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“The Creat Love’ 


An ARTCRAPT Picture 


With practically the same cast that you saw in 
The Birth of a Nation’ ana‘Hearts of the Vorld’ 
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D.W. GRIFFITH, PRODUCER 


a WW) ORLD-FAMED as the producer of stupendous 
i motion picture spectacles, David Wark Griffith 


riumphs known to the motion pkcture art. Without 
ttempting to give a complete list of Mr. Griffith’s 
icture productions, mention must be made of “The 
Birth of a Nation,” ‘Intolerance’ and his wonderful 
War picture, “Hearts of the World,” which was re- 
& ‘cently presented in New York with enormous success. 

In all of these tremendous photoplays Mr. Griffith has 
evidenced that remarkable directorial talent which has 
made his productions so uniformly massive, instructive 
‘and entertaining, and which are recognized as ex- 
-amplars of the highest in cinema art. In “The 
_ Great Love,” Mr. Griffith shows 
“the marvellous transformation which 
the social structure of England is 
undergoing as a result of the war, 
and coupled with this process is a 
- fascinating love story which makes 
his production one of the most re- 
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Princess of Monaca, the Countess of Masserene, Lady 
John Lavery, the Countess of Droghda, Lady Diana 
Manners, daughter of the Duke of the Rutland, and 
known as the most famous beauty in England, Miss 
Elizabeth Asquith, daughter of the former Prime 
Minister of England, the Hon. Mrs. Montagu, Miss 
Bettina Stuart-Wortley and Miss Violet Keppel. It is 
safe to say that so notable an array of celebrities never 
has been presented in any screen offering thus far 
produced. 


A SUPERB STORY 


HE news of German atrocities in Belgium so stirs 

up Jim Young of Youngstown, Pa:, that he en- 
lists in the Canadian army-.and becomes.a forerunner 
of the American forces to leave for 
Europe. We see him in the throes of 
training in a camp on the outskirts 
of London. While on a few hours 
leave Jim: scrapes up an acquaint- 
ance with Susie, a little Australian 
girl, who is innocence personified, and 


Page X ; 
markable in point of attractiveness, |-Editorial and Contents.... 1. | much flattered by the attentions paid 
‘ever produced anywhere. Mr. Grif- Advertising Cuts........ 9.3 | her by a real live soldier. The ac- 

" fith’s sensational departures in photo- | Special Feature Story...... 4 | quaintance ripens into love. Susie 
. lay productions are a part of cinema | Cast and Story........... 5 | falls heir to twenty thousand pounds 





















history, and the mention of his name 
in connection with any screen offer- 
» ing, invariably excites high anticipa- 
_ tion for something new and ponderous 
in the way of advanced technique. 
None who sees ‘““The Great Love” 
ewill be disappointed in Mr. Grif- 
th’s latest achievement. 


LHESPLAY ERS 


‘OF the celebrated players who will 
N\A be seen in “The Great Love” under Artcraft 
uspices for the first time, the most notable are Robert 
{arron, a splendid actor who appeared in “Hearts of 
e World,” Henry B. Walthall, a superior screen 
layer who has been starred in scores of notable photo- 
lays, Lillian Gish, a delightful actress who is well 
known to motion picture theatregoers throughout the 
country, and George Fawcett, an actor of national 
fame. Other artists in the cast are Gloria Hope, a 
larming and talented actress; Maxsfield Stanley, 
osemary Theby and George Seigmann, all screen 
ers of signal merit. 


SOCIETY WOMEN IN PICTURE 


X addition to the players mentioned, many celebrated 
society women of England will be seen in “The 
t Love.’ These include Queen Alexandra, the 
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ry and at once becomes the object of 
much solicitude on the part. of -Sir 
Roger Brighton, an unscrupulous . 
fortune hunter. Jim is called to the 
front and Sir Roger tries to persuade 
49 | Susie to marry him before he leaves 
on a business trip to France. The 
rest of the story. tells the love ad- 
ventures of the girl and her two 
ardent suitors, interrupted by inter- 
national complications and the mach- 
inations of German adventurers masquerading as radi- 
cals with whom Sir Roger becomes entangled. The 
transformation of England’s garden of fair women 
from butterflies of society to workers in hospitals and 
munition factories is shown. Among them is Susie, 
who finds “the great love” in service for country and 
the great cause of democracy. 


PERTINENT REMARKS 
We. awake exhibitors need not be told that this 


photoplay is a box office attraction of superior 
merit which they should exploit on the most liberal 
basis. Mr. Griffith should be played up as one of the 
greatest producers of stupendous motion pictures in 
the country, whose name invariably is associated with 
the highest achievements in the. cinema art. 
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‘The Creat Love’ is a mighty story oP 
womans regeneration by wary. The 
hand that rocks the cradle ig the 
| hand that can wield a weapon ac 

potentiag the sword . nae: 







CAST INCLUDES 


GEORGE SIEGMAN 
ROBERT HARRON ROSEMARY THEBY i riELD STANLEY 


HENRY WALTHALL GEORGE FAWCETT Gy oRTA HOPE 
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and the First Families of England doing menial work, 
to beat the flun, themselves, not impersonators — 


LILLIAN GISH 





“Camouflage” 


Paramount-Bray Pictograph 


nj Arteraft ARTCRAFT 


nee Theatre | 
hole All Week ® T H EATRE es ALL WEEK Ia 








oa ans ey 

















— 
a — ——— 


uubjic : 
s 
ae & 
h 


J 





"| FRUITS OF CONQUEST REPORTS NEW PEACE OFFER. |ARMY DESERTER TELLS 1° 
| HELD UPTO TROOPS |emveror cnaries sais to ve making} OF WORKING AS SPY 














an’ Appeal to. itaty. 
PES Oy POET RTE Pray FAERVS VIDS EY aT prs Padre lew EE TCO) IND I aol eae STE aD AD PL Gy DS 






Orne ; é seate FRING, — . L the.letfer “and notified Mrs: Malvin.. The] was finally struck by one of . pro- fl gj 
‘raph |. In reply to a a hie fon by Senator Nor- | éhtid was placed in.care of Mrs. Meyer. pellers. One of the propeller blades was‘ (+ 
sea | M8, the Nebraskan said that’ just one} Police ifivestigation ‘up to late last found to be ‘marked and slightly bent. 
‘air machine equipped with a Liberty mo-| night ‘had’ failed to disclose’the identity |A detailed examination of the marks on]! “7p 
it is tor hed been shipped ta France. tor the | of the ‘‘ Lennie’ mentioned irf the lef~ | the hygill shows_they were. not made by- 




















































Reaitikes |RmericAM ATMAys (ter left by McCanna, | the vessel striking a submarine: 
: \ —=— STA A SESS = - St atmos. py 
ERS: : 
— Volute j EET 

lated 

yners, 

Sion a A 

pers Presents 


> “The Great Love’ 


ae An ARTCRAFT Picture 


1 | With practically the same cast that you saw im 
The Birth of “a Nation’ ana‘ Uearts of the Vorld 7 





PAG GH C1 Tek. f— 
Lillian Gish i 
George Fawcett 
Robert Harron 
George Siegmann 
Henry Walthall 
Maxfield Stanley 
Rosemary [Theby 
Gloria Hop e. 








A mighty story of woman's regeneration by var 


ARTCRAFT 
THEATRE - - All Week 


' FRUITS OF CONQUEST _|REPORTS NEW PEACE OFFER ARMY DESERTER TELLS ,| 
Way ah HELD UP TO TROOPS sapere Charles Said | to be Making| OF WORKING AS SPY ie 




























SPECIAL FEATURE STORY 


For Use of Exhibitors in Their House Organs or of Editors Who Desire Original 
Story on David Wark Griffith, or “The Great Love,” An Artcraft Picture. 





DAVID WARK GRIFFITH FAMOUS 
AS PRODUCER OF STUPENDOUS 
MOTION PICTURE SPECTACLES 


Man Who Created “The Birth of a Nation”? and 
“Intolerance”? has Produced Another Great 
Picture, ‘““The Great Love’”’ 


NTERNATIONALLY famous as the world’s 

greatest exponent of the cinema art, David 
Wark Griffith is the creator of the screen’s most 
remarkable triumphs. That his genius has ac- 
complished more to elevate the motion picture 
to its present high standard than any other 
agency, is apparent to everyone. His sensational 
departures in photoplay productions are film 
history and the mention of his name in con- 
nection with a screen offering always excites anti- 
cipation for something new in the way of ad- 
vanced cinema technique. 


Mr. Griffith spent many months in England 
and France during the past year and on his re- 
turn to this country, he produced “Hearts of the 
World” which was presented with enormous 
success in New York. His latest offering, which 
deals with the great social transformation effected 
in England by the war, is “The Great Love’, 
and this will be presented at the...... theatre 
The photoplay is said to be a re- 
markable one and that it will attract great interest 
here is undoubted. 


While the entire story has not been revealed 
by Mr. Griffith, enough of it is known to enable 
readers to get a fairly accurate idea of the theme. 
It deals with a young American who enlists in 
the Canadian army when he reads of the German 
atrocities in Belgium and goes to England. 
While training near London, he meets and loves 
a charming Australian girl who reciprocates his 
passion. 

When this girl falls heir to a vast fortune, 
an unscrupulous English baronet seeks to force 
her into a marriage with him,\ and this affair is 
interrupted by international complications and 


the operations of German spies. The girl later 
finds ‘‘the great love’ in unremitting service for 
country and the cause of world’s democracy. 
Many famous English society women assist in 


the development of the story as workers in hos-_ 


pitals and munitions factories, and in this respect 
the photoplay is said to be one of the most re- 
markable ever produced. 


Born at La Grange, near Louisville, Ky., 
Mr. Griffith is the son of the late Brigadier Gen- 
eral Jacob Wark Griffith, C. S. A. As an actor 
he first became connected with the stage, which 
vocation he followed for some two years.: After 
gaining wide experience on the speaking stage 
Mr. Griffith, appeared in Biograph pictures. 
unusual creative ability soon attracted the at- 


His 


tention of the studio executives and it was not — 


long before he was made a director. 


In this capacity, Mr. Griffith introduced in- 
novations which changed the whole course of the 
motion picture art, such as the use of “‘close-ups, ” 
“cut backs,” etc. Many of the players whom he 
trained for the screen in those days are now 
among the most prominent artists in the film 
world. Chief among these is Mary Pickford. 
Some of Mr. Griffith's early triumphs are “Judith 
of Bethulia,’” ““The Escape,” “The Avenging 
Conscience’ and ‘The Battle.’ 


When “The Birth of a Nation’ was released 
it created the greatest sensation and carried the 
name of D. W. Griffith, its producer, into the 
homes of the people of many nations. Its suc- 
cess was in keeping with its great merit. Following 
this triumph came “Intolerance,” another spec- 
tacle exceeding in magnitude anything ever 
staged. 


Mr. Griffith recently entered into an engage- 
ment with the Famous Players—Lasky Corpora- 
tion to release his new productions through that 
organization. Under this arrangement the famous 


director will stage his own productions and dis- 


tribute them through that corporation, which 
supplies the biggest attractions to the best theatres 
in the country. 








An Artcraft Picture 


_ “THE GREAT LOVE” TELLS 
OF NATION’S SACRIFICES 


on War and with War Work of Nobility 


in Great Britain 


/ 


THE CAST 


Jim 1 Young of Youngstown, Pa... Robert Harron 
: ..Henry B. Walthall 
Gloria Hope 
Lillian Gish 
Maxfield Stanley 
v. Josephus Broadplains George Fawcett 
ademoiselle Corintee Rosemary Theby 

Seymour of Brazil, formerly of 
George Seigmann 


s usie Broadplains 
hn Broadplains 


Bio: THE STORY 
¥J7HEN Jim Young of Youngstown, Pa. 
_ receives news of German atrocities in 
gium, it rouses him to great anger, and he pro- 
ds forthwith to Canada and enlists in the 
3ritish army, thus becoming a forerunner of the 
American forces that are subsequently to leave 
the battlefields in Europe. On his arrival in 
ndon, Young observes the war preparations 
e with great interest and he is at once sent 
s training camp on the outskirts of that city, 
begins active training. 


While enjoying a few hours leave of ab- 
2, Young meets Susie Broadplains a young 
ralian girl, who is innocence personified, and 
is much flattered by the attentions paid her 


Susie falls heir to 20,000 pounds and at ~ 
once becomes the object of much solicitude on ~ 
the part of Sir Roger Brighton, an unscrupulous 
fortune-hunter, who has resolved to win her at 
any cost. He contrives to force his unwelcome 
attentions upon the girl, and when Young is 
called to the front with his regiment, Sir Roger 
seeks to force her to marry him before he leaves 
on a business trip for France. She repels him 
and at a final meeting with Young assures him 
of her love and bids him a cheerful adieu as he 
leaves for the front. 


The story now deals with the adventures of 
Susie and her two suitors, which are interrupted 
frequently by international complications and the 
machinations of German adventurers masquerad- 
ing as radicals, with whom Sir Roger becomes 
entangled. The transformation of the fair wo- 
men and social butterflies of England to workers 
in hospitals and munition factories, is shown in 
a series of remarkable pictures. 


Among the many notable personages, who 
take part in the development of the story are 
included Queen Alexandra, the Princess Mon- 
aco, the Countess of Masserene, Lady John 
Lavery, Miss Bettina Stuart-Wortley, Miss Violet 
Keppel, the Countess of Droghda, Lady Diana 
Manners, daughter of the Duke of Rutland, and 
the most famous beauty in English society, Miss 
Elizabeth Asquith, daughter of the former Prime 
Minister of England, and others. 


Among these celebrated workers for their 


country is Susie, who finds “‘the great love’ 
in service for the cause of democracy and of her 
country. Big battle scenes, such as have added 
materially to the fame of D. W. Griffith as pro- 
ducer, are shown in this picture and they add 
great interest to the development of an unusually 
dramatic and appealing story. 








URE “THE GREAT LOVE” 
_ A REMARKABLE PRODUCTION 


The os tee: which deals pei with 
' great awakening of the wealthy and exclusive 
ses of England to the tremendous needs of 


their PA sacrifices. It shows not 


merely actors made up to represent these people, 


a he people themselves, the very flower of 
nd’s finest womanhood engaged in the noble 


In. his tremendously difficult task, Mr. Grif- | 


. had the assistance and encouragement of such 
izuished people as Sir Frederick Treeves, 
of the British Red Cross; Baroness Roths- 


Sir Henry Stanley, whose brother is the Earl of 
Derby and head of the War Council; and Queen 
Alexandra, who personally supervised the scenes 
taken in Lady Diana Manner’s convalescent hos- 
pital at her country estate. The Queen appears 
in several scenes and it is the first time such 
notables have actually taken part in motion pic- 
tures for the general public. 


The story of the play deals largely with the 
fortunes of a young American, who, enraged by 
the German atrocities in Belgium, enlists in a 
Canadian regiment and is'sent to the front from 
England. While training near London, he meets 
and loves a charming girl, who later falls heir to 
a vast fortune and then becomes the object of 
the strenuous attentions of a disreputable British 
baronet. This love affair is interrupted by inter- 
national complications and the machinations of 
German spies, the whole combining to form a 
most interesting series of situations, which, 
coupled with the magnificent photography, makes 
this picture subject one of the most attractive ever 


produced by Mr. Griffith. 


The chief roles are in the hands of capable 
screen players, many of whom appear for the first 
time under the Artcraft trademark. These in- 
clude Henry Walthall, Lillian Gish, Robert Har- 
ron and others, all of whose portrayals are 
essentially artistic and lend much to the verisi- 
militude of the scenes. That ““The Great Love,” 
as a superb picture spectacle, is destined to rank 
among his best productions, in no sense inferior 
to his great picture, “‘Hearts of the World,’ now 
being successfully presented in New York, seems 
a certainty. 
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a by tice Fairbanks 


: closed a ae time con- | 


op in Detroit. 
' The meeting came about during 
anks’ recent Liberty Loan 


. While speaking in Detroit | | 


was in charge of arrange- 
, acting as cheer leader and 
At lunch that day he sug- 
some new ideas for pic- 
; that appealed to Fairbanks. 


The un- 
Ted 


salance of his tour. 
cted happened, for 


tgomery ’ laws. the famous 
and then the portrait was 
oned off, the final bid bring- 
$3,000, for the Red Cross. 
‘y day Miss Ferguson, in ad- 
jon to her work before the 


Thrift stamps, making 
ches i in public places, appear- 


n ee: etc. Her latest Artcraft 
“Heart of the Wilds,” 


ye Ee tecccd soon. 
i erhese se 


actically all the stars in Art- 
‘pictures lost their voices re- 
y aoe of the strain of the 


Mary Pickford has_ received 
letters of congratulation on her 
Liberty Bond achievements from 
Charles F. Horner, director gen- 
eral of the Speakers’ Bureau in 
Washington, and Allen L. Chick- 
ering, chairman of the Speakers’ 
Bureau for the Twelfth Federal 
Reserves District, father of the 
plan to enlist screen and stage 
workers in the bond campaign. 
Both credited Miss Pickford with 
having accomplished entirely un- 
expected results in stimulating 
bond sales in the cities she visited 
as well as in the sales which she 
actually made. 

ESE tay ice 


William S. Hart’s newest Art- 
craft picture is “Shark Monroe,”’ 
in which he appears for the first 
time as a mariner. ‘‘Big Bill’’ 
has decided against any more sea 
voyages for awhile. His expe- 
rience in making the picture was 
most unpleasant in some respects, 
seasickness being the chief troub- 
le. The photoplay is so different 
from anything in which Hart has 
yet appeared, however, that it is 
expected to score a notable suc- 
cess for the famous “‘bad man.”’ 
For his next Artcraft picture Hart 
will go either to Arizona or Nev- 
ada. Katherine MacDonald will 
again appear as his leading wo- 
man. 


% % % 


William S. Hart recently met 
with an accident at Truckee, Cal., 
when a snowslide buried the ABE 
ers, including the star. Katherine 
MacDonald, the leading lady, 
was not located until an hour 
afterward, when she was uncon- 
scious, by Mr. Hart. E. A. Allen, 


Mr. Hart’s business manager, suf- 


i fered a dislocation of the arm, 


caused by a piece of timber which 
struck him as he went down under 
the avalanche. 


Loan tour is the donation of 
Victrolas to the soldiers at Can 
Kearny. The talking machin 
were distributed among the Y. 
C. A. and Knights of Columb 
huts. In addition to this, the A 
craft star has sent out a gene 
appeal for old records, which sh 
will keep the camp supplied with 
as fast as they come in. * 
Se. ee 


George M. Cohan returned 
the screen after a long absence 


“HitetheTraileblole 


June 16. 
day, 1 


to the prohibition cause. X 
Niblo interpreted the role on the | 
stage. Marshall Neilan directed 
the picture. 
Senay Ry an 
Wanda Hawley, who has met 
with unusual success in Douglas 
Fairbanks’ pictures, was select 
by Cecil De Mille to portray a 
important part in “We Can’ 
Have Everthing,” a picturization — 
of Hughes’ popular novel. 
oe iene ior 


Ibsen’s famous’ drama, 
Doll’s House,”’ recently was se 
on Broadway in two forms. Els 
Ferguson appeared in the ne 
Aricraft film, while Nazimo 
appeared a few blocks away ¢ 
the stage presentation of t 
story. 

sph Users oa 

Douglas Fairbanks promise 
his many newspaper friends 
treat in his new Artcraft picture 
“Say, Young Fellow,’ in whi 
he plays the part of an unusually 
entertaining reporter: Marjo 
Daw appears opposite the acr 
batic Douglas in this film, whic 
has just been released. 
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~ ADVANCE PRESS STORIES — om 


To be Sent to the Newspapers Prior to and During the Display of “The Great Love” 


ENGLAND’S NOBLE 
WOMEN SHOWN IN 
GRIFFITH PICTURE 


Many Engaged in War Work 
Take Part in Photoplay 
“The Great Love” 


O induce the first women of i 


Great Britain to do menial 
duties, such as scrubbing floors, 
washing windows and mopping 
walks, for motion picture repro- 
duction, was one of the tasks that 
devolved upon David W. Grif- 
fith while producing ““The Great 
Love,” for Artcraft, which is to 
be presented at the.......... 
theatre next........- 


Chief among these women were 
Lady Diana Manners, the most 
beautiful woman in England, 
Elizabeth -Asquith and many 
others, who are called upon to 
perform these menial tasks in the 
course of their duties on behalf 
of the War Relief, Red Cross and 
other war activities brought into 
being by the great conflict, and 
they assumed the attire of servants 
and performed the tasks for Mr. 
Griffith's camera exactly as it is 
done in real life. 


In making ““The Great Love’’ 
the first of his new series for Art- 
craft, Mr. Griffith received the 
help and encouragement of 
Queen Alexandra and many of 
the leaders of social activities of 


London. 


beautiful love story, but its prime 


The picture reveals a 


purpose is to show how war has | 


leveled all ranks and awakened 
the so-called leisure classes of the 
British Empire to the needs of 
their country. The various roles 
are in the hands of notable screen 
players including Robert Harron, 


Henry Walthall and Lillian Gish. 


An Artcraft Picture 


DAVID W. GRIFFITH 
RECEIVED BY KING 
GEORGE IN LONDON 


Producer of ‘“The Great Love’ 
Honored by Monarch at 
Buckingham Palace 


HEN David Wark Griffith, 


the famous producer of 
“The Birth of a Nation,” “‘In- 
tolerance’ and “Hearts of the 
World,” was in England “‘shoot- 
ing’ scenes of the latter picture, 
he was prevented by reason of his 
duties as producer, from obeying 
the “‘command” of King George 
to attend him at Buckingham 
Palace. 

Later, however, Mr. Griffith ap- 
peared before the King and 
Queen Mary and was graciously 
received. The King  compli- 
mented Mr. Griffith upon his pro- 
duction of “‘Intolerance’’ which 
the monarch had seen and assured 
him of his ready co-operation in 
any picture production dealing 
with the war and British war time 
activities which he might project. 

It thus happens that in ““The 
Great Love,’’ Mr. Griffith's re- 
markable Artcraft photoplay 
which will be shown at the..... 
theatre next...... , many of the 
most illustrious women of the 
British aristocracy are pictured. 
In this respect, independent of 
every other consideration, this 
picture is one of the most remark- 
able ever presented to the public. 


Mr. Griffith’s Speeches 


N all of the cities which David 
* Wark Griffith, producer of Art- 


craft pictures, visited on his hur- 
ried trip from the East to the 
West coast he made masterly 
speeches regarding the conditions 
“over there’ as he found them. 
His statements were of great aid 
to the government and the dif- 
ferent drives. Much of what he 
saw himself is visualized in his 
Artcraft spectacle “The Great 
Love’ which will be shown at the 
ES ON theatre on.......next. 
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“THE GREAT LOVE” 
PROVES THAT WAR 





LEVELS ALL RANKS © 


Noble Women of Britain Assist — 


in Production of Big 
Griffith Play 


F the time-worn saying, 
levels all ranks,’ be true, the 
newer one, ‘War levels all 
ranks,’ is doubly true. This is 
plainly shown in David Wark 


‘ ‘Love 


Griffith's special production for | 


Artcraft, ““The Great Love,” 
which is to be displayed at the 


coat ee a riay theatre next....... This 


remarkable picture was filmed 
largely in the homes and on the 
country estates of several of the 


titled families of England, and the ~ 


‘actors’ in many of scenes are 


members of the nobility, who have 


given their all to the prosecution 
of the war, turned their magni- 


ficent homes over to the govern- — 


ment for hospital purposes and 


sacrificed every thought of self, — 
every indulgence in pleasure, to — 


aid and to do their part in the— 


great struggle for human liberty 
and freedom from 
despotism. 


This remarkable photoplay re- 


autocratic 


reveals a wonderful story. It 


portrays the awakening from a 
lethargy that had been produced 
by the conditions in the “piping 
times of peace,”’ 


bringing out the — 


wonderful character and nobility — 


of purpose, the self-immolation, 
the letting down on the bars of 
caste on the part of the noble 
families of the Empire. 


Chief — 
among the high social celebrities — 


of England, who are conspicu- © 


ously shown in this photoplay, 


are Queen Alexandra, Countess ~ 


~ 


Masserene, Lady Lavery, Lady ~ 
Diana Manners, reputed to be the — 


most beautiful woman in England, 


Miss Elizabeth Asquith, daughter _ 


of the former Prime Minister of 
England, Lady Paget, the social 
dictator of London, and many 


others. The chief roles are in the 
hands of Lillian Gish, Robert 
Harron and Henry B. Walthall. 


7 








LILLIAN GISH AN 
2 ARTCRAFT PLAYER 


” Famous Griffith Star Will be Seen 
in “The Great Love’’ 


ILLIAN GISH, who portrays 


the role of Susie in David 
Wark Griffith's first Artcraft pic- 
ture, “The Great Love,’’. which 
will be shown at the...... 
theatre next...... , makes her 
initial appearance under Artcraft 
auspices in this photoplay. Miss 
Gish has been a star in motion pic- 
ture work for several years and her 
winsome personality and talent 
have won for her a large and 
enthusiastic screen following. Her 
most recent appearance was in 
Mr. Griffith's great war picture, 
“Hearts of the World,”’ which is 
now being played with enormous 
success in New York City. 
Bs ‘Miss Gish appears in “The 
- Great Love” as a young Austral- 
ian girl, who lives in England and 
loves an American soldier, and 
who eventually finds “the great 
love’ in the service of her country 
and the cause of the world dem- 
ocracy. Her characterization is 
_ said to be unusually effective and 
| with the portrayals of Robert 
- -Harron, as her sweetheart, and 
Henry B. Walthall, as an unscrupu- 
lous British Baronet, who seeks to 
win her for her money, forms an 
artistic combination seldom seen 
in motion pictures. 



















i Lady Paget in Picture 


ADY PAGET, a social leader 
a of London, is an American 
ee girl by birth and thoroughly en- 
rapport with every movement 
calculated to bring victory to the 
allied cause in the war against 
German militarism. Lady Paget 
is one of many members of the 
British nobility, including Queen 
Alexandra, who are pictured in 
_ “The Great Love,’’ the new Art- 
__ craft photoplay of David W. Grif- 
_ fith’s, which will be shown at the 
ee... .theatre next....... The 


Be: leading roles are portrayed by 
_ Lillian Gish, Robert Harron and 
Henry B. Walthall. 


QUEEN ALEXANDRA 
IN ARTCRAFT FILM 


Noble Women of England Shown 
in ‘‘The Great Love”’ 


T is not often that a motion 


picture producer can call to his 
aid the services of a Queen and 
women of the most exclusive 
nobility of England. But David 
Wark Griffith, producer of the 
famous ‘Birth of a Nation,’’ “‘In- 
tolerance’ and “Hearts of the 
World,’’ has succeeded in accom- 
plishing this in ““The Great Love,”’ 
his first photoplay for Artcraft 
which will be shown at the..... 
theatre next....... 

In this photoplay, Queen Alex- 
andra and many titled ladies are 
seen engaged at their various 
duties in hospitals and on their 
estates—-some scrubbing, some 
mopping floors, others engaged 
in attending convalescent soldiers 
while others do menial work, but 
which they do not deem degrad- 
ing, because it is necessary for 
them’ to do their bit in order that 
the cause of world democracy 
may triumph. 

This is a remarkable photoplay 
and Manager...... is preparing 
to handle record-breaking crowds 
at the premier of ‘The Great 
Love’ at his playhouse. 


Walthall with Artcraft 


HERE are few motion picture 

actors better or more favor- 
ably known than Henry B. Walt- 
hall, who has appeared in score 
of picture successes as star and 
leading man. For the first time 
in his screen career, Mr. Walthall 
will be seen in a picture produced 
by David W. Griffith under Art- 
craft auspices. In this photoplay, 
“The Great Love,’’ which will be 
presented at the...... theatre on 
Ppaviseee next, Mr. Walthall port- 
rays the role of an unscrupulous 
British baronet. Mr. Walthall is 
an exceptionally gifted actor and 
in portraying the subtleties of this 
character, he evinces his talent in 
no uncertain degree. That Mr. 
Walthall’s reputation will be en- 
hanced under the Artcraft banner 
is said, by his friends, to be a 
certainty. 
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iiss ~ ADVANCE PRESS STORIES Contiiued ; 


GRIFFITH PICTURES 


IN EVERY THEATRE _ 


This is Possible Now by Virtue of 
Famous Players Contract 


OR the first time in the history 


of big spectacular picture | 
by Ny 
David Wark Griffith, who pro- | 


productions — standardized 
duced “The Birth of a Nation,” 
‘Intolerance,’ “‘Hearts of 
World” and other notable photo- 
plays, patrons of motion picture 
houses throughout the country 
will now be able to see Mr. Grif- 
fith’s future productions at their 
favorite theatres at the customary 


prices. This was rendered pos- 


sible by a contract recently made — 
by Mr. Griffith with the Famous + 
by i 


newest productions, }} 


Players-Lasky Corporation 
which _ his 
prodigious as they are, will be 
available to every exhibitor. 


The first of these productions | 


is “The Great Love,” 


shown at the...... theatre next 
this picture such 
screen artists as Robert Harron, 
Henry B. Walthall, Lillian Gish 
and others who have won fame in 
Mr. Griffith's big productions, will 
be seen for the first time under 
Artcraft auspices. 


ect nee In 


A Great Production 


W. 
Artcraft 


AVID 


special picture, 


‘The Great Love,”’ which is being | 


shown at the..... -,theatre this 
week, is one of the finest ever 
brought out by that master pro- 


ducer. It has proved a revelation 


to those who are unacquainted © 
with war conditions in England. 


The chief roles are charmingly 


portrayed by such screen players — 


as Henry B. Walthall, 
Harron and Lillian Gish. 


Robert 





the |: 


a magni- | 
ficent photoplay, which will be 


GRIFFITH'S | 
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GRIFFITH TALKS OF 
“THE GREAT LOVE” 


He Says Title of Picture Means 
Many Things 


EFERRING to the title of his 


picture, ““The Great Love,” 
David Wark Griffith, the famous 
picture producer said in a recent 
interview that it meant many 
things. “It may mean the love 
of country, then again it may 
mean the love of individuals,”’ he 
said. “At any rate | hope to 
show in this picture the remark- 
able transition of the butterfly 
life of British society, with that of 
the stern, sincere hard-workers 
in the great cause of winning the 


ce) 


war. 


Mr. Griffith said when Queen 
Alexandra heard of his project, 
that of commemorating many of 
the historic war scenes in England 
in motion pictures, she was graci- 
ous enough to come to Lady 


’ 











ADVANCE PRESS STORIES—Continued 


Diana Manners’ hospital and 
devote nearly an entire day in ar- 
ranging the hospital scenes shown 
in the picture and appearing in 
them herself. This remarkable 
photoplay has a deeply interesting 
love story with numerous war 
situations and tense dramatic 
moments. The story has been 
admirably handled and the play- 
ers are of steller celebrity. It will 
be shown at the...... theatre on 


BRITISH WOMEN 
ARE PATRIOTIC 


Hait at No Sacrifice as Shown in 


“The Great Love’’ 


HE noble sacrifices made by 
the most distinguished wo- 
men in the higher circles in Eng- 
land, are adequately shown in 


David Wark Griffith's remarkable 
photoplay, 


9 


“The Great Love, 





aa 
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which will be shown at the. .... 
theatre next....... 


SS 


Since the beginning of the great’, 
war, England has sent the flower 
of its nobility to the front and un-) 
told thousands have laid down 
their lives upon the ensanguined/ 
battlefields of France and Belg-. 
ium. At home the women andj) 
men have united in the great work. | 
of caring for the wounded and in). 
prosecuting the relief activities so)' 
essential to the successful conduct, 
of the war. 


This is the awakening that ia! 
portrayed with startling fidelity | 
in “The Great Love.” Among | 
those who for the first time ap-), 
pear in the photoplay are such | 
well-known distinguished person’, 
ages as Queen Alexandra, Lady : 
Diana Manners, Countess Mas’) | 
serene, Elizabeth Asquith, ees | 
Lavery and others. In the casi 
of players are Lillian Gish, Rober’ | 
Harron, Henry BB. Walthall 
George Fawcett, George Seig) 
mann, Gloria Hope and others , 
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MAIL CAMPAIGN 
For the Exploitation of “The Great Love 


29 


A “LCT toraft “Cheatre 


a fed OTS 


SHERMAN SQUARE 


LENOXTOWN MQ ap TEL LENOX 209 


DEAR MADAM: 


The announcement that David W. Griffith's 
first \picture production for Arteraft, “The Great 
Love," a remarkable photoplay in which Queen Alex- 
andra and many women of the British nobility are 
pictured, is to be presented at our playhouse 
NEXT eciciccinces vce sieves, NAS CAUSCUN oe spLOLounCG saci ae 
tion among our clientele. 


This is the first time that the great pro- 
ductions of Mr. Griffith, the man who created "The 
Birth: of -a<Nation,* "Intolerance. wa eet toe o 1 
the World" and other screen triumphs, are available 
to the general public» at) recular prices, Sandsror 
the first time also, Mr. Griffith's famous. stars, 
including Lillian Gish, Henry B. Walthall, Robert 
Herron, George Fawcett and others. avrevsceen in 
Artcraft pictures. 


"The: Great Love": is. in every respect-4 
splendid photoplay of love, war and national devo- 
trons; to: thew servicensor: country and world 
democracy. It. is a -producticonstullycup. Lote 
high standard of artistry for which the’ name of 
Griffith stands and for which he has become famous 
in the field of the-silenty arama. 


We Know of no cinema production that sur- 
passes in beauty and popular interest those bearing 
the Griffith-Artcraft trade mark and we recommend 
"The Great Love" to you. with the firm conviction 
that you will acclaim it one of the very best spec-— 
tacles’ ever displayed at our theatre. 


Hoping to see you at the premier, we beg 
TOnCeMa a. 


Yours sincerely, 


Manager. 


—— F-a5 
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If this dicetie will not ia mail all or one a the Post-Cards appearing on next Page. 33 Bees : i 


a eo ee eT 


Be i a A ie 
Reker ea ity te 
eK csiet ed wh het 


Be MAIL CAMPAIGN 
For the Exploitation of ‘The Great Love” 


Mail at least one of these Post-Cards to your Patrons. : 



























ADVANCE | 
POST | 
CARD | 
No. I DEAR MADAM: 

TO BE SENT ; 

9 DAYS BEFORE We beg leave to announce that David 
SHOWING Wark Griffith's first picture production for 

Arterafriuye “ThesGrest. Lovey" c7asuperbespec= 
tacle showing noble women of England in war 
activities, will: be shown at our theatre 
TIOAsU a oteve otetcl ele ecete elavers This is one of the big- i 
gest photoplays ever produced and should be 
of great interest to our patrons. \ 
Yours sincerely,. H 
Manager_ i 

ADVANCE ; 
POST DATE 
CARD i 
No. 2 DEAR MADAM: l 

TO BE SENT Ne i 

6 DAYS BEFORE BOSUNNIANS ONS Kes cree cs oc ee tie ele ss 97 1 LO li 

» SHOWING Great Love," David W. Griffith's first Art- tH 

eratt. production, a ‘splendid- photoplay,.in | 

which Queen Alexandra and many women of the eat 

British nobility appear, will be the at- | 

traction at our theatre. Many famous players i 

intenpreu-thechier: roles. H | 

Yours sincerely, i 

Manager i 

ADVANCE i 

DOST | 

CARD li 

No. 6 DEAR MADASC: | 
TOBE SENT 10 This is to inform you that "The Great 


ARRIVE ON DATE 


OF SHOWING Love," a superb David W. Griffith picture 


showing the ungruding sacrifices made by 

noble women of England to win the war and 

introducing many notable players for the 

first time under Artcraft auspices, will be 

the attraction at our theatre beginning 

today. THESws  auMnost pnotableyproductiorn, 
Yours sincerely, 


Manader 














EXHIBITORS ACCESSORIES 


FOR THE EXPLOITATION OF 


~ THE GREAT LOVE” 
An Artcraft Picture 


OBTAINABLE 


AT YOUR UR EXCHANGE 


Paper 
Two one-sheets 
Two three-sheets 


One six-sheets 


1 Star Stock,§24 sheet 


Photos 


8 8x10 black and white 

8 11x14 sepia 

1 22x28 sepia 
8x10;photos of star 

24 Sheet Stand 


Cuts and Mats on 
Production 


Five one-column 
Three two-column 
Two three-column 


Stock Cuts and Mats 
of Star 


Five one-column 
Three two-column 
Two three-column 


Series of Advertising 


layouts: 
Mats 


Slides 


| Music Cues 


FOR UP-TO-DATE EXPLOITATION IDEAS 
WRITE TO THE 


Department of Advertising and Publicity Famous Players-Lasky Corporation 


485 FIFTH AVENUE, NEW YORK 
19 
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La ADVERTISING POSTERS AND SLIDE 
for 
“THE GREAT LOVE” 








PRESENTS 


THE GuEAT LI 


LILLIAN GiISH . 
ROBERT HARRON. 


HENRY WALTHALL MANSFIELD STANLEY 
AN oe ae eicr URE vee 


ROSEMARY THEBY 
AN ArTcRAFrT (LA 
A terart O ; 


Three Sheet Three Sheet 





k $ cast NELVORS 
UILKIAN GSH - GEORGE FAWCETT: ROBERT HARRON : 
GEORGE SIEGMANN-GLORIAHOPE-MANSFIELD STANLEY © 
~ MENRY WALTE ALL * ROSEMARY: THESY ie 








Six Sheet 





.W.GRIFFIT 


“THE GREAT LOVE; 


S gagrinequces 
LILLIAN Gist. HENRY WALTHAL) 
GEORGE FAWCETT MANSFIELD STAN 
ROBERT HARRON ROSEMARY THED 
GEORGESIEGMANN GLORIA HOPE 





0.W. GRIFFITH 


RESENTS 


"THE GREA 


easrinccuces 
LILLIAN GISH MENRY WALTHALL 
GEORGE FAWCETT MANSFIELD STANLEY 
ROBERT HARRON ROSEMARY THEBY 
GEORGESIEGMANN GLORIA HOPE 
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One Sheet One Sheet 


AN ARTCRAFT G5 PICTURE * 





| : Twenty Four Sheet 


i : COVER YOUR TOWN WITH THIS PAPER AND YOU 
WILL FILL EVERY SEAT AT EVERY PERFORMANCE 





Current Paramount and Artcraft Pictures 


in the Order of Their Release 





PAULINEVEREDERICK Wie ee “RESURRECTION” 
ENID BENNETT. “THE BIGGEST SHOW ON EARTH” 
SESSUE HAYAKAWA.......... “THE WHITE MAN’S LAW” 
JAGKPICKEORD wae a eet “MILE-A-MINUTE KENDALL” 
DOROTHY DALTON........ “THE MATING OF MARCELLA”’ 
MARGUERITES CLARK er ee eee “PRUNELLA” 
CHARLES RA Yer tare eee “HIS OWN HOME TOWN” 
WALEACE REID Se eee “BELIEVE ME, XANTIPPE” 
BLACK TON’S 255s tous) velcro hele i ee en eee “MISSING” 
LINA CAV ALIBRIS syn eae “LOVE’S CONQUEST” 
VIVIAN: MARTIN 02.02 Sg oe ee ee “VIVIETTE” 
PAULINE FREDERICK ........... “HER FINAL RECKONING” 
SESSUE HAYAKAWA .............. “THE BRAVEST WAY” 
WALEACEREID Fe ae “THE FIREFLY OF FRANCE” 
ENID BENNETT Tor f3e- eee “A DESERT WOOING” 





MARY<PICKFORD ree ate tel hete o gee “M’LISS” 
WMiSs HAR Tenia ee ere eee “SELFISH YATES” 
CECID BS DESMILEE Sa er ee “OLD WIVES FOR NEW” 
ELSIE; FERGUSON ee “A DOLL’S HOUSE” 
DOUGLAS FAIRBANKS .......... “SAY, YOUNG FELLOW” 


GEORGE M. COHAN ......... “HIT-THE-TRAIL-HOLLIDAY” 
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FAMOUS PLAYEPS-LASKY CORPORATION 


INTER-OFFICE COMMUNICATION 


Date 








Press-Book 


Exploitation and Publicity Accessories 


THOMAS H. INCE 


PRESENTS 


WILLIAM 8. HART) 


In 


“The Narrow Trail’ 


From the story by 


WILLIAM S. HART | 


Picturized by 


HARVEY F. THEW | 








RELEASED BY 


ARTCRAFT PICTURES CORPORATION 





729 SEVENTH AVE. NEW YORK CITY 
CONTENTS. 
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Biography of William S. Hart. 


William S. (better known as Bill) Hart gives the impression of being 
a regular fellow, a big, husky, fearless man, who likes the prairie and rough 
life and wants to throw away his file and get dirt under his finger nails. 
Bill doesn't wear white, hairy chaps, his bandana isn't perfectly tied, and 
his hair isn't combed. He looks as if he "just came out of the West" - areal 
stone-featured cowboy, who rides a horse and shoots a gun as though he knew 
how, and not as if he were doing it for hissalary. Such is the description of 
the famous Westerner of the screen given by a well known writer which fits 
perfectly the true character of this popular star. 


Born in Newburgh, New York, of English parents, Bill Hart really grew 
up in the West. Soon after his birth his family moved to North Dakota and 
from the time he was old enough to walk until he was fifteen, he chummed with 
cow-punchers, Indians and horses, learning everything there was to know 
about them all. Although he passed his entrance examination with honors, 
he failed to realize his ambition to enter West Point, due to the lack of a 
certain amount of political prestige necessary to secure an appointment at 
that time. 


His next ambition leaned toward the stage, but just when William S. 
decided to become an actor every theatrical manager in the East made up his 
mind that he shouldn't. Determined to achieve the title of actor despite 
conditions he sold his closest treasures -— a lot of medals won in athletic 
games —- and with the revenue purchased a ticket to London, where he soon 
began to mould his future. At the age of nineteen he returned to New York, 
where he finally made his appearance for the first time on the American 
stage in "Hamlet," the remuneration for which was twelve dollars a week. 
Before he was five years older he was supporting Modjeska and shortly after- 
ward played leads to Julia Arthur and the leading parts in "The Squaw Man," 
"The Virginian," and other well-known plays. 


Upon the termination of his engagement in "The Virginian," Mr. Hart 
was offered a position by Tom Ince, one of his former fellow-actors. His 
initial screen character, that of a cowboy, suited the Westerner more than 
anything in which he had ever appeared and decided his future career. Some 
of his most prominent screen characterizations that followed were evidenced 
in such popular successes as "The Bargain," "The Darkening Trail," "Keno 
Bates, Liar," "On the Night Stage," "The Disciple," "Hell's Hinges," 


"Between Men," "The Apostle of Vengeance," and "The Patriot." 


William S. Hart is now appearing under the personal supervision of 
Thomas H. Ince in De Luxe productions released through Artcraft Pictures 
Corporation, the first of which is "The Narrow Trail." 
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Synopsis of “THE NARROW TRAIL” 
‘kind. 


Ice Harding and his outlaws have spent many days trying to capture a 
Pinto pony before their efforts are finally rewarded. 


Ice, leader of men, 





is strangely attracted to the Pinto, leader of horses--each a king of his 


between man and horse. 


The Pinto, finally broken, becomes a great asset to Ice in his 
business of holding up stages, and a wonderful affection springs up 


but swears to "get" him some day. 


The sheriff of the county knows it is almost a 
hopeless task to capture Ice so long as he rides the swift-running Pinto, 


Late one afternoon, Ice and his men sight a stage as it comes lumbering 


along a mountain trail, and, telling his men that he will do the job alone 





this time, Ice motions them into the brush and rides his Pinto to a safe 


coign of vantage, from whence, just as the stage round the curve, he springs 


forward, a black mask covering his features, and orders "Hands Up!" 


their valuables. 


Knowing 
up his hands, and Ice, after ordering the passengers from the coach, takes 





better than to disobey that command, the driver of the stage coach throws 


Among the passengers is "Admiral" Bates, a vice king of San Francisco, 


"vacation." 


and Betty Werdin, his pretty niece, who at heart is a good girl and detests 
Bates and Betty are on the way to Saddle City to enjoy a much-needed 


being made to lure men to the resort of her infamous relative. 


"Admiral" 
As Betty steps forth to take the rings from her fingers, Ice 


<q 


lifts his sombrero, makes a sweeping bow, and says he reckons he "isn't 


(Continued over) 
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| takin' jewels from a lady." After a prolonged stare of honest admiration, 


Ice bows again, raises his sombrero gallantly, whistles to the Pinto, 


mounts and rides away. 


The driver of the stage coach hastens to the nearest town and reports 
the hold-up to the sheriff, who gathers his posse and starts in pursuit of 
the bandit, but, as usual, Ice on his pony easily outdistances them. However, 
ice's men, feeling that the Pinto, because of his peculiar markings, is 
becoming too well known, and that it is no longer safe to travel with hin, 
give Ice his choice between themselves and the pony. It does not take Ice 
»long to make his choice--just as long as it takes him to draw his gun from 


his holster and tell the men to "beat it"--and Ice is not slow on the draw. 





Leaving his Pinto with Jose, a faithful Mexican friend, Ice makes his 
ey, alone, to Saddle City, where he again meets Betty Werdin. Betty, of 
course, does not recognize Ice as the daring bandit, nor does her uncle, 

but the latter places no obstacles in the way of Ice and Betty becoming 
| well acquainted, believing Ice to be a moneyed rancher, and leaving it to 
“Betty to lure him to a fleecing. Betty, however, feeling a genuine love for 
Ice, refuses to be a partner to her uncle's schemes, and the result is the 


: hasty departure of Betty and "Admiral" Bates to their old haunts in 


San Francisco. 


Upon Ice's request for her address, Betty, ashamed to tell him where 
she lives, has given hima false number, and later, when Ice appears before 


the door of a handsome residence in San Francisco, and asks for "Miss Betty 


(Continued over) 
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Washington," he is stunned as the maid replies that none one of that name 
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has ever lived there. 


Dejected, Ice makes his way to the water front, where he stands watch- 






ing the ships. He is approached by Moose Holloran and Squint McGann, con- 

’ federates of "Admiral" Bates, and engaged in the very lucrative business of 
shanghaing. They are affable, and have no trouble in persuading Ice to 
accompany them to Bates' resort on the Barbary Coast. Arrived, however, 
they fail to get Ice drunk, and finally leave him in the little back room of 

the "honky-tonk" while they enter the dance hall and solicit the aid of 
Betty. She makes her way to the back room where Ice sits. ‘There isa tragic 

; meeting between Ice and Betty, in which Ice bitterly denounces her and 

' tells her that if she is not good no one is. Refusing to listen to her pleas, 

_ Ice throws her from him and enters the dance hall. After a terrific fight 


with Squint and Moose, Ice finally leaves the place, and, his faith in women 


shattered, returns to the mountains. 





How he again meets with Betty, and forgives her; how she learns he was 
a bandit, and forgives him, is told in thrilling detail. A cowboy race, one 
of the most spectacular scenes ever filmed, is the finish to the picture. 


It wins Ice an honest stake and the girl he loves. 
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TALKING POINTS FOR “THE NARROW TRAIL.” 


I. This is the first William S. Hart photoplay to be released by Thomas H. 
Ince through Artcraft. 


2. It is the first story ever written by the great delineator of Western char- | 
acters, and is built around narratives related to him by an early settler in | 
Dakota Territory, who, when Hart wasa boy, gave him his first lesson in horse- _ 


manship. 


3. It co-stars Fritz, Hart’s famous Pinto, which should be of interest to the © 


pony’s thousands of admirers in all parts of the country. 








THE CAST 
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4. In the supporting cast are some of the best known of the Ince players, in- 
cluding the cowboys and rough-riders, who are familiar to photoplay-goers the 


world over. 


5. It introduces Sylvia Bremer, the beautiful Australian actress, who has 
' recently made such pronounced successes in Ince pictures, as Hart’s leading 


- ‘woman. 


6. It is a typical Hart picture of wild out-of-door life, filled with wondrous 
| pictures of the great West, and throbbing with tense incidents and thrilling ad- 


ventures. 
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Advertising Suggestions. 


FURNISHED BY EXHIBITORS’ SERVICE DEPARTMENT—485 FIFTH AVE., NEW YORK CITY. 


LOBBY DISPLAY: 


In this photoplay “Ice Harding"’ (Wm. S. Hart) starts in by holding up a stage. Why not have your 
lobby artist either paint a stage hold-up or import an old-fashioned stage and place before it a life-size 
_ cut of Hart, gun in hand, masked and all the rest? Beautiful Sylvia Bremer, the Australian actress who re- 
cently made such a hit with Hart is about to strip off her rings to give to the bandit when he reckons he 
isn't takin’ jewels from a lady. You might add to your lobby display a life-size cut-out of Sylvia facing 

Hart and offering him her jewels. 


WINDOW DISPLAY: 

If your town furnishes an old-fashioned coach, so that you could make a window display of same in 
some department store or automobile show window, this would make a hit. Especially the automobile dis- 
play would show the contrast between the old locomotion of the plains and the modern twelve cylinder. 
The opportunity for advertising THE NARROW TRAIL by signs attached to the coach or on a sign post 


or on a window card are obvious. 


If you cannot get a stage coach, then try to get the automobile display rooms to put a sign on their 
latest type of car, with some sign reading about as follows ‘This isn’t the stage coach which Wm. S. Hart 
holds up in THE NARROW TRAIL—his latest photoplay to be seen at the.................- theatre on 
Meche os, a oe ele, «fe , but it represents the prog:ess that has been made in locomotion during a genera- 

mtion. You can't own a stage coach—but you can own a.........s ccc cece ee eae eeenees ie 


STREET DISPLAY: 

A cowboy; a stage coach; and then a modern automobile would be some procession through your town, 
especially if furnished with clever banners. If you can get a horse marked like Pinto, Hart’s noted pony, 
and have him parade the city with a sign: ‘This isn’t Pinto, Hart’s famous pony—but it’s near enough like 

nim to -be his brother. - Come and see Pinto at the..........0..00-085 theatre: onigurei/ cs eee ee > 


CAR CARDS: 
Car Cards are the hall-mark of superiority. You might have felt in the days gone by that you couldn't 
_ afford them. Try them and see what prestige accrues to your theatre as a result. For illustrations on your 
car cards, use a picture of your street or lobby or window display on one side—Wnm. S. Hart on the other. 
if possible get the man who sells you your car card space to help design a car card that will be different 
from the usual run of cards—something that will catch the eye instantly—something of local interest that 
deals with your locality. Then add your local advertising to the local interest. 


STORE CARDS: 

A iong trail; mountains in distance; a sign post with THE NARROW TRAIL pointing to the horizon; 
a lone rider in cowboy outfit, silhouetted against a clear blue sky—such a store card would be bound to 
attract attention to your showing of this picture. 


NEWSPAPER ADVERTISING: 

As an ideal advertisement let us call your attention to the full page Bull Durham advertisement appear- 
ing recently in the New York papers (August 30, 1917) which stated that American soldiers in France could 
be identified by the Bull Durham tag. These advertisements were not a cold statement of the merchandise 

_ offered, as is the case in so many amusement advertisements. They showed a picture of a real soldier; they 
showed a news item from the Chicago Tribune; and they brought France and the American soldier and Bull 
Durham right down to date with real NEWS. Now there is plenty of news in your theatre. Why not hook 

‘it up with your house and get it in the advertising. If Hart visited you on the way East, get a big cut of him 

_ made and some saying like this in your type matter: “Wm. S. Hart—the man you tried to shake hands with 
when he was here—come and shake hands with him again on the screen when he appears in the first Artcraft 


release—THE NARROW TRAIL—written by himself.” 


FOR SPECIAL ADVERTISING SUGGESTIONS FOR YOUR HOUSE ADDRESS 
EXHIBITORS’ SERVICE DEPT. 


a | 3 





Ist advance post card 2nd advance post card six days ahead 
9 days ahead of film. of showing of picture in your house. y 
Dear Madam: 
Dear Madam: A word more about THE NARROW TRAIL 


~ Dear Madam:— 


_ to which you could liken it. I stood in Mr. Hart’s room in the Knickerbocker Hotel one evening when he | 


_ other with waiters who were trying to serve him some dinner; while the managers of the trip were on tip-toe 


forth release his pictures through Artcraft Pictures Corporation, and in this newest picture he will be seen 
to the best advantage of his career because he wrote the story himself and you may be sure, therefore, that 


that we may always warrant and deserve your continued patronage. Meanwhile—remember, please, the 





eine lartiine oil NARRO© Wel RAI re ais Liew ee ace bas Ghee ae chevelle i'd euet due Buss enas 


We would welcome any suggestions from you as to 


_ FOLLOW UP POST CARD FOR THE DAY OF THE SHOWING IN YOUR THEATRE. 


Mail Campaign. 


FURNISHED BY EXHIBITORS’ SERVICE DEPARTMENT—485 FIFTH AVE., NEW YORK CITY. 


The first Wm. S. Hart photoplay—THE NAR- starring Wm. S. Hart. When Mr. Hart went East 
ROW TRAIL—written for Artcraft by Mr. Hart last Spring, as you probably know the theatres where 
Mereeliewilicometorthes in... eet ne ae he appeared in person were jammed to suffocation 











1 oo. SiR SIaae pen trocar next, beginning with the and his rooms in the Knickerbocker Hotel were filled 
matinee performance at .............. o'clock. with guests night and day who wanted to see this 
Mr. Hart has been given the greatest latitude in the brawny man of might who typifies the great West. 
way of facilities in this photoplay. I understand You have an opportunity to see him at the........ 
Beemocibcetpictureshe hasiever made.) ert 1 ar swe eS ci ao. extent aus ails eee in this 
splendid photoplay. 
Manager. Manager. 


THEN TRY THIS LETTER ON YOUR PATRONS THREE DAYS BEFORE THE SHOWING OF THE 
PICTURE LETTING THE SERVICE DEPARTMENT KNOW WHAT BUSINESS IT PULLED 
FOR YOU SO WE CAN CHANGE THESE LETTERS IN ANY WAY 
THAT WILL BUILD UP YOUR RECEIPTS. 





That personal trip of Wm. S. Hart to the theatres of the country, of which | spoke to you in my post 
card, was more like the visit of President Wilson or some high official of the government than anything else 











was in New York only to see one of his suite of rooms filled with visitors; another with newspaper men; an- | 





trying to wrench him away from his admirers to take him to the theatres where he was scheduled to appear 
in person. I think he visited; packed; and pleased eight theatres in New York that night. His hand got so 
swollen from the hearty hand shakes that he could hardly use it—in fact, he was almost hand-shaken to death 
by those who have come to consider him the leading actor of his kind on the screens of the world. 





You have read, doubtless, in the papers, that Mr, Hart has formed his own company and will hence- 


the atmosphere which he so well knows—the atmosphere of the great West—will be faithfully portrayed in 
a gripping story of Hart’s own inimitable style. 


In inviting you to see this photoplay—THE NARROW TRAIL—I want to take this opportunity of 


thanking you for the courtesy you have extended to this management in the past, and to express the hope 


Yours for “‘Artcraft’’ service, 


Manager. 


how we could improve on the service of our theatre so 
as to make this institution the best in the city. Will you 
help us to do this, please? (Initials of Manager.) 


Dear Madam:— 
We write you just a line to remind you of THE NARROW TRAIL—TODAY. 


Manager. 














bi 
a sae EN: 

BPEL Tosca ig 
y oe Coa? > 






* 
» 


ay 


- Lae | 

\ “y eee * 

$ : Pee Ea) ‘ 

Wey e he i ‘ Raye bee 
. ‘ a Kt a 


Sra) te 





















ed « ia 
Peat it he fe ihe 7 } 


Te a deed st PERE: 
i / er Ge Vt A 
r -e } ae 





rh) ay 





Reproductions of Stock Star Cuts and Mats—WILLIAM S. HART 














Three One-column 
Two Two-column 


and One Three-column 
(Above reproductions reduced in size) 


Always obtainable at your exchange 
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Synopsis of “Wolves of the Rail.” 


"Buck" Andrade heads a gang of outlaws who have committed numerous 
train robberies. He quarrels with one of his henchmen, Pablo Trilles;ana 
in the fight that ensues shoots Trilles in the hand as the latter is about to 
stab him. "Buck" receives word that his mother is dying, and when he 
arrives at her bedside discovers that Trilles, in revenge has told her that 





her son is a bandit. The stricken woman exacts a promise from her son to 
henceforth lead an honest life and make restitution, before she passes away. 
Cassidy, a famous detective, has been retained to run down the bandits, and 
he trails "Buck" and is shot when he tries to arrest him. "Buck" keeps the 
detective a prisoner in his cabin, and, taking his credentials, imperson- 
ates him with the railroad people. He pursues Trilles and the bandits so 
persistently that they are unable to commit any more depredations. "Buck" 
meets Faith Lawson, who inherited her father's position of towerman, at his 
death, and the two fall in love. 


Pablo Trilles discovers Cassidy in "Buck's" cabin, and, exacting a 
promise to send his enemy to prison, releases him. Cassidy goes at once to 
the division superintendent's office at Smoky Gap and tells his story. At 





that moment "Buck" is guarding $50,000 of payroll money for the U. 5. 
cavalry, stationed at Ft. Wingate, awaiting its delivery to the commanding 
officer, who is coming for it with an armed escort. Faith warns him of 
Cassidy's arrival and when the latter appears "Buck" is prepared and refuses 
to admit anyone until the army officer has relieved him of the money. Pablo 
determines to get the $30,000, and to prevent the troops from reaching the 
station, turns a wild engine loose to cause a wreck. "Buck" leaps on his 
horse, and in a sensational ride overtakes the engine, swings aboard and 
stops it just in time to avert acollision. The bandits are put to rout, 
"Buck" killing Pablo ina thrilling fight. The president of the railroad 
company cives "Buck" a check for $5,000, and he departs with Faith, after 
eluding Cassidy, who is still on his trail to secure the reward offered for 





"Buck's" apprehension before he reformed. 
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What You Should Know About “Wolves of the Rail.” 


Thomas H. Ince presents Wm. S. Hart in this production, which provides 
a new character for the famous star, that of a railroad detective running down | 
a gang of bandits during the early days of the West. The story is by Denison | 
Clift and provides Hart with sensational scenes and thrilling situations. He 
performs heroic feats, the climax of which is his daring ride alongside a runa- 
way engine which he boards while his horse is going at a mad gallop and pre- | 
vents a collision. i 

Vola Vale, the beautiful and accomplished girl who has played the leading | 
feminine roles in Hart's recent pictures, enacts a charming romance with him in | 
this photoplay. ies | | 

Most of the scenes were photographed in the mountains of California where | 
a complete railroad station, switch tower and division superintendent's office 
were erected. 

From the beginning of the first scene to the last the picture is replete with 
rapid action. Hart is introduced as a bad man, whose reformation is brought 
about by the prayer of his dying mother—a scene of infinite pathos. ‘Wolves 
of the Rail’’ in addition to being an extraordinary ‘“‘thriller’’ will also rank as a 
superb dramatic offering. : 

While retaining all the atmosphere which have made Hart photoplays so 
popular with the public it provides the famous actor with a vehicle entirely dif- 
ferent from anything he has heretofore appeared in. 


FOR ADDITIONAL EXPLOITATION AND PUBLICITY ACCESSOR- 
IES READ PROGRESS-ADVANCE. IF YOU ARE NOT ON THE MAIL- 
ING LIST PLEASE SEND IN YOUR NAME AND ADDRESS. 


| ACCESSORIES | | CONTENTS 
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tion is brought about by the prayer of his dying mother—a scene of infinite pathos. 


_ to her credit, but is said to consider her work in this latest picture the best of her career. 


‘ 
x 


és 
3 
uy 





of picture. ) picture. ) 
| Dear Madam: Dear Madam: 

| In “WOLVES OF THE RAIL,”’ the new Artcraft In his newest Artcraft Picture, ““WOLVES OF 
_ Picture in which Thos. H. Ince presents William S. THE RAIL,”’ which will be shown at the........ 
MTte At the. oo... lere<'s <vere’s erste: de iCheatresron Ga Wain oe Theatre, William S. Hart is introduced 
Sr oe , while retaining all the at- in a new role—that of an upholder of law and order 
mosphere which has made the Hart photoplays so rather than an outlaw. There is no let up in the 

| popular with the public, it provides the famous actor action of this play. 
with a vehicle entirely different from anything in Mr. Hart is supported by a company of especially 
which he has heretofore appeared. capable players and many of the effective scenes 
You will not wish to miss the showing of this are a product of his own brain. Don’t forget that 
picture. “we show, this picturevon...1... + 7.1. ee 

Manager. Manager. 


Dear Madam: 


OF THE RAIL,” plays the part of a railroad detective. Each release of Mr. Hart's is an event of unusual 
- importance in the Motion Picture World, so the announcement that the famous Thos. H. Ince star is coming 
oa GINS 4h eee siheatre one ws er ee ae is doubtless welcome news to Mr. Hart's 


_a law-abiding citizen—a respectable and respected member of society. 


Advertising Suggestions for “Wolves of the Rail.” 
FROM EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York. 






Post Card No. | (to be shown 9 days before showing Post Card No. 2 (to be shown 6 days before showing 


SUGGESTED LETTER 
(To be sent 3 days before showing.) 


Bill Hart, the idol of picture patrons the world over, in his new Artcraft photoplay called ““\WOLVES 


local admirers. - 


For more than three years he has been playing bad men, but finally decided he would like to portray i 


‘Have a heart,” said Bill, ‘‘and try to put yourself in my place. There must be some sort of a | 
decent type of man that I| can play.” 


“Give me an idea and I'll trail you,”” said Mr. Ince. 


The next day Mr. Hart brought in a new idea, in which he is introduced as a bad man, but his reforma- 
Vola Vale, the pretty young screen actress who plays opposite Mr. Hart, has many screen successes 


We are sure you will enjoy this picture and invite you to be present at its showing. 


FOLLOW-UP POSTAL CARD 
(To be sent on date of showing.) 


Dear Madam: 


Fancy seeing Bill Hart as a staunch champion of law and order, a loyal protector of the railroad com- i 
pany’s property and a safe guardian of government money!!! Be sure and come today to see “WOLVES || 


OF THE RAIL,”’ the photoplay which makes Bill a new man. 
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Advertising Suggestions for “Wolves of the Rail.” 
FROM EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York. 


LOBBY DISPLAY: 


You could have a cut-out of the figure of a Wolf with a mask over its eyes and a pistol in one claw in 
one side of your lobby and the figure of a man with a mask over his eyes and a pistol in one hand in the 
other. As one of the thrilling incidents of the scene shows Hart as Buck Andrade guarding $30,000, pay- 
roll money of the American soldiers, you could borrow from one of the local banks a quantity of money- 

sacks. Be sure that these sacks have large amounts of money printed on the sides. If the sacks are per- 
fectly plain, you could print such figures as $500, $1,000, etc., on them. They should be filled with sand 
or iron washers, or even stuffed with old newspapers, to give them the appearance of being filled with 
money. Alongside of this should be the cut-out of a man with a shotgun across his knees and a sign in front: 


“BILL HART as Buck Andrade, guards the payroll of the American soldiers from the 


bandits until it is delivered to the proper officer.” 


The use of facsimile bags of money would prove to be a good attraction and should stir up a lot of interest. 


The writer of this paragraph knows because he has used this idea in practice in days gone by. Another 
sign which would be used is: 


“HOW MUCH MONEY DO YOU THINK THESE BAGS REPRESENT? FIND OUT 
THE ANSWER FROM BILL HART IN ‘““WGLVES OF THE RAIL,’’ WHICH IS HERE ON 


cose ee eee eee eee eee ee woe ee eee er eee 


WINDOW DISPLAY: 
For window display you can unquestionably get some good action from the local toy stores. They 
can display either mechanical trains or other toys representing engines and cars. As a matter of fact you 
could get a very clever one showing a train presumably speeding and a toy man on horseback racing alongside 
the train and just grabbing the engine. This should make a big hit. You can work with the window dresser 
- to make this a very effective scene and, of course, display pictures of Mr. Hart prominently in the window. 


As an additional suggestion for Lobby Display, you could have one of these toy electric locomotives con- 
stantly running around on a table in your lobby in a similar fashion. 


CAR CARDS AND WINDOW CARDS: 
It might be well to work a new idea and use suggestions like this: 


“THE BAD MAN TURNS GOOD. BILL HART, LONG KNOWN AS THE CIN- 
EMA BAD MAN, APPEARS IN A NEW ROLE AT THE .........--+++- THEATRE 
| IN THE PRESENTATION OF “WOLVES OF THE RAIL’ ON 


Another suggestion: 


“THERE IS SO MUCH GOOD IN THE WORST OF US, AND SO MUCH BAD 
IN THE BEST OF US” — YOU KNOW THE OLD FAMILIAR QUOTATION, SO WHY 
TELL IT ALL OVER AGAIN. THIS RECALLS THE FACT THAT TWO-GUN BILL 
HART PORTRAYS*‘THE ROLE OF A GOOD MAN, BUT WITH ALL THE SNAP OF 
HIS TWO-GUN CAREER IN “WOLVES OF THE RAIL.” IT IS AN ENTIRELY NEW 
CHARACTERIZATION IN WHICH YOU WILL SEE HIM AT THE .......-.++++-+e0s 
Tele M STAM MIRAE CO) NI Te Be kan ON er ae her ae ae 


NEWSPAPER ADVERTISING: 


For newspaper advertising you can use similar wording to the car cards, as well as using the sample 
ads. shown in the press-book. An advertisement dressed up with a cut is always more attractive than ‘ 
plain type ad. Make sure also that your compositor includes an Artcraft trade-mark, or the words, “‘Artcraft 
Picture.’’ This will help to tie up with the million-dollar advretising campaign. 


SOLON UL ene; 66 he 6, ©1410: 616,00) Ce O50) Cone 


FOR FURTHER SUGGESTIONS WRITE TO 
EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 
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Denison Clift 
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i-“Wolves of the Rail 
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Advertising Layouts and Slide 
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LLIAM S. 


» By Denison Chet 
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announcement slide 
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Six Sheet Poster 





























One Sheet Poster ~* One Sheet Poster 
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Reproductions of Stock Star Cuts and Mats—WILLIAM S. HART 











W.S.HART 
ARTCRAFT 
PICTURES 














Issued for Newspaper use in SETS of SIX—consisting of := 


t Three One-column 
. Two Two-column 
: and One Three-column 


(Above reproductions reduced in size) 


i 7 Always obtainable at your exchange 
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MUSIC CUE SHEETS OBTAINABLE AT ALL ARTCRAFT EXCHANGES 
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Supervision of 
ba A Pp | /S THOMAS H. INCE 
Photographed by 

in Blue Blazes’ Rawden” _JO& AUGUST 


(By J.G. HAWKS) 
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THOMAS H. INCE presents 
Directed by 
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(j3|) The Mother. ... .Gertrude Claire 
AD) 
| Joe La Barge. ...... Hart Hoxie |} 


“Ladyfingers’” Hilgard........ y f A, 
Robt. McKim |§ 


Released by 


: ARTCRAFT PICTURES CORPORATION 


| 729 SEVENTH AVENUE NEW YORK CITY. 











PY MOPSIS UL vDIue Didazes Nawden. | 






The story in which Thomas H. Ince presents William S. Hart for his 
ourth appearance in Artcraft pictures has for its theme the awakening of a 
ough, brutalized man to a sense of better things through the appeal of a 
woman who has lost her own son and takes the rough Northwoodsman to her 
-.. in place of the boy she lost. " ‘Blue Blazes' Rawden," the part portrayed 
by Hart, is a lumberjack who has lived all his life in the great woods. 

: e strolls into the dance-hall and gambling room of "Ladyfingers" Hilgard, 


"black sheep" from England, whose escpades all over the world have 






landed him in this remote place of concealment. Between Rawden and Hilgard 
_ is instinctive antipathy which bursts into hatred when Rawden wins the 
smiles of Hilgard's sweetheart and wins his possessions at his gaming 
-. Hilgard suggests a duel to the death in a darkened room, and in 
a strugeie falis a victim of his rival. Before dying Hilgard confesses 
h 


€ is glad to leave the world, as his mother is on her way to join him and if 





she knew the life he led it would kill her. The mother arrives with a 


ounger son, and Rawden imposes silence upon the habitues by threats of 





death to any one who discloses to the mother the life or manner of death of 


her son. The mother is a sweet, high-bred woman and believes that her son 


was worthy and passed away surrounded by friends. She bestows her affec- 


tion on Rawden, whom she believes was Hilgard's greatest friend. All might 









have gone well but for the jealousy of a halfbreed girl who madly loved 
Rawden, and, when spurned, divulged the truth to the younger son, Eric, who 
shoots and wounds Rawden to avenge his brother's death, though Rawden 
rfers no defense to the attack. Unable to face the misery of the mother, 
whom he worships, Rawden leaves the camp and passes out of the little world 
on the lone trail over the mountains, and by a silent understanding the 
rough hardened men of the camp kept from Mrs. Hilgard the truth about her 


)son and "Blue Blazes" Rawden. 
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What you should know About “Blue Blazes Rawden” 
Wm. S. Hart is the star in this production. As ‘Blue Blazes’? Rawden, 


| the famous delineator of western characters creates a new role, entirely different 
| from anything in which he has heretofore appeared. 


The photoplay was directed by Hart, under the supervision of Thomas H. 
Ince, and photographed by Joseph August, a combination which has always in- © 
sured a pleasing picture. 

The scenario was written by J. G. Hawks, who has been responsible for a 
number of vehicles which have proven great successes for Hart in the past. He 
has divested Hart of his familiar western garments and presented him in the garb 
of a lumber boss in the wilderness of the Canadian Northwest, and has replaced 
the horses and other usual appurtenances of a Hart picture with scenes of dramatic 
suspense and of sensationalism. 

Strong types are presented in the cast, showing the hardy men who braved 


‘the dangers and the bitter cold of the great timber country, and who glorified in 
| their strength and were quick to display their physical prowess. 


The virility of the story is unspoiled by a maudlin love story, but scenes of 


| great pathos are introduced when the gentle and highly bred mother of the man 


‘who has fallen in a duel appears in the hardened camp. 
__ The great appeal of Hart pictures has been the fact that although thrilling 
‘and sensational scenes are shown, dramatic perfection has not been overlooked, 


and in “ ‘Blue Blazes’ Rawden” Hart interprets a role affording an opportunity 
| to display the finished technique of his art, which has won renown on the stage 


and screen. 






For additional advertising and publicity suggestions regarding Art- 
craft pictures read PROGRESS-ADVANCE every week. If not on the 


mailing-list you should send in your name at once. 
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(To Be Obtained at Your Page 
Exchange) | GEA Sel 1. Cover with Billing. 
Paper 2. Talking Points, Cast and list 
Two one-sheets of accessories 
Two three-sheets : 
Two six-sheets 3. Suggestions for post cards and 
One Twenty-four sheets letter campaign. 
| || Photos eas aes 
‘ PGE nines and white 4, Advertising Suggestions. 
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Rotogravure One Sheet 10. Publicity Stories. 
Advertising Layouts, Cuts and Mats rile @ “ 
Press Book, with sales talk, card and 122 os & 
letter announcements, suggestions 430 ‘“ “ 
for lobby and other displays i4 re ‘ 
Slides 15 “6 “ 
Music Cues ; 


Heralds 16. Synopsis. 
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Advertising Suggestions for “ ‘Blue Blazes’ Rawden.” 


From Exhibitors’ Service Department 


Advance Post Card No. 1 
(To be sent 9 days before showing. ) 


Dear Madam: 


“ “Blue Blazes’ Rawden”’ is the title of the new 
Artcraft Picture which is to be shown at the 
Theatre on , and Wm. S. Hart is the star. In 
this picture Mr. Hart interprets a role affording an 
opportunity to display the finished technique of 
his art which has won renown on the stage and 
screen. 


Advance Post Card No. 2 
(To be sent 6 days before showing. ) 


Dear Madam: 


In the new Wm. S. Hart Artcraft Picture en- 
titled “ “Blue Blazes’ Rawden,’’ which is to be 
shown at the Theatre, strong types are 
presented in the cast, showing the hardy men who 
braved the dangers and the bitter cold of the 
great timber country, and who glorified in their 
strength and were quick to display their physical 
prowess. 

The date of this showing is 
you will not miss coming. 











We trust you will view this picture, which is 


full of thrills. . 


and we trust 





Manager. 


ee ea Se ea ee oe Ae ee om on na ean eo ewe ea aw ane onsen eats Sena s eka ea ame hawse scent 6oned arena swercee in aeennenseeet eeeeeaas cand nensavacaaccan-sasuscuseuaucuneoneene 


SUGGESTED LETTER 
(To be sent 3 days before showing. ) 















Dear Madam: 


: Mr. J. G. Hawkes, who has furnished Wm. S. Hart with so many vehicles is enthusiastic over his latest 
| scenario, © ‘Blue Blazes’ Rawden,”’ which is to be shown at the Theatre on 








It is a story of the Canadian Northwest, and his contention is that since Hart is always big and convinc- 
ing in any atmosphere, or in any surroundings, his admirers will welcome an incursion into new territory, so 
the great delineator of Western types doffs the sombrero and goes through five reels of thrilling adventure 
} garbed in blanket coat and furs of a Canadian lumberjack. 


Tense dramatic situations predominate in this production, which has for its theme the awakening of a 
rough, brutalized man to a sense of better things through the appeal of a sweet, kindly, highbred woman who 
transfers her affection for her dead son to a man she believes to be his greatest friend, who, through pity 
and respect, is forced to aid in the deception. 


The strange workings of a woman's mind causes the big climax in this Artcraft Picture, and it gives Mr. 
Hart an opportunity of dominating sensational scenes entirely different from anything in which he has 
‘appeared before. Mr. Hart himself, in a recent letter to the Artcraft Service Department, New York, says: 


** ‘Blue Blazes Rawden’ is to my mind even better than “The Narrow Trail,’ “The Silent Man’ or ‘Wolves 
of the Rail’ and, in my opinion, the best thing I have done.” 


Don’t fail to see this picture, please. 


Follow-Up Post Card 


(To be sent to arrive on day of showing.) 


_Dear Madam: 


***Blue Blazes’ Rawden,”’ the new Wm. S. Hart Artcraft Picture, is being shown at the 
to-day, and we feel sure you will be interested in seeing Mr. Hart in this entirely new role. 


Theatre 





Manager. 
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Advertising Suggestions for “Blue Blazes Rawden.” 





_ Lobby Display—lIf you run the local theatre, or if you do not, you may be able to obtain from them a stage 
setting representing a large tree. This could be placed in your lobby with life-sized figures of two men 


with double-bitted axes endeavoring to chop down the tree. Your sign should read something like this: 


“This is one of the giant trees representing a scene from the new Wm. S. Hart-Artcraft production “ ‘Blue 


Blazes’ Rawden.”’ 


Another suggestion is to have a log or imitation log stretched across one side of the lobby and paste 
board figures crossing the log, the figures, of course, dressed in lumberjack costumes. Your card for this 


should read: 


“It is a ticklish job to cross a log over a swift stream but “ ‘Blue Blazes’ Rawden” (Wm. S. Hart) ac- 


complishes this without turning a hair.” 


In order to carry out further the atmosphere of this play, you can have your lobby dressed up to rep- 
resent the interior of a hewn log cabin with skins, moose head and other trapping appurtenances in evi- 


dence. 


Window Display—yYour local hardware or sporting goods store should be able to help you out very mate- 
rially in putting over this picture by the use of skins and other big game trappings as well as hunting 


knives and high power rifles. 


Street Display—A miniature log cabin would be very effective. This could either be painted or built of actual 
small logs, according to the facilities at hand; appropriate cards could be used on the outside, similar to 


those used in the lobby. 


Window Card—A novel window card might be made by having the picture of a log cabin cut out of a piece 


of cardboard and displayed in windows or tacked up in the usual places around the town; the inscription 


on this might read: 





“What is in the cabin? The answer can be found at the Theatre (large type), during the showing 


of ‘‘ ‘Blue Blazes’ Rawden,”’ the Bill Hart Artcraft: Picture commencing —-—.”’ 


Newspaper Display——Catch lines for the Bill Hart Picture “‘ ‘Blue Blazes’ Rawden.”’ 
‘Can you imagine seeing the beloved Bill Hart acting an entire play on foot? It doesn’t seem possible, 


but yet he does in “‘ ‘Blue Blazes’ Rawden’”’ and what is stranger still there is not a single horse being 
ridden in the entire picture.” 
“Can a drama deal with love and yet have no love story? This seems to be rather a paradox, but it 
can be done and is done in “ ‘Blue Blazes’ Rawden,’’ Wm. S. Hart’s latest Artcraft picture. 

For further advertising suggestions write to 


EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 
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Advertising Layouts *X3oT 


THOMAS H. INCE presents 


WILLIAM 
in Blue Blazes’ Rawden’” 


Directed by (By J.G.HAWKS) Photographed by 


WILLIAM S.HART Supervisionof_ JO 
THOMAS H. INCE fia 
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Name of Theatre, Location, Time of Performance 


Prices, Dates of Showing, etc. 
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ADVERTISING LAYOUTS “Xk 
THOMAS H. INCE presents 


AP 








Di rected by 
WILLIAM S.HART 


Supervision of 


THOMAS H. INCE 


: | ee i, Photographed by 
in Blue Blazes’Rawden” _%OF AUGUST 
_(By J.G. HAWKS) 
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Name of Theatre, Location, Time of Performnces 


Prices, Dates of Showing, etc. 
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Advertising Layouts and Slide 


THOMAS H. INCE presents 


WILLIAM § 


“HART: 


in Blue Blazes’ Rawden” 


Directed by (By J.G.HAWKS) Photodraphett by 
Si of JOE AUGUST 
WES her saree EF 





DISPLAY IN THIS SPACE 


Name of Theatre, Location, 


Time of Performances, 


Prices, Dates of 


Showing, etc. 
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ir %. Presents 


WILLIAM Ss. 





Reautifully colored 
announcement slide 
this size obtainable 
at your exchange. 
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Twenty-Four Sheet Poster 


- THOMAS HAINCE 


etd ne 


B70 ALS MN > 
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BUPEAGBGH OF THOMAS MAWEK 
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: TORAFT PICTURES CORPORATION 





Six Sheet Poster 


DAWDENES 


FROMABR Fi. (NEE 


WILLIAM S.HAR Oeeon nian 
“BLUE BLAZES” 5 RAWDEN 


ARTCRAFT picvuaes CORPOE ATION 


THOMAS MINCE 


OREDENTS 


One Sheet Poster One Sheet Poster WILLIAM S. HART 


MACHT OF IEE ALAUET 
eM IRER 


There is also a Half Sheet Window Card arene ici oan 
for this production which is not 


| shown above. 
| Three Sheet Poster Three Sheet Poster 
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Reproductions of Scene Cuts and Mats 
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Thos Hines ramen S HART n° Blue Blazes Rawden" 
An ARTCRAFT Picture 
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THOS H NCO presents 


Wn. S.HART 1» "Blue Blazes Rawder', 


AsARTCRAFT Paue 





Wm 9S HART in'Blue Blazes Rawden? 


As ALTCRAFT Prosury 
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Those perm cBlazes Rawden”™ ThosH Ince gives | 
Wn.9. HART in Blue Bland Rawder' Waa S. abla B Troshtince prevent: WS HART in’ Blue Blazes Rawden™ ot ge 


Issued for Newspaper use in SETS of TEN—consisting of: | 
Five One-column 


Three Two-Column 


and Two Three-column 


(Above reproductions reduced in size) 


Always obtainable at your exchange. 
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Press Book—Exhibitor’s Aids 


CHAS. KENMORE ULRICH, Editor 
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THOMAS H. INCE, presents 


WILLIAM 8S. HART 


“THE TIGER MAN” 


By J. G. Hawks 


Direction by William S. Hart Photographed by Joe August 


Supervision of THOMAS H. INCE 


_ An ARTCRAPT Picture | 
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* ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. CECIL B.DE MILLE Director General 
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Get music cues at your Exchange 





























Facts You Should Know About “‘The Tiger Man”’ 


PLAYERS 


AUTHOR 


Paper 


ML 


Stock 


Photos 


CUCUUECUU ECO EEE 


aie 4) 06) 6 eo Sonh @ 16) -« 


see ee ee ee eee 


6 @ 0 4) 6 bw © 4 6 0 6 6 


ACCESSORIES 
(To be Obtained at your 


Exchange) 


Two one-sheets 
Two three-sheets 
One six-sheets 


stand of star 


8 8x10 black and white 
8 11x14 colored gelatins 
8x10 photos of star 
22x28 gelatin of star 


Music Cues 


Hee 


CotcrandaMatctoni Production Hawk Parsons..William S. Hart : 

: Five one-column Ruth Ingram)... Jane Novak = §. Cast and Story : 
: Three two-column Connor Moore, Indian Agent : E 
: [Two three-column Milton Ross i 7. Review of Production z 
= §tock Cuts and Mats of Star Rev. Luke Ingram Ps : 
: enrages Robert Lawrence : 9, 11, 13. Advance Publicity : 
: Three two-column | Sandy Martin, Sheriff Oe : 

Two three-column Charles K. French = 15. Ad Cuts and Mats : 
: pone: Advertising Layouts: 2 mm. - 17. Ad Layout with Mats 
Slides 19. Paper and Slides : 


JEU 


SUE EEE mans 


Press Book with sales 
card and 


letter announce- 
ments, suggestions for lobby 
and other displays. 


William S. Hart, perhaps the foremost delineator of Western roles in the 
cinema world. His popularity, enormously increased by the success of such 
Artcraft pictures as “The Narrow Trail,” “The Silent Man,” “Wolves of the 
Rail,’ and “Blue Blazes Rawden,” is nation-wide. 


William S. Hart, under the supervision of Thomas H. Ince, a guarantee of 
the highest artistry. 


Joe August, a noted cameraman. 


An absorbing narrative of the desert in the days of the gold rush. A notori- 
ous bandit is regenerated through the religious fervor of a beautiful woman, 
the wife of a minister of the gospel, and he surrenders to the officers of the 
law in order that the pastoral duties of the minister and his wife may be 
successful. The incidents are, as usual in all the Ince-Hart pictures, dramatic 
and thrilling, and in “The Tiger Man,’ ’they exert a powerful heart appeal. 


An array of excellent players appear in Mr. Hart’s support. These include 
Jane Novak, Milton Ross, Robert Lawrence and Charles K. French, all 
talented and skilled in the portrayal of the roles in which they appear. 


J. G. Hawks, who has supplied Mr. Hart with many of his most successful 
scenarios. 
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Mail Campaign for the Exploitation of “The Tiger Man’ 


EOS ie CARDINO! 1 
(To be sent out 9 days before showing) 


Dear Madam: 

We take pleasure in announcing that 
William S. Hart’s latest Artcraft photo- 
play, “The Tiger Man,” will be presented 
Li MRE Se ae ‘heatre 
TUES 6g, Be a aA ee 

‘This is in many respects one of the most 
remarkable pictures in which Mr. Hart 
ever has appeared, and, we believe, you will 
find it worth your while to be present at its 
first representation in this city. 

Sincerely yours, 


Od) 6 0 he (0 6 © @ © ¢ @ © 6 ©@€ wo © © 


Manager. 


EOS TE GARDAINO 2 


(To be sent 6 days before showing) 


Dear Madam: 
In the new Artcrattepicture, “The Tiger 


- Man,” which will be displayed at the 


ere te i INR tN SER ‘Theatresnext 
Se ae Deg rae rae , William S. Hart will 
be seen in perhaps the best role he ever has 
essayed. 

This is a strong, virile photodrama, as 
artistic as it is dramatic, and we hope you 
will find it convenient to be present at its 
first showing. 

Sincerely yours, 


eee: Vee s7 6, 0° 6 6:08 'e;! er ere "en er elle 


Manager. 





SUGGESTED LETTER 


(To be sent out three days before showing) 
Dear Madam: 

If you, while crossing a desert in a wagon train with your husband, who is a minister 
of the gospel, were to be confronted by an outlaw and given the choice of accompanying 
the leader, or by your refusal, condemn your husband and your friends to death, what 
would your answer be? 

It was this terrible situation in which Ruth Ingram found herself in William S. Hart’s 
encom iteriiepnotoplay. Lhe Tiger Man, which is to bespresented at the. ....ume 
. Aiea eee iicatccanextererrs oo) rere el nateshe decided to sacritice hersel tstossaye 
her companions, is an indication that she was a woman of exceptional bravery and force 
of character. 

In his portrayal of Hawk Parsons, the fierce bandit who is the dominant character in 
this stirring photodrama, Mr. Hart presents a new and attractive type of man whose soul, 
deadened by crime, is strangely regenerated by the refining influence of Ruth Ingram, but 
which is not quickened into life until he comes to the realization that she is purity itself 
and he a moral monster, unfit to stand in her presence. He redeems himself by making 
a great sacrifice, so that after all he proves himself a hero deserving of fame. . 

We think this picture will please you and we earnestly urge your attendance during 
its display. Thanking you for past favors, we beg to remain, 

Sincerely yaurs, 


Cy ele Cute ch Gea fy Dern eae 1) 


Manager. 
FOLLOWUP POSTROCARD 


(To be sent out to arrive on date of showing) 


Dear Madam: 

This is to remind you that William S. Hart’s new Artcraft picture, “the Tiger Man,” 
peti limoestory of the VVestinsthe;daysiaf gold, will bé presented at the... .... 023s 
Be eAttCatO-Ca Ve (etree esheets: 5 «= 3 ) 


We are sure you will find this photoplay well worth seeing, and we respectfully recom- 


mend it to your favorable attention. 
Sincerely yours, 


P1500 0) 8 (0 6176) 8 6) OF 6, ene a 18) 18 
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Advertising Suggestions for “The Tiger Man” 
AN ARTCRAFT PICTURE 


LOBBY Place in your lobby a cut out of William S. Hart and attach a n’ “atly lettered 
DISPLAY: sign reading: 


“This is William §S. Hart, famous portrayer of Western rol eas, 
‘ 6 : i ‘ : Ny Jo ie 
will be seen in his new Artcraft picture, ‘The Tiger Man, ei ee 
ee E 
NEN CAIF ERT CXL oe A OSS 


Ifa stuffed tiger can be secured, it might be displayed to advantz ie sein ates aah 





Me... 


elie prototype of this Beast will be seen in s Th Lae Mane 
PREC EIS ei OUD e SLOWNe Ley CaNleXL ant yy 


my INDOW Almost any department store has on sale fra” ed pictures of tigers, and some 
| DISPLAY: of fae Eye be PSpiaves conspicuously ' 1 show windows with cards at- 
| tached reading as rollows: 


“The soul of a tiger animated the bandit’ Praline liner Winn 


ring Wm. S. Hart, which ito Demshown ale 710 0s Sire 

VANE MRM Geer ate ones My 
CAR Place cards bearing the cut of 2 ¢iger, or the head thereof, in street cars, 
CARDS: with this inscription: : 


“See the twin brother of this tiger, the bandit in ‘The Tiger Man, 
the new photoplay af William ‘ys. Hart, which will be shown at the 
Chara eee Li cuires MONT is. 
| NEWSPAPER Effective displays of “The Tiger Man” are possible with the produc- 
| ADVERTISING: tion cuts shown in another section of this press book. The tiger senti- 


ments should be played up big, and attractive headlines should be 
employed. Here are a few samples: 


“"The Tiger Man may have beena brute, but he had a soul which 
was regenerated in the crucible of a hopeless love for a woman beyond 
Pie reac. 


“William S. Hart 1s a human tiger in his new photoplay, ‘The 
Tiger Man, but unlike that beast he has a soul which becomes exalted 
under the ennobling influence of a refined woman.” 


“The nature of the tiger held this bandit in tts inexorable sway, but 
‘The Tiger Mam’ regained his soul by the aid of a pure woman whom he 
sought to destroy.” 


HANDBILLS: Print these with pictures of Wm. 8. Hart in action, and use some of the 
above inscriptions therewith. 


For Further Advertising Suggestions Please Write to 
The Exhibitors’ Service Department 
485 Fifth Avenue, New York 
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For Exhibitor’s Information or House Organ---Cast 
and Story “THE TIGER MAN’’ 


“THE TIGER MAN” 


’ CAST 
PLAWK BE ACSONS Rate Gee eh Pe, tae ee. William S..Hart 
INUtHeL DSTA pearance Seen” Pee ae ee Jane Novak 
ConnoraMooremindianzA rent qe i ee Milton Ross 
TCV LURCSLNO TA = ee een Ia Se eet ee Robert Lawrence 
Dani Vaal tins Oneriit eee we et, we ee ee Charles K. French 
STORY 


Across a sun-baked alkali desert, a wagon train, 
composed of several canvas-covered wagons in 
which a band of men, women and children seek 
shelter from the rays of the sun, moves slowly 
along. Among these travellers of the early fifties. 
all bound for the new Eldorado in search of gold, 
are the Rev. Luke Ingram, an ascetic, who is 
on his way to the West to preach the gospel to 
the rough and lawless element which is flocking 
to the gold fields, and his wife, Ruth, a beautiful 
young woman, who is thoroughly in accord with 
her husband’s ideals. 

It develops that the train is lost, and to aggra- 
vate the horror of the situation in which the 
travellers find themselves, the supply of water 
becomes exhausted. The emigrants are terrified 
at the prospect of death, and among the most 
abject of the party is Connor Moore, a blatant 
ward heeler, who has been appointed Indian 
Agent for a western reservation. Among the 
first to succumb to privation is Rev. Ingram who, 
despite the devoted care of his wife, lapses into 
insensibility. 

Meanwhile, Hawk Parsons, a notorious despera- 
‘do, the leader of a band of five thugs, is captured 
by Federal troops and lodged in jail with his 
followers. They make a sensational escape and, 
after stealing a buckboard laden with canvas- 
covered water barrels, they enter the desert and 
make their way westward. They have gone only 
a short dlistance when Hawk sees Ruth Ingram, 
half blinded and alone, staggering toward them. 

Hawk questions Ruth, and following her di- 
rections, he and his outlaws soon reach the wagon 
train and relieve the wants of the sufferers. The 
bravery and sufferings of Ruth strangely affect 
Hawk, and he announces his intention of guiding 
the wagon train out of the desert. He commands 
his men to save themselves from the pursuing 
posse headed by Sandy Martin, the Sheriff, as 
best they may, while he himself casts in his lot 
with the emigrants. 

Hawk stands guard throughout the night, and 
forces Connor Moore, for whom he exhibits su- 
preme contempt, to vacate his place in a wagon 
and install Ruth therein. Early the next morn- 
ing the train is attacked by Indians, whom Hawk 
succeeds in driving off. Far in the distance a 


Federal troop of cavalry is observed and the 
emigrants make an effort to light a signal fire 
to attract the troopers to them. Realizing that 
the appearance of the soldiers would mean his 
capture and death, Hawk refuses to permit the 
beacon to be lighted. 

Ruth pleads with him, and he finally consents 
to the lighting of the fire on condition that she 
leave the train and accompany him. ‘The emi- 
grants plead with her to agree to the arrange- 
ment, but Hawk upbraids them bitterly, he in- 
sisting she must accompany him willingly or not 
at all. Ruth finally assents to the plan, although 
her better nature rebels against it. Hawk swings 
her up into the saddle before him and they dis- 
appear as the emigrants light the fire which at- 
tracts the soldiers and insures their safety. 

Dragging Ruth to his cabin, Hawk is discon- 
certed when she makes an attempt to destroy her- 
self and swoons. He experiences a queer change 
of heart, and realizing his perfidy, he resolves to 
atone to her for his conduct. He kidnaps a phy- 
sician and compels him to minister to Ruth 
throughout her illness. She reveals to him the 
purpose of her husband’s mission and her deter- 
mination to assist him in his work, and he now 
for the first time appreciates the religious fervor 
which prompted her to sacrifice herself for her 
husband. 

Hawk carries Ruth to the settlement where she 
rejoins her husband. He observes from a hiding 
place behind an adobe wall that the gambling 
element of the place threaten the church folk with 
death, and to secure their protection, he bargains 
with Sheriff Martin to surrender to him, pro- 
vided he promises to secure Ruth and her hus- 
band against further molestation. 

Sheriff Martin agrees to this with the result 
that the Ingrams are enabled to hold a prayer 
meeting without trouble. But neither is aware 
that the man who accomplished this is a prisoner 
in jail under strong guard, but who has no fear 
of the future, happy as he is, at the thought that 
the tiger within him had been exorcised and his 
soul redeemed by the crowning sacrifice of his 
evil career. 

“The Tiger Man” will be shown at the 
bese ane ieee Medtre 1 Oxtasgacg ce + sc cee 
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NEWSPAPER REVIEW 
To be Sent out {mmediately After the First Showing of “THE TIGER MAN” 


WILLIAM S. HART MAKES BIG 
FLSA Tarkan. THEATRE IN 
ROLE OF “THE TIGER MAN” 


New Artcraft Picture One of the Most Stirring 
in Which This Famous Star Has 
Appeared in Months 


Depicting a character of the West, with the 

requirements of which he is thoroughly familiar, 
and which is bound to accentuate his fame as 
being perhaps the foremost actor of the day in 
strenuous Western characterizations, William S. 
Hart, as usual, carried his enthusiastic audience 
with him in the presentation of his new Artcraft 
PHOLOplayomealnesliger Many satathe sos Ws ce. 
Theatre yesterday. 
There is a certain fascination about the wild 
life characterization so indelibly associated with 
the name of “Big Bill” Hart, so that one uncon- 
sciously breathes for the moment the same at- 
mosphere which he knows how to vest with 
such convincing realism. One feels the thrills of 
expectancy, danger, heroism and rugged love and 
all those human emotions which his genius 
touches with the magic wand of verity, and it 
is indisputable that one is the better for the 
wholesome sentiments they inspire. 

In “The Tiger Man,” we have another virile 
brute whose inner consciousness is awakened 
through the religious fervor of a little woman, 
and which leads him to make what must ever 
be an enormous sacrifice—that of yielding him- 
self up to justice in reparation of his frequent 
atrocious violations of the law, in order that this 
woman and her ascetic husband, a minister of 
the gospel, might hold religious services undis- 
turbed by the lawless and hostile element of the 
community of their adoption. 

As Mr. Hart portrays the character of Hawk 
Parsons, leader of a band of outlaws, in this ex- 
cellent photoplay, the denouement is thoroughly 
in keeping with the most artistic conception of 
such a role. In a wagon train stranded in the 
desert, their supply of water exhausted and fac- 
ing death, a party of emigrants, including the 
Rev. Luke Ingram and his pretty wife, Ruth, 
prepare themselves to die should the aid they 
need, fail them. Rev. Ingram succumbs to pri- 
vation, becomes desperately ill, and in despair, 
Ruth starts off in the forlorn hope of finding 
assistance. 

With five men of his band, Hawk Parsons has 
just escaped from jail and, appropriating a 
wagon on which are several barrels of water, 


see eee 


they make their way into the desert. The des- 
peradoes encounter Ruth, who tells Hawk the 
story of her troubles, and, attracted by her 
beauty, the “tiger man” consents to go to the 
relief of her companions. 


Proceeding on their way, the emigrants are 
attacked by Indians, but after a fierce battle 
under the leadership of Hawk, the savages are 
driven away. In the distance is seen a troop of 
Federal cavalry and an attempt is made by the 
emigrants to light a beacon to attract the atten- 
tion of the soldiers. Hawk realizes that while 
this course may save the travellers, it must in- 
evitably result in his arrest and consequent pun- 
ishment. He frustrates this attempt at the point 
of his revolver and then proposes to permit the 
lighting of the flare on condition that Ruth accom- 
pany him in his escape. 


After an exciting scene, Ruth consents to this 
arrangement, and swinging her up before him, 
Hawk rides away. He conveys the fear-stricken 
woman to a cabin where, after a vain attempt to 
destroy herself, she swoons. It is now that the 
regeneration of the “tiger man” begins. He real- 
izes for the first time that this woman is an 
exalted being in whom his companionship rouses 
only horror, aversion and fear. Ruth becomes 
seriously ill and Hawk rides to a settlement, kid- 
naps a physician and is a thoroughly disturbed 
and un-tiger-like man until she completely re- 
covers her health. 


Day by day the regenerative process in the 
“tiger man” goes on, and this leads him to the 
resolution to place Ruth in the arms of her hus- 
band, even though this course may encompass 
his ruin. He escorts her to the settlement where 
her husband is now engaged in pastoral work, 
but which has not been crowned with success. 
Hawk restores Ruth to her husband and he 
exults secretly in her happiness. 


From his hiding place behind an adobe wall, 
Hawk observes that the gambling element does 
not take kindly to Rev. Ingram’s ministrations 
and he is on the point of taking the law into 
his own hands in the minister’s behalf when it 
occurs to him that he might secure the co-opera- 
tion of Sheriff Sandy Martin by offering to sur- 
render on condition that Sandy protect the In- 
erams. This is agreed to and Hawk goes to 
jail, from a window of which he observes that 
the Sheriff has kept faith. 


The Ingrams are unaware that the success of 
their prayer meeting is due to the intercession 
of the “tiger man” who smiles contentedly in his 
prison ,and whose face fades slowly in the grow- 
ing dusk. The picture was admirably produced 
under the direction of Thomas H. Ince, and the 
players supporting Mr. Hart were adequate. 
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. ADVANCE PUBLICITY 


To be Sent to the Newspapers Daily for Qne Week Prior fo the First 
Showing of “THE: TIGER MAN” 


WILLIAM S. HART HAS 
ANOTHER STRONG PICTURE OF 
THE WEST, “THE TIGER MAN” 


New Artcraft Photoplay Will Be Displayed at 
ACS ST: ES Ce aie area Theatre 
Next Week 


The mere announcement that William S. Hart 
is to be seen in a new photoplay is sufficient 
to rouse intense interest among picture fans any- 
where. That they will not be disappointed in 
his newest presentation, one which affords him 
ample opportunities for the display of his rare 
powers as a portrayer of Western roles, is a 
foregone conclusion. 

Mr. Hart’s new vehicle is “The Tiger Man,” 
directed by Mr. Hart himself, under the super- 
Wision of Lhomas H. Ince, master “craftsman, 
while the scenario is the work of J. G. Hawks, 
who is responsible for many of Mr. Hart’s recent 
Artcraft successes. It is a powerful story of 
the desert in the days of the gold rush, and its 
development is dramatic and thrilling to a degree. 

“The Tiger Man,” which is to be presented at 
Ricmmeereee S424 flalveatreance tae wc tree. : 
is a typical Hart role, and yet wholly different in 
conception and treatment. Hawk Parsons is 
an outlaw and leader of a band of desperadoes, 
who make the desert their headquarters. When 
a wagon train comes to grief within Hawk’s 
bailiwick, and the young and pretty wife of a 
preacher appeals to Hawk for aid, the develop- 
ments come thick and fast. How the “tiger man” 
is regenerated by a pious woman, and for whose 
sake he makes a great sacrifice, is interestingly 
told. The support is excellent, and the photog- 
raphy fully up to the high Artcraft standard. 


TYPICAL WESTERN PLAY 
IS WILLIAMS. HART'S 
PICTURE, “THE TIGER MAN” 


Artcraft Super-Production, One of Great Merit 
foeDCeOnOWtliate=s ence oo Theatre 
NeXt ce ae 


When the history of the vanished frontier, so 
pregnant of perils and picturesque characters 
which confronted the pioneers in their march to- 
ward the sunset land in the days of gold, finally 
is written, it will be inevitable that the virile 
Western characterizations of William S. Hart 





shall exercise a powerful influence upon the his- 
torian. For keenness of conception, and fidelity 
to truth, these impersonations are unrivalled, and 
they are rapidly becoming a standard upon which 
the popular estimate of these characters may be 
truthfully based. 


Ipeiseconceded sthate Mr. “Hart's portrayaleot 
unique Western types long since extinct, is as 
near the real thing as art and historical research 
can suggest. Old pioneers who have seen Mr. 
Hart in his Western pictures, assert that he is the 
reincarnation of the spirits of the old days of 
romance which have vanished before the relent- 
less march of civilization. In “The Tiger Man,” 
his latest Artcraft photoplay, which is to be 
Deecenteamaie ic ee ee cise ae ng Theatre next 
Ey PC SECC a oe , he presents a new creation, 
clear-cut as a cameo and as convincing as any 
which he heretofore has essayed. 


“The Tiger Man” is a bandit of a type not often 
seen in pictures. He meets his fate in the per- 
son of a pretty young woman, the wife of a min- 
ister of the gospel. He forces her to leave her 
busband for himself, but when she attempts 
suicide to escape the horror of his touch, his 
slumbering soul, steeped in crime, awakens and 
he is reformed. To aid her religious designs he 
cheerfully surrenders himself to the authorities, 
but she is unconscious of the great sacrifice he 
has made in her behalf. The various scenes of 
the picture are thrilling to a degree, the action 
rapid and the heart interest is well sustained. 


NEW ARTCRAFT PHOTOPLAY, | 
“THE TIGER MAN,” IS FINE 
STORY FOR WILLIAM S. HART 


Latest Vehicle for Famous Impersonator of 
Western Roles to Be Shown at the 
ae ee eke ‘Lheatre, Next.) ae 





To see William-S. Hart in the role of a des- 
perate gun man in a photoplay, is like re-reading 
the extinct dime novel that thrilled our fathers 
in their youth many decades ago. But what these 
novels lacked in the way of probability and treat- 
ment, Mr. Hart supplies by his art, 'so that his 
portrayals are distinct creations which are infin- 
itely more satisfying to the youth of the present 
day than were the distorted heroes of the West 
so familiar to the boys of the previous generation. 

Mr. Hart’s art develops along new lines of 
artistry with each new character he portrays, as 
is evidenced in his latest Artcraft photoplay, “The 

(Cor#ened on Page 11) 

















(Continued from Page 9) 

Tiger Man,” just released. He is a bandit and 
leader of a piratical crew which hovers like 
jackals about the travelled lanes in the desert 
seeking their prey. As Hawk Parsons, the “tiger 
man,” Mr. Hart is in his element, inasmuch as he 
depicts a character whose fierce nature is re- 
generated through the refining influence of a 
woman, and whose interests he voluntarily pro- 
mectcmat the price-o1 his liberty. 

In every respect, “The Tiger Man,” which is 
MOMIpe Le SCUIVCC LAL SLIG 2... Jers ctezres true stele’ Theatre 
next is a stride forward as 
far as Mr. Hart is concerned, and it should prove 
a drawing card no less potent than have been 
the other pictures in which he has been seen. 
The photoplay was directed by Mr. Hart him- 
self under the supervision of Thomas H. Ince, 
and among his support are several well known 
players, chief among which are Jane Novak, 
Milton Ross, Robert Lawrence and Charles K. 
French. 
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ANOTHER UNIQUE ROLE FOR 
W. S. HART IN “THE TIGER MAN” 


Superb Artcraft Picture to Be Shown at the 
Theatre Next 


eee ee ee ee eo eo we RAFAL CACLN ANE MAL 1. gw ee ee ee tw 


Portraying one of those unique characters of 
the west, with which his name is so intimately 
associated, William S. Hart has in his new Art- 
Orattepicture,, lhe wliger Man,” a vehicle that 
is bound to be received with pleasure by his 
countless admirers. This is the story of the 
fierce leader of several outlaws, who long have 
terrorized the avenues of travel to the gold fields 
in the early days of the rush to the new El 
Dorado. 

In a wagon train on the desert is a _ pretty 
young woman, Ruth Ingram, who is accompany- 
ing her husband to the gold fields on a religious 
mission, The supply of water is exhausted and 
Mrs. Ingram goes in search of aid. She is met 
by Hawk Parsons, the bandit, who, after hearing 
her story, goes to the assistance of the imperilled 
emigrants. With this meeting, a new light dawns 
upon Hawk’s soul, and he determines to possess 
himself of this woman. 

The train is attacked by Indians, but the sav- 
ages are driven away. With the approach of 
Federal troops of cavalry, “The Tiger Man” real- 
izes that his capture is inevitable, and he pre- 
vents the emigrants from lighting a beacon to 
attract the attention of the soldiers. .He finally 
consents to this, however, on one condition—that 
Ruth Ingram accompany him. This she agrees 
to do, and, swinging her up before him on his 
horse, he gallops away. 

How this woman regenerated him and appeals 
to the latent good which slumbers in his heart, is 
best told by the picture itself, which will be seen 
at the PCAC CMT OX Gace tere te ee 
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“THE TIGER MAN” NEW 
W. S. HART PHOTOPLAY 


Thrilling Story of the Desert to Be Shown at 
Theatre Next 


ee ee te ww we we ew RAIL ALLO ANU 8 ee eh ee eh 


In the portrayal of western characters of a 
distinct and virile type, William S. Hart is, per- 
haps, the best known in the cinema world. Mr. 
Hart has a new picture, “The Tiger Man,” di- 
rected by himself, which will be presented at the 
Selias hote are Mee oa theatre Nex taykick, sou + eee nee 

This is a remarkable story of the west. Hawk 
Parsons, a bandit chief, widely known as “The 
Tiger Man,” because of his ferocity and cruelty, 
lurks on the borders of a desert in search of prey. 
A wagon train is halted, owing to the lack of 
water, and the emigrants suffer great privations. 
Among these is Ruth Ingram, wife of a minister 
of the gospel, who volunteers to go in search of 
aid. She encounters Hawk, “The Tiger Man,” 
who after hearing her story goes to the reliet 
of the imperilled emigrants. The party 1s at- 
tacked by Indians and they are driven away under 
the leadership of Hawk Parsons. Hawk conceives 
an infatuation for Ruth and he carries her away 
with him to his cabin in a secret recess in the 
desert. She attempts to slay herself, then swoons. 

This is the beginning of “The Tiger Man’s” 
regeneration. He subsequently escorts her to a 
settlement where she rejoins her husband, and 
then gives himself up to the officers of the law 
on condition that they be permitted to hold their 
religious services unmolested. The picture is one 
of intense thrill, strong situations and the highest 
dramatic sinterest: 


THRILLING STORY OF THE 
DESERT IS “THE TIGER MAN” 


William S. Hart, in New Artcraft Picture, Has 
Strong Vehicle 


An absorbing narrative of the desert in the 
days of the gold rush is that of “The Tiger Man,” 
the new Artcraft picture, starring William S. 
Hart, which is to be shown at the 
theatre today. 

In this remarkable photoplay William 5. Hart 
portrays the role of a notorious bandit, who is 
regenerated through the religious tervor of a 
beautiful woman, the wife of a minister of the 
eospel, when he surrenders to the officers of the 
law in order that the pastoral duties of the min- 
ister and his wife may be successful. 

(Continued on Page 13) 
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(Continued from Page 11) 

The picture is filled with incidents of unusual 
interest and great dramatic power. Mr. Hart 
is supported by an array of excellent players, in- 
cluding Jane Novak, Milton Ross, Robert Law- 
rence and Charles K. French, all of whom are 
talented and skilled in the portrayal of roles in 
which they appear. 

The photodrama was directed by Wm. S. Hart 
under the supervision of Thomas H. Ince, and 
this is a guarantee of the highest artistry. The 
scenario is by J. G. Hawks, who has supplied 
many of Mr. Hart’s most successful Western 
stories. Other features on Manager 
bill include 


) 


Hart’s New Leading Woman 


In his next Artcraft picture, “The Tiger Man,” 
WWiieoeiiart, tie baomas H. Ince jstar, has a 
new leading lady in Jane Novak. The produc- 
tion was made in New Mexico, with its pic- 
turesque adobe towns and the no less picturesque 
characters made famous in song and story and 
picture. Milton Ross, Robert Lawrence and 
Charles K. French are other important players 
in the picture, which was written by J. G. Hawks 
and directed by Mr. Hart. 


Some exquisite, albeit rugged scenery jhas 
formed the setting for the picture, and Hart is 
said to have been supplied with a role that is no 
less rugged than the background against which 
it is thrown into strong relief. 

“The Tiger Man” will be shown at the 
Theatre next 
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Hart Friend of Dumb Animals 


Although chicken fighting is a favorite sport 
of the Mexicans in certain districts, and a sug- 
gestion of it was required in Wm. S. Hart’s new 
Ariceatt’ picture, - [he -Figer Man,” the star’s 


love for all dumb creatures is responsible for the 
fact that the event will be scarcely more than 
indicated. T'wo game birds are seen held by their 
respective owners, ready for the fray. They are 
tossed up in the air and then—the film is cut. 
The fowls never got into actual combat. Never- 
theless the effect is there—that is all that is 
essential. 


Thrills in Hart’s New Play 


The thrills accompanying any story of the 
early days of the frontier are not wanting in “The 
Tiger Man,” Wm. S. Hart’s newest picture, but 
they are tempered by the sweetness of a woman’s 
love and the generous impulses of a man whose 
heart is bigger than his body, but who becomes 
an enemy of the law because of some strange twist 
in his nature and the lack of a guiding hand in 
the earlier stages of his ‘career. It affords a 
strong part for Mr. Hart, and will add another 
triumph to his innumerable successes upon the 
screen. “The Tiger Man” will be displayed at 
the Theatre next 
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Hart Humane Actor 


Wm. S. Hart, the famous Thomas H. Ince star 
in Artcraft pictures, is absolutely and definitely 
against all scenes in pictures wherein an animal 
may receive an injury. As he expresses it, “when 
I go into a risky scene, I know what I’m doing. 
The dumb animal doesn’t know and can’t help it- 
anyhow. So, I won’t permit anything of the 
sort in my films.” 


This is one of the reasons why Mr. Hart is 
universally beloved by patrons of the films. Like 
his love of children it can not be disguised— 
even when he is a “bad man” on the screen: 
Mr, Hart’s new Artcraft picture, “The, liger 
Manse wilki bermshowt Atitile: se. se. etee sere 
Theatre next 
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Ad cuts and mats—milestones on the road to progrees 
BN crs ricthttors scyer 


tising and I'll tell you what he is.’ 
@ No mancan consistently advertise such 
great productions as “The Tiger Man” 
and not gain a reputation that is of great 


profit. 


@ You can get that reputation and get it 
guickly by using Artcraft ad-cuts. They 


fairly force people to recognize you. 
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THEATRE | “The Tiger Man 


WI Lia Ss. HART 


(wit ‘AM SH HAnT an pins lice Matt’ “NOE SBUCUST 


By J.G. HAWKS. 
















oud Directed b 
“S| WILLIAM S.HART 











a Photographed by 
JOE AUGUST 


: =< re 

Supervision of \\ g fe: 
THOMAS H. INCE \N es of < 
me ies es — 


= i ul 























=a 


hs \~ . NS 
(irene 


dM Nu co 
n ARTCRAF T Ai | | 









Wy 








(t’s Aart! 
That’s AIL! 
And that’s enough! 


TODAY 





A leap in the saddle and away! 

The clatter of horses hoofs! A 
shot in the silent night! That’s 
Aart!!! 
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ARTCRAFT THEATRE 





Thomas H. Ince presents 


WILLIGM 9. HART 


im The Tiger Matt 


EY J.G. HAWKS 
Directed b 
WILLIAM S. HART 


Photod aphed by 
JOE AUGUST 


Supervision of 


THOMAS H. INCE 


| The logical 
| successor to. 


“Buffalo Bill” 


Served with speed and ginger by the man 
who put the Old West back on the map 
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Cover your Town with this Paper and you will Fill 
Every Seat on every Performance 


Always Obtainable af your Exchange 


Ban antcrart pictune 
WIKLIAM S. oe og 
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STOCK PRODUCTION CUTS AND MATS 


“The Tiger Man’ 
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“The Tider Man 
As ARTCRAFT Picture 
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Reduced as Shown Above Always Obtainable at your Exchange 





Current Paramount and Artcraft Pictures in the 
Order of their Release 





PAULINE aw oh 


GEORGE BEBAN. 
JACK PICKFORD and LOUISE HUFF 


TULLE 


TT Cd 


.“Mrs. Dane’s Defense” 
..“Jules of the Strong Heart” 


| Dhesopiritrorecl/ 


ELSIE FERGUSON 
“Rose of the World” 


WILLIAM S,. HART 


WATLACH RETD ea eee “Rimrock Jones” “Wolves of the Rail” 
BUACK LON?S tcc aan oe oer “The World for Sale” MARY PICKFORD 
JULIAN HETINGH ae eee “The Widow’s Might” ‘Stella Maris” 
: GHAREES-RA Yar wen. a7 eee - The Hired Be CECIL B. DEMILLE 
: PAULINE FREDERICK....... Madame Jealousy “The Whispering Chorus” 
- VIVIAN MARTIN....2:.....%. “A Petticoat Pilot” 
: ENID BENNETT...... “The Keys of the Righteous” ELSIE FERGUSON o 
: SESSUE HAYAKAWA........... “Hidden Pearls” “The Song of Songs 
peGHORGEHABEBAN@-e = “One More American” WILLIAM S. HART 
meANNG PENNING TONG 2 “Sunshine Nan” “Blue Blazes Rawden” 
PECHARLES*RA Ye) 3.22. a “The Family Skeleton” MARY PICKFORD : 
SeRICLULE:BURKE. a eee “Eve’s Daughter” “Amarilly of Clothesline Alley” : 


SPECIAL FEATURE RELEASES 


Maeterlinck’s - - - - 


Cecil B. De Mille’s  - - 


= = —<*They Blue Bird.” Ae 


. “The Whispering Chorus.’ 


One and two Reel Pictures at all Paramount and Artcraft Exchanges Show 
Them with the Big Features 


PARAMOUNT-BRAY PICTOGRAPHS 


B6047—The Diary of a Dog Chauffeur 
Making Cord to Bind Uncle Sam’s Har- 
vests 
B6048—War Dogs 
Knit Your Bit 
Cartoon—Bobby Bumps’ “Tank” 
‘B6049—The Destructive Power of the T.N.T. 
The New Art of Dress 
Catroon—Goodrich Dirt and the Duke 
of Watanob 
B6050—Evolution of the Dance 
Flour from Potatoes 
The Panama Canal (Diagram) 


PARAMOUNT-MACK SENNETT 
COMEDIES 
An International Sneak The Kitchen Lady 
That Night His Hidden Purpose 
Taming Target Center Watch Your Neighbor 
Sheriff Nell’s Tussle 


KLEVER KOMEDIES 


Faint Heart and Fair Lady 
Knutty Knitters 

Toothaches and Heartaches 

The Installment Plan 

On U-sBoar 

Meatless Days and Sleepless Nights 
He Got His 


PARAMOUNT-BURTON HOLMES 
TRAVELOGUES 

T1143—Sydney, the Antipodean Metropolis 
T1144—A Trip to the Jenolan Caves of Australia 
T1145—Melbourne the Magnificent 
T1146—Round About Melbourne 
T1147—Adelaide, Capitol of South Australia 
T1148—Round About Adelaide 
T1149—Hunting Kangaroos from Motor Cars 
T1150—Tasmania, the Garden of Australia 


PARAMOUNT-ARBUCKLE COMEDIES 


The Butcher Boy Oh Doctor 

A Reckless Romeo Fatty in Coney Island 
The Rough House A Country Hero 

His Wedding Night Out West 


PARAMOUNT SERIALS AND SERIES 
Who Is Number One? (15 2-reel series) 


Episode 10—Wires of Wrath 
11—The Rail Riders 
ey 12—The Show Down 
ds 13—Cornered 
14—No Surrender 
ob 15—The Round Up 


“Children of Democracy”’—Featuring BENJA- 
MIN CHAPIN (10 2-reel episodes) 
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STARRING WILLIAM S. HART 
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STOCK PRODUCTION CUTS AND MATS 


WILLIAM S. HART in “SELFISH YATES” 


TO han 
Chomas H Fuce 
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ISSUED IN SETS OF TEN, CONSISTING OF 


Top Row—Two Three-Column Cuts and Mats. 
Centre Row—Three Two-Column Cuts and Mats. 
Bottom Row—Five One-Column Cuts and Mats. 
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Editorial Ideas Regarding “Selfish Yates” for Use of Exhibitors 





WILLIAM S. HART, THE STAR 


O the hundreds of thousands who admire 

strong and brave men in motion pictures, no 
man is more favorably known than is William S. 
Hart, the Thomas S. Ince star in Artcraft pic- 
tures. Mr. Hart’s portrayals in Western picture 
subjects have not only become film classics, but 
they have won world wide recognition, because 
of the realism with which he vests the robust 
characterizations he essays. In “Selfish Yates,” 
Mr. Hart’s genius rises to lofty planes of artistry, 
so that one wonders where his advancement will 
Geaser poe ‘thatias. itt mayyMr: 
Hart is a popular screen fa- 
vorite of the first class and 
whatever he may do here- 
after, his laurels scarcely will 
“fade, backed as he is by 
achievements in his art to 
which few screen players may 
lay claim. 


STORY OF PHOTOPLAY 


S his name indicates “Sel- 

fish Yates,” is an egotist- 
ical and brutal dive keeper in 
an Arizona mining camp. De- 
based by his sordid surround- 
ings, he exhibits no manly 
qualities until the germ of 
love, planted in his soul by an 
innocent, brave and charming 
blossoms forth in a. 
Enraged at 


Yates” 
Press Review 


losophy, he seeks in vain to 

escape the mysterious influence which this pure 
woman’s character exerts over him, bending him 
inexorably to her will, and which he futilely re- 
The regeneration of Yates is a subtle 
psychological study which carries the message 
that selfishness is a hideous traft as debasing as 
it is loathsome to lofty minds. With love in his 


heart Yates’ selfishness vanishes and happiness, 


filled with undreamed of joys, is his reward. 
THE AUTHOR 


GARDNER SULLIVAN, author of “Selfish 
* Yates,” is one of the most prolific and talent- 
ed scenarioists on the Thomas H. Ince staff, and 


TABLE OF CONTENTS 


Front Cover, Billing 


Inside Front Cover, 
Hart Layout 


Special Feature Story 
Cast and Story of “Selfish AL ec 





every picture conceived by him is a finished pro- 


duct, characterized by thought, discrimination 
and imagination of the highest degree. He has 
written many picture successes and “Selfish 


Yates” doubtless will equal in artistry, if not 
excell, any of his previous subjects. 


THE DIRECTOR 


[THIS picture was directed by Mr. Hart himself 

under the supervision of Thomas H. Ince. 
Mr. Hart is as capable a director almost, as he 
is a player, as the action and the continuity of 
“Selfish Yates” clearly demon- 
strate. 


THE PHOTOGRAPHY 
OE AUGUST 4s one of the 


best cameramen on Mr. 
Ince’s staff and his ability is 
manifested in this picture by 
a series of splendid outdoor 
views, not to speak of dance 
hall interiors and storm effects, 


all of which are handled with 
skill. 


THE SUPPORT 


Advance Publicity... 
Mailing Campaign 
Ad Cuts and Mats 
Advertising Campaign .. 
Inside Back Cover, Cuts and 
Slides, Back Cover, Latest 
Releases 


S usual, Mr-Hart“is excel- 

lently stpported in this 
picture production, his leading 
woman being Jane Novak, who 
was his vis-a-vis in “The Tiger 
Man.” Other capable players 
in “the cast are, B.. Sprotte; 
Harry Dunkinson, Ernest But- 
terworth and Thelma Salter, 
all of whom are favorites with motion picture 
theatre-goers. 


PERTINENT REMARKS © 


XHIBITORS need not be told perhaps, that 

almost any Ince-Hart-Artcraft picture is 
bound to fill their theatres, but this fact should 
not deter them from utilizing their popularity as 
a lever to advertise their theatres in connection 
therewith. Remember the maxim — DON’T 
MORALIZE, BUT ADVERTIZE. The best star 
in motion pictures will fail to draw business for 
you unless you support him adequately by the 
free use of printer’s ink. 














EXHIBITORS ACCESSORIES 


FOR THE EXPLOITATION OF 
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An ARTCRAFT Dicture 


OBTAINABLE 


AT SY Or Re sex Chie NaN, Ga rae 








Paper 
Two one-sheets 
Two three-sheets 
One six-sheets 


Photos 
8 8x10 black and white 
8 11x14 sepia 
1 22x28 sepia 
8x10 photos of star 
22x28 gelatins of star 


Cuts and Mats on 
Production 


Five one-column 
Three two-column 
Two three-column 


| Stock Cuts and Mats 
of Star 
Five one-column 


Three two-column 
Two three-column 





. Series of Advertising 
layouts: 
Mats 


_ Slides 


Music Cues 





FOR UP-TO-DATE EXPLOITATION IDEAS 


WRITE TO THE 


EXHIBITORS’ SERVICE DEPARTMENT 
487 FIFTH AVENUE, NEW YORK 
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SPECIAL FEATURE ARTICLE 


_ For Use in House Organs or by Editors Who Desire Exclusive Matter of 
Interest Regarding Leading Motion Picture Stars. 


WILLIAM S. HART’S CAREER 
FILLED WITH ROMANCE WORK 
AND PROUD ACHIEVEMENT 


Although He Is Often Seen as a Villain in Motion 
Pictures, He Has a Kindly Spirit and 
Loves Animals and Children 


NJOYING the distinction of being one of the 

most popular stars in the motion picture world, 
William S. Hart, is perhaps the most modest and 
unobtrusive man to be found anywhere. Reams 
have been written regarding “Big Bill,” whose 
latest Artcraft picture “Selfish Yates,” directed 
by himself under the supervision of Thomas H. 
Ince, has just been released, and yet many reams 
more might be written to account for his tre- 
mendous hold upon the public,’despite the fact 
that this may be summed up in a few words—, 
his talent as an actor, his pleasing personality 
and his kindly spirit which make him an unfor- 
getable figure in the annals of screen production. 


Mr. Hart’s love of animals and children is 
something that has become proverbial, yet he can 
portray upon the screen a villain as vindictive 
as Nemesis itself. Generally however, in his 
Artcraft pictures, he is the unregenerate man, the 
primitive, self-sufficient diamond of the rough 
type, who is reclaimed by love of a pure woman 
or through some great like emotion, which brings 
him finally to a realization that goodness is es- 
sential to happiness. 


The study William S. Hart has made of the 
romantic West and its characters, which are now 
fast passing is evidenced by his work. He por- 
trays with a remarkable fidelity and almost a 
reverence, the men who aided in the reclamation 
of the West and in these portrayals he has done 
a genuine service historically and dramatically. 


His earlier years were spent in Dakota near 
a tribe of Sioux Indians, and from them he gained 








an insight into the character of the aborigines, 
that has stood him in good stead whenever the 
redskin played a part in his picture. The front- 
iersman, the trapper, the woodsman, the miner, 
—all are familiar to Hart. He knows by heart 
the habits and characters of those who lived 
rough lives but who, even in their worst phases, 
carried somewhere within them those dictates of 
honor and “squareness” even with an enemy that 
rendered them far more genuine than the parlor- 
groomed variety of man who sometimes mas- 
querades through life under a camouflage of 
polite manners. 


Mr. Hart is every inch a “man.” Personally 
and professionally, he is that. Histrionically he 
is a finished actor. He had his early stage ex- 
perience and began, oddly enough, in romantic 
roles, such as “Romeo,” which he played opposite 
Julia Arthur’s “Juliet.” 


Mr. Hart is a two-fisted. American; clean cut, 
incisive, powerful and forceful. That is why his 
pictures are the success they are. His latest 
photoplay, “Selfish Yates,” which is to be shown 


rH OM aN og PALS, Paine hee BA Theatresnext. ya22 ‘ts eres 
is a big broad theme treated in a big broad way. 
PLES DALTON Se OPMEESEL praca nae dos gate Theatre, who » 


see this picture will agree that Mr. Hart has 
never done a better thing than this, and like all 
his pictures, it teaches a splendid moral lesson. 


But there is rough play, fighting, thrills, all 
that the lover of a Hart picture demands. There 
is nothing to disappoint and much to gain the 
plaudits of the world of film patrons. And Mr. 
Hart is getting better all the time. One wonders 
where his advancement will stop. It would seem 
that the limit must be reached sometime. 


Scenically “Selfish Yates,” is a great produc- 
tion. It has the Ince stamp, which is like “ster- 
ling” on silver. It is an Artcraft offering of the 
best. Jane Novak supports Mr. Hart as the 
woman in the story, and she heads a large cast 
of fine players. 
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SELFISHNESS IS THEME 
OF WILLIAM S. HART’S 
PICTURE “SELFISH YATES” 


How Keeper of Dance Hall Is Regenerated 
Through Love For Noble Girl Is 
Thrillingly Shown. 


“SELFISH YATES” 





The Cast 
MOGIISIYY BLES 5 55 iS. 6 clo cs os William S. Hart 
VISE VEACAING fen 6 5.hsis fo coh oes ales Jane Novak 
“Rocking Chair” Riley............... B. Sprotte 
The Oklahoma Hog........... Harry Dunkinson 
BIQUOOU ee rac Wes sy or Ernest Butterworth 
PREV EA GAINS 00. 0. heck ie oe cet Thelma Salter 


William S. Hart, Director 


Supervision of Thomas H. Ince 


THE STORY 


N the mining town of Thirsty Center, in the Dos 

Cabasas mountains in Arizona, there is the 
Devil’s Own Saloon, a notorious dive conducted 
by “Selfish” Yates, widely known as the most 
cold-blooded, selfish man in the West. His theory 
is that self should be the first consideration of 
every man, and although no thief or assassin, and 
a man whose word is as good as his bond, he 
looks after his individual interests first, and, as 
he says, “may the devil take all the rest.” 


One day a prairie schooner, in which Mary 
Adams, eighteen years old and her consumptive 
sister Betty, eight years old, are seated, is driven 
to the door of the Devil’s Own Saloon. Yates, 
amazed, glances at Mary wonderingly, yet with 
an air of annoyance. Among the motley crowd 
that greets the newcomers are the “Oklahoma 





For Exhibitor’s Information or House Organ . 
Cast and Story of “Selfish Yates” 


An Artcraft Picture 


Hog” and “Rocking Chair” Riley, the business 
partner of Yates. Yates treats the newcomers 
whom he contemptuously terms “a couple of 


_ kids,” with characteristic coldness. The evil eyes 


of Riley glisten at the sight of Mary’s youthful 
charms, while the “Oklahoma Hog” is trans- 
ported with delight at the coming of these girls, 
who are so different in every respect from the 
depraved women who make the Devil’s Own 
Saloon their nightly headquarters. 


Mary appeals to Yates for employment and 
tells him how she, with her father and fragile 
sister had come from Nebraska, leaving their 
father dead in the desert, and how they had come 
Yates 
coldly turns her over to Wong, the Chinese cook, 
for whom she is to work as scrub woman in the 


to Thirsty Center as their last refuge. 


dance hall, and he frowns amazedly when she 
thanks him joyously for this mean tender of a 
livelihood. 


Given a tumble-down shack in which to live, 
Mary and Betty convert it into a fairy bower. 
While scrubbing in the dance hall early one 
morning, Mary plays “Nearer My God to Thee” 
on the organ. Yates is awakened by the soft 
notes and he angrily upbraids her. An old man 
again appeals to Yates in Mary’s presence not to 
sell liquor to his dissipated son and catching 
Mary’s eye, Yates is disgusted with his feeble- 
ness of character when he gives the desired 
promise, but he secretly rejoices when Mary 
thanks him for his goodness. 


The young man, on being refused liquor by 


Yates, is killed when he attempts to rob a Mex- 


ican of his flask. A funeral is held at which 
Yates, impelled by the pleading eyes of Mary, 


(Continued on Page 7) 
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(Continued from Page 5) 
makes an address, and he leads in singing a hymn 
while Mary plays the accompaniment on the or- 
gan. Yates now realizes that he loves the girl 
with all his heart. 


Riley resolves to make Mary his prey and one 
night he sends word to Mary that Yates desires 
to see her. When she leaves the shack, he fol- 
lows her. Meanwhile, Yates, impelled by a 
strange whim, goes to the cabin for a secret 
glimpse of the girl whose image fills his soul. 
He is informed of the false message and starts 


wildly in search of Mary. 


He finds her struggling in the arms of Riley 
and arrives just in time to see Riley strike her. 
He beats Riley brutally and would have killed 
him but for Mary’s interference. Mary swoons 
and Yates carries her to the shack and calls for 


Doc Short who announces that Mary is seriously 
ill. In a lucid interval,-Mary begs Yates not to 
injure Riley and to forgive him as she has done. 
He reluctantly consents and returns to the saloon. 


A score of miners, on hearing of Riley’s act, 
are about to lynch him, when Yates, sadly mind- 
ful of his promise to Mary, interferes and gives 
him two hours in which to leave town. Riley 
rides away in the storm and falls to his death in 
a canyon. It having been agreed between him- 
self and Doc Short that if Mary survives the 
crisis, the latter is to place a light in the window 
of the shack, Yates forces his way through the 
storm and there, like a beacon, shines the light! 
Yates enters and now, his soul purified by love 
and his nature transformed, he listens with glad 
smiles to the assurances of love for him which 
Mary, in her delirium, was unable to repress. 
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PYRIETSES 


REVIEW 


To Be Sent to the Newspapers Immediately After the First Showing of 
; “SELFISH YATES” 
An Artcraft Picture 


WILLIAM S. HART SCORES 
IN NEW WESTERN PICTURE 
OF NOTE, “SELFISH YATES” 
¥ 


Brutal Dive Keeper Is Redeemed Through the 
Power of Love for Innocent Young 
Woman Who Knows No Fear 


APPEARING in a new and novel characteriza- 
tion, William S. Hart, the popular Thomas 
H. Ince, Artcraft star, was seen in “Selfish 
Beates sr ilicttatest production, atthe... oo... 6... 
Theatre yesterday. The presentation was wit- 
nessed by a house that packed the theatre from 
pit to dome, and, as usual with the Hart photo- 
plays, the picture scored a decisive triumph. 

“Selfish Yates,” is a dive keeper and saloonist 
in Thirsty Center, a mining town in the mount- 
ains of Arizona. He prides himself upon the fact 
that he is selfish and that his reputation stands 
proudly upon an eminence of self-esteem. He 
thinks of no one but himself and his motto is to 
look after his individual interest first and let the 
devil take the hindmost. 

One day Mary Adams, with her little sister, 
Betty, drives into the town in a prairie-schooner. 
Yates is annoyed at their intrusion mainly be- 
cause he realizes that Mary is a-woman, who has 
nothing in common with the bedizoned degraded 
females who frequent his dance hall. She appeals 
to him for work and he contemptuously turns 
her over to his Chinese cook ‘to serve as scrub- 
woman, and he is intensely annoyed when she 
thanks him tearfully for this opportunity to earn 
her humble livlihood, to the end that Betty’s 
feeble health may be restored. 

In the dance hall, while scrubbing early one 
morning, she sees an organ and playing “Nearer 
My God To Thee,” the soft strains reach Yates 
and awakens him. He angrily upbraids her for 
destroying his rest and peace of mind and when 
she turns from him in contempt, he is unable to 


analyze the peculiar sensations that overcome 
him when in Mary’s presence. 

“Rocking Chair” Riley, his associate, whose 
evil eyes glisten every time he meets Mary, has 
resolved to make her his prey. A young man, 
who has been shot while attempting to rob a 
Mexican of a flask of liquor, after he had been 
refused liquor by “Selfish” Yates, is brought into 
the dance hall where the funeral takes place. 
Under the compelling eye of Mary, Yates offici- 
ates at the services and leads the singing while 
Mary plays the accompaniment. Suddenly Yates 
realizes that he loves Mary and the knowledge 
secretly enrages him, because he knows that he 
is no longer master, but the vassal of a woman. 

By an artifice Riley entices Mary into a lonely 
spot and embraces her only to meet with vigor- 
ous resistance. Yates, who had slunk to the 
cabin to get a secret glance at Mary, learns of 
the trick played upon her and starts in pursuit. 
On finding Mary in Riley’s arms, he knocks the 
man down and would have killed him, but for the 
intervention of Mary, who pleads for him. Mary 
swoons and Yates carries her to her shack, where 
brain-fever develops. Yates returns to the saloon, 
finds Riley and when the story of his perfidy 
is made known, a mob attempts to lynch him. In 
conformance with his promise to Mary to pro- 
tect Riley, he assists him to escape in a fierce 
storm and Riley falls to his death in a canyon. 

Having arranged with the doctor that if Mary 
will survive, a light is to be placed in her cabin 
window, Yates creeps to the cabin, sees the light © 
and joyously enters just as Mary regains con- 
sciousness and extends her arms. The story 
is one of unusual interest, and the reforma- 
tion of “Selfish” Yates through the power of this 
simple girl is a remarkable performance. Mr. 
Hart was capably supported by Jane Novak, as 
Mary Adams, B. Sprotte, as “Rocking Chair” 
Riley and Harry Dunkinson as the Oklahoma 
HorarOtherfeatures arc Manager... isa s 
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ADVANCE PUBLICITY 


To Be Sent to Newspapers Daily For a Week in Advance of the Showing of 


“SELFISH YATES” 


An Artcraft 


WILLIAM S. HART’S NEW 
PICTURE “SELFISH YATES” 
HAS POWERFUL THEME 


Popular Ince-Artcraft Star Has Role of Selfish 
Man Whose Nature Is Changed 
by Love. 


«6G ELFISH YATES,” the new Artcraft photo- 

play featuring William S. Hart, the famous 
Thomas H. Ince star in western productions, is 
said to be one of the most remarkable pictures in 
which that sterling portrayer of western roles 
has yet been seen. Imagine Mr. Hart as a con- 
firmed egotist, whose motto is “myself first and 
to the devil with all others.” That is “Selfish” 
Yates, the supreme master co: the sordid clique in 


Thirsty Center over which he presides. 


But it is the woman, the simple, sweet, inno- 
cent little woman, who, by the magic force of her 
compelling eye and soft yet rigorous example, 


redeems him from his shocking mental condition 


and brings him to a realization that the love for 
a noble woman has a subtle power to the force 
of which egotism and selfishness must succumb. 

As “Selfish” Yates, Mr. Hart affords his ad- 
mirers another of those strong, robust western 
characterizations, for which he is famous. When 
the selfish devil in his breast finally is evicted, 
Yates fights fiercely to win and retain the respect 
and love of the girl he has learned to reverence 
for her sweetness, self-denial and purity. He 
saves her from a scoundrel and in turn protects 
this man from an avenging mob at her own re- 
quest. Then he is left looking at the light in her 
cabin window—a man transformed, purified, for- 
getful of self and seeking happiness in the love 
of her through whom this magic transformation 
of his nature had been effected. 

This is a great theme treated in a big broad 
way. “Selfish Yates” will be presented at the 
Bettis Bin eis, > + theatre next v.te.e eh andaall 
who see it will agree that Mr. Hart never has 
done a better thing than this, and that, like all of 
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Picture 


his pictures, “Selfish Yates” conveys a splendid 
moral lesson. The picture was directed by Mr. 
Hart himself under the supervision of Thomas H. 
Ince, and in his support appear such notable 
players as Jane Novak, B. Sprotte, Harry Dun- 
kinson, Ernest Butterworth, Thelma Salter and 
others. 


UNUSUAL ROLE FOR W. S. HART 
IN HIS NEW PHOTOPLAY OF 
ARIZONA, “SELFISH YATES” 


He Gives Notable Characterization of Selfish 
Dive Keeper Whose Soul Is Purified 
By Love of Noble Girl. 


[N “SELFISH YATES,” a new photoplay featur- 

ing William S. Hart, the Thomas H. Ince star, 
whose western characterizations have become 
motion picture classics, Mr. Hart has a new and 
intensely interesting role, that of a dive keeper 
in a mining town in Arizona, whose selfishness 
is his stock-in-trade. Yates’ theory is that his 
own personal interests should engage his atten- 
tion solely and refraining from interfering in the 
business of others, he sternly prohibits anyone 
else from interfering with his. 

One day a young woman of the loftiest char- 
acter enters into the sphere of his existence and 
by her purity and softness effects a spiritual re- 
generation in this ruffianly character. This is not 
accomplished without trouble on his part, but 
after a series of thrilling incidents, some of them 
unusually dramatic and pathetic, and he comes to 
a realization of his great love for this girl. 

There are numerous captivating scenes which 
throw a historical light upon the early mining 
days in Arizona and in which Mr. Hart moves 
with compelling and artistic effect. Mr. Hart’s 
characterization of “Selfish” Yates, which will be 
Sechratetnesey wcrc os 04 theatre! next... cae : 
will stand as one of the greatest he has ever 
attempted. Mr. Hart himself directed the pro- 
duction and he is supported by a cast of capable 


players. 
(Continued on Page 13) 
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(Continued from Page 11) 


MAN’S SELFISHNESS GIVES 
WAY TO WOMAN’S NOBILITY 
IN W. S. HART’S PHOTOPLAY 


New Artcraft Picture, “Selfish Yates,” Has 
Unusual Theme and Is Filled With 
Highly Dramatic Situations. 


HAT innocence is invariably its own protector 
‘sand that selfishness as a characteristic is 
bound to react upon itself, are truisms amply 
illustrated in “Selfish Yates,” the new film vehicle 
of William S. Hart, the Thomas H. Ince-Artcraft 
star, which has just been released. The picture 
was directed by Mr. Hart himself, under the su- 
pervision of Thomas H. Ince, and it is said to be 
one of the most effective in the Hart repertoire 
of western portrayals. 


In this picture Mr. Hart is seen as an utterly 
selfish, brutal dive keeper, whose spiritual nature 
is reformed through the agency of an innocent 
and confiding girl who drops out of nowhere into 
the circle in which Yates reigns as king, and who 
inspires love in his heart. Jane Novak, as Mary 
Adams, is the heroine whose sweetness and inno- 
cence, not only save her from a tragic fate, but 
overcome the egotism and the sordid selfishness 
of Yates himself. 


The story, written by C. Gardiner Sullivan, is 
a psychological study of human temperament 
and one that will add another laurel to the wreath 
of Mr. Hart’s successes. The scenes transpire in 
the town of Thirsty Center in the Dos Cabasas 
mountains, Arizona. Scenically, it is one of the 
finest pictures in which Mr. Hart ever has been 
seen and the story itself affords the characters 
ample scope for the display of their respective 
talents. The support is excellent and includes, 
aside from Jane Novak, B. Sprotte, Harry Dun- 
kinson, Ernest Butterworth, Thelma Salter and 
others. 
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“SELFISH YATES” AFFORDS 
NOVEL ROLE FOR W. S. HART 


Famous Ince-Artcraft Star Will be Seen in Most 
Unusual Characterization. 


NOVELTY presenting William S. Hart, the 

famous Thomas H. Ince Artcraft star, in a 
role wherein he exhibits extreme egotism, is in 
itself original and yet in the end, the selfishness 
of this man is overcome by love of a good, pure 
It is in the role of “Selfish Yates,” in 
the picture of the name just released, in which 
Mr. Hart doubtless will again score a decisive hit 
with his host of admirers. 


woman. 


The locale of “Selfish Yates” is, as in all of Mr. 
Hart’s pictures, a mining town with the inevit- 
able dance hall and gambling den, that are part 
and parcel of such communities. The regenera- 
tion of “Selfish Yates,” through his love for 
Mary Adams, a young, innocent, trusting girl, is 
so different from the theme of any other story 
in which Mr. Hart has been seen heretofore as to 
make it a distinct creation and he gets out of it 
all-that was written into the part of “Selfish 
Yates” by C..Gardner Sullivan, the talented 
author, and more. ; 


Mr. Hart makes of this role an artistic charac- 


terization dissimilar in every respect from any of 
his previous portrayals. There are numerous 
dramatic situations and all the scenes are ab- 
sorbingly interesting and thrilling. The picture 
was directed by Mr. Hart under the supervision 
of Thomas H. Ince. The photography by Joe 
August is of the highest artistic standard, while 


the support is wholly adequate and satisfying. 


JANE NOVAK HAS STRONG 


ROLE IN HART PICTURE 


HIEF in the support of William S. Hart, the 

Thomas H. Ince star, is his forthcoming pro- 

duction, “Selfish Yates,” is Jane Novak, a charm- 
(Continued on Page 15) 
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(Continued from Page 138) - 


ing young woman whose portrayals in previous 
Hart pictures have won her a host of admirers all 
over the country. She appeared with Mr. Hart 
in “The Tiger Man,” and by her charm and talent 
made an instantaneous hit and in this latest pic- 
ture she displays an ability as motion picture 


actress far above the average. 


As the vis-a-vis to Mr. Hart’s “Selfish Yates,” 
she has a characterization of deep psychological 
subtlety, which adds much to the attractiveness 
of the picture. How she regenerates the selfish, 
sordid soul of “Selfish. Yates,” is shown in a series 
of remarkable scenes filled with thrills, expec- 
tancy and absorbing interest. It seems a certainty 
that “Selfish Yates” will not only duplicate the 
success of Mr. Hart’s former picture creations, 
but that it will excell them in point of interest, 


power and beauty. 


The picture was directed by Mr. Hart himself 
under the supervision of Thomas H. Ince and the 
exterior photography of the rugged western 
scenes is the work of Joe August, one of the best 
known cameramen under the Thomas H. Ince 


standard. The supporting cast is unusually fine. 


ROMANTIC WEST LIVES 
IN W. S. HART’S PICTURES 





Famous Artcraft Star Brings to Life Vanished 
Characters of Dead Past. 





HE frontiersmen and 


plainsmen .of the days of Bret Harte, Mark 


romantic Western 


Twain and Frederick Remington may have van- 


ished forever, but they live again, fervid and | 


realistic, in “Selfish Yates,” the latest photoplay 
of William S. Hart, the famous Thomas H. Ince 
Artcraft film star. In this picture Mr. Hart is 
of the West, Western, and the living embodiment 
of those remarkable characters by whom the 


West. was reclaimed. 


The theme of “Selfish Yates” is one of selfish- 
ness. In this play Mr. Hart affords his admirers 
an example of his best work, which is improving 
vastly with each new characterization he essays. 
The story was written by C. Gardner Sullivan 
and the picture was produced by Mr. Hart him- 
self under the supervision of Thomas H. Ince. 
Jane Novak is his leading woman and she has 
a role that brings out Mr. Hart’s personation in 


strong and satisfying contrast. “Selfish Yates” 


will be Ghowinlstithels. 4... SA75R0 2... Theatre 
WEE ULE LT 12 , and an excellent presenta- 
tioniby Manager. VAs). Qi. .nita.. is assured. 











MAIL CAMPAIGN 
Letter Suggested for the Exploitation of “SELFISH YATES” 


Soaitere, 


lavamoune 





200 MAINE AVE. 
EDGEWOOD tun. 
TEL.EOGEWOOD 5298 





Dear Madam:-— 


The folly of selfishness and the power of 
innocence and love to transform the natures of 
men, form the basic ideas of the story of "Selfish 
Yates", the remarkable new photoplay in which 
William S. Hart, the famous Thomas H. Ince star 
appearing in Artcraft pictures, will be seen at 
the Mewseb. Theatre, next ----, 


This. is said to be one of the strongest and 
most unusual pictures in which Mr. Hart has 
appeared, not inferior in any respect, if it does 
not actually surpass in interest, "The Tiger Man", 
recently shown at this theatre. In "Selfish 
Yates", Mr. Hart has the role of a brutal dive 
keeper whose reformation is effected through love, . 
and the development of the story is dramatic and 
thrilling in the highest degree. . 


We earnestly urge that this picture will be 
well worth seeing by all who are interested in the 
study of human psychology and the development of 
character. We will be pleased to welcome you to 
our theatre during the display of this admirable 
photoplay. 


Sincerely yours, 





Manager. 


( 
\ 


If Letter will not serve, use one of the Post Cards on opposite page 
16 








MAIL CAMPAIGN 
Post’ Cards Suggested’ for the Exploitation of “SELFISH YATES” 










ADVANCE 
POST | 
CARD 
No. I DEAR MADAM: 
TO BE SENT 
9 DAYS BEFORE It may interest you to know that Wm. S. Hart's 
SHOWING new photoplay, "Selfish" Yates, will be shown 
Ribas rae git at our theatre next ----,. fate 
Mr. Hart is one of the most popular motion 
picture stars in the.world, and any picture in 
which he appears is distinctly worth seeing. 
Hoping you may find it convenient to attend 
the opening display we are, 
Yours sincerely, 
Manager ; 
. ADVANCE m 
POST PATE 
CARD ice : 
No. 2 DEAR MADAM: | | 
5 ae ae Unusual interest has been aroused here by 
‘SHOWING. the announcement that Wm. S. Hart, the famous 
portrayer of western characters, is to be seen 
in "Selfish" Yates, his latest photoplay at our 
theatre next -=-, 

. We respectfully recommend this Splendid pic- 
ture to your careful attention, and hope you 
will find 'time to see it. 

a Yours sincerely, .. 
Manager 
ADVANCE 
POST 
CARD 


NO.5 | | DEAR MADAM: 
TO BE SENT TO 
ARRIVE ON DATE We beg to remind you that Wm. S. Hart's 

OF SHOWING splendid photoplay, "Selfish" Yates, will be 
displayed at our theatre today. (----) 
The public demand for this picture will be 
enormous, and we respectfully warn you to come 
early in order that you may secure a good seat. 


Thanking you heartily for past favors, we 
remain, 


Yours sincerely, 


Manad ev 





Exhibitors will be wise to mail at least one of these Postals to their patrons 
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ARTCRAFT THEATRE. 


By C.GARDNER SULLIVAN, Directed 4yVILLIAM S$. HARP. 
Dhotegriphed hy JOE AUGUST, Sipervésion of THOMAS H.INCE 


Fk ff 


An ARTCRAFT Picture UI 








HE. illustration above tells the story. A real old- 
fashioned “thriller” that'll make your blood run 
a little faster and send you home treading on air. 


TODAY 
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Ad-cuts and mats that bring home the bacon 


ARTCR eT | YY QU want advertising that 


goes over the top” and 
THEATRE 


brings something back. 
That’s the kind you get when 
you tell your Exchange that 
you want the advertising 
matter shown in the “Selfish 





Pie | oti: vali, wet Zila: x Yates” press book. Tell 
them NOW. 


THOMAS H.INCE Presents od 


William S Hart 


in Selfish Yates” 


ARTCRAFT 


THEATRE 


THOMAS H.INCE Pi 


William S Hart 


_By CGARDNER 4 : 
in SOlfish Yates 


SULLIVAN 


Directed . by 
WILLIAM S. 
Jeg gan Rss 


Photographed .by 
JOE, ‘AUGUST 


Supervision of 
THOMAS H. 


[HE ‘‘man who is taking ‘Buffalo Bill's’ 
place” is showing in the best picture of 
his long and distinguished career. ‘This is 
another of those brilliant stories of the First 
Frontier that have made him the idol of all 
Americans who enjoy a thnill. 


TiO DSA YY, 


F,VERYBODY that 
enjoyed a Buffalo 

Bill show will like 

“Selfish Yates” 


TODAY 
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ADVERTISING CAMPAIGN 


Suggested for the Exploitation of “SELFISH YATES” 
An Artcraft Picture 


LOBBY Place a cut-out of William S. Hart in picturesque attitude and attach the 
DISPLAY following card thereto:— 


“WILLIAM S. HART, WHOLE-SOULED AND 
GENEROUS, WILL SHOW YOU THE FOLLY OF 
SELFISHNESS IN ‘SELFISH YATES, WHICH 
WILDYBE.DISPUALE, D.CELE REN TNS eee i 


Paint the front of a log cabin on canvas, showing a small window with a light behind 
it, and tack beneath window this card:— 


“WHAT MESSAGE DOES THIS LIGHT FLASH? 
SEE ‘SELFISH YATES’ AT THIS THEATRE NEXT 
ee TR ADM 5's it neat: , AND LEARN ITS MEANING” 


WINDOW You may induce hardware dealers to make a special display of ordinary scales 
DISPLAY in their windows, and place in one of the pans the figure of a heart with the 
word “LOVE” lettered upon it, and in the other, the face of Wilham S. Hart, with the word 
“SELE” on the forehead. Between these affix the following placard :— 


“WILL LOVE OR SELF TURN THE SCALES? 
‘SELFISH YATES WILL ANSWER AT THE 
Rak Nc . ua te PEL ASTSEC aN HONE, o>. scans ep ne eens 


Stationery stores may make special displays of colored writing materials, with numerous 
figures of hearts pierced by arrows displayed here and there. In the centre have them place 
a large heart, also. pierced, with this placard:— 

“THE SHAFT OF LOVE PIERCED THE HEART 
OF ‘BIG BILL’ HART AND REDEEMED HIM IN 
SELFISH YATES’, WHICH WILL BE SHOWN AT 
403 5 0), GAMER i BO Pay # A HATO) Neen Ps a NEXT” 


CAR Place a cut-out of W. S. Hart’s face, topped by his big sombrero, on a card 
CARDS with this lettering :— 


“THIS WAS THE MOST SELFISH MAN IN ARIZONA 
UNTIL HE WAS REFINED BY LOVE, AS WILL BE 
SHOWN “IN ‘SH LELS HY ALES: ATLA herr er ere 
sieusmbeanints: ree PS THEA TREN EXs esses. 2 moore en 


NEWSPAPER — Use the production cuts obtainable at your exchange, in connection 
ADVERTISING with the press stories prmted elsewhere in this book. In preparing 

special display advertisements, play up the idea of selfishness and the 
redeeming power of woman’s love, thus :— 


“A SELFISH MAN REDEEMED BY LOVE” — “PRIMTIVE 
SELF-LOVE YIELDS TO INNOCENCE AND PURITY OF 
SOUL” —- “BRUTAL MAN IS TRANSFORMED IN LOVE’S 
CRUCIBLE,” Ete. 


HANDBILLS Pictures of W. S: Hart in Western characters may be employed to ad- 
vantage, and for reading matter any of the foregoing lines may be used, 
after the name and location of your theatre. 


ath. 





Cover your town with this paper and you will fill 
every seat at every performance 





Always obtainable at your Exchange 








WILLIAM S. 


HART 


* SELFISH 
YATES” 
By Cardvee Sabione 
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Paataperet ty ART 
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Three Sheet One Sheet One Sheet Three Sheet 


Thomas. 1. nee 


WILLIAM Ss. HART | 
“Selfish Yates” 


Big €. GARONER SULLIVAN 
Bewtad My WILIAIG BS. HART 
Phutagouphed by JOE AUGUST 
‘ Segeervisian oF THOMAS MINCE 





Six Sheet 


Current Paramount and Artcraft Pictures in The Order of Their Release 


er RET H YARD 
» * 

*« 

+ 





* 


* 
* 
» 
+ 
* 
#\ 
* 


9? 


Pauline Frederick... .‘‘Mrs. Dane’s Defense 
George Beban.. . “Jules of the Strong Heart” 
Jack Pickford and Louise Huff, 

‘The Spirit of 717” 


Wallace Reid...:...-..... “Rimrock Jones’’ 
Blackton’s.....+..... “The World For Sale’’ 
Julian Eltinge........ “The Widow’s Might” 


Charles; Rays .<ss. 2 eee “The Hired Man’’ 


Elsie Ferguson........ “Rose of the World” 
William SS: Hart.] 3. .— “Wolves of the Rail’’ 
MaryeBickfordte cee “Stella Maris” 
Douglas Fairbanks......... “‘Headin’ South” 


SPECIAL FEATURE RELEASES 


MAETERLINCK’S “THE BLUE BIRD,” 
CECIL B. DeMILLE’S “THE WHISPERING CHORUS” 


ONE AND TWO REEL PICTURES AT ALL PARAMOUNT AND ARTCRAFT 
EXCHANGES—SHOW THEM WITH THE BIG FEATURES 


Paramount-Bray Pictographs 


B6047—The Diary of a Dog Chauffeur 

Making Cord to Bind Uncle Sam’s Harvests 

Goodrich Dirt and the $1000 Reward 
B6048—War Dogs 

Knit Your Bit 

Cartoon—Bobby Bumps’ ‘Tank’’ 
B6049—The Destructive Power of T. N. T. 


The New Art of Dress 
Cartoon—Goodrich Dirt and the Duke of 
Watanob 
B6050—Evolution of the Dance 
Flour from Potatoes 
The Panama Canal (Diagram) 


Paramount-Mack Sennett Comedy 
An International Sneak 
That Night 
Taming Target Center 
The Kitchen Lady 
His Hidden Purpose 
Watch Your Neighbor 
Sheriff Nell’s Tussle 


Klever Komedies 
Faint Heart and Fair Lady 
Knutty Knitters 
Toothaches and Heartaches 
The Installment Plan 
O. U. Boat 
Meatless Days and Sleepless Nights 
He Got His 


aS 
CPictures ce” 
a eS 





* 
* 
* 
4 

eon 





Pauline Frederick....... “Madame Jealousy’ 
Vivian Martin.......... “A Petticoat Pilot’ 
Enid Bennett. . . “The Keys of the Righteous’ 
Sessue Hayakawa......... “Hidden Pearls’ 
George Beban....... “One More American’ 
Ann Pennington........... “Sunshine Nan’ 
Jack Pickford. . .““His Majesty, Bunker Bean’ 


Billie" Burke. +. .......: 2. “Eve’s Daughter’ 


Ld 


Elsie Ferguson........ “The Song of Songs’. 
William S. Hart...... “Blue Blazes Rawden’ 


Mary Pickford, 
“Amarilly of Clothesline Alley” 


Paramount Burton Holmes Travelogues 


T1143—Sydney, the Antipodean Metropolis 
T1144—A Trip to the Jenolan Caves of Australia 
T1145—Melbourne the Magnificent 

T1146—Round About Melbourne 

T1147—Adelaide Capitol of South Australia 
T1148—Round About Adelaide 

T1149—Hunting Kangaroos from Motor Cars 
T1150—Tasmania the Garden of Australia 


Paramount-Arbuckle Comedies 


The Butcher Boy 
A Reckless Romeo 
The Rough House 4 
His Wedding Night | 
Oh, Doctor 

Fatty in Coney Island 
A Country Hero 

Out West 


Paramount Serials and Series 
Who Is Number One? (15 2-reel serial) 


Episode 10—Wires of Wrath 
Episode 11—The Rail Riders 
Episode 12—The Show Down 
Episode 13—Cornered 
Episode 14—-No Surrender 
Episode 15—-The Round Up 


Son of Democracy—Featuring BENJAMIN 
CHAPIN (10 2-reel episodes) 


l 





‘SHARK MONROE” 


| An ARTCRAF T Picture 
Staring WILLIAM S. HART 


ow 


There are 40 peaks 
in Colorado higher than 
Pike’s Peak. It pays 


to advertise! 








Press Book # Exhibitor’s A\ids 


Charles Kenmore Ulrich, Editor 





Your music cues are waiting at the Exchange 


WD Ts vious PlAvERS-LASKY Corporation (U0 


be ADOLPH ZUKOR Pres. JESSE L.LASKY Vyce Pres. CECIL B.DE MILLE CL cal ait .) 
a tures le “NEW YORKY + : Ui yi 
j Dn : A 








STOCK PRODUCTION CUTS AND MATS 


WM. S. HART in “SHARK MONROE”’ 


THOMAS H.INCE Presents THOMAS FLINGE Prds 


WILLIAM S. HART Shark. Monroe” WILLIAM S.HART s°Shark. Monroe“ 


An ARTCRAFT Picture AZAQTCRAFT Picture 


THON MAS HINC. THOMAS +, INC 


WILLIAM. Ss “HART in*Shark Monroer W ILLIAM = HART *Shark. Monxoe* THOMAS H, INCE. 
. ARTCRAFT Pisare 


WILLIAM S. HART mShark. Monroe* 


AARTCRAFT Praure 


As ADTCRAFT Pouce 


rr _— 


8 f us HENCE Fsener ‘ 
WILLIAM S. HART WILLIAM S.HARY WILLIAM S. HARM” WILLIAMS AAT Wilt, IAM S. HART’ 
a Shark. Monroe* a Shark. Monroe” sn “Shark Monroe” on Shark Monroe Shark Monroe~ © 

As AQTCRAFT Praey AsARTCRAFT Pawo ‘Aw ADTCRAFT Picture AL ARTCOAT Prowey 


ARTO 





ISSUED IN SETS OF TEN, CONSISTING OF 


Top Row —Two Three-column Cuts and Mats 
Centre Row —Three Two-column Cuts and Mats 
Bottom Row—Five One-column Cuts and Mats 


Reduced as Shown Above Always Obtainable at Your Exchange 





eSPUBLICLEY AND 


BRESS 
STORIES 


WILLIAM S. HART VERSATILE 


=T- HE versatility of William S. Hart is well known, 
H but his army of admirers who have seen him in 
his Western portrayals and marvelled at his skill, will 
nd him in an entirely new environment in ‘‘Shark Mon- 
roe.” He is the master of a sealing schooner, whose 
sputation for ferocity is a by-word along the Pacific 
Coast. Mr. Hart plays this arduous part with the same 
artistry he displayed in his portrayals of the stellar roles 
of ‘‘Selfish Yates,” “The Narrow Trail,” “The Tiger 
Man,”’ and other notable photoplays, and as the human 
Shark in this picture, he is the embodiment of savage 
cruelty until a refining influence in the form of a beau- 
tiful brave girl enters into his life and transforms his 
nature. Mr. Hart is essentially a true artist and no 
matter what role he essays, it is artistically a finished 
production, and in his latest photoplay, 
s native talents as an actor of the 
class, find most adequate and satis- 

ing expression. 


Inside Front Cover 
Production Cuts and Mats 


THE DIRECTOR 


[ HIS picture was directed by Mr. 
~ Hart himself under the supervi- 


n of Thomas H. Ince. Mr. Hart 
displayed ability of a high order in his 
direction of ‘‘Selfish Yates’? and he is 
rapidly forging to the front as a direc- » 
tor of keen judgment and discernment. 
‘His skill in this field is evidenced in no 
‘uncertain degree by his direction of 
“Shark Monroe,” and which is said 


be his masterpiece. 


5 


Accessories 


THE AUTHOR Back Cover 


=r HE author of “Shark Monroe’’ is 
TC. Gardner Sullivan, one of the 
t capable members of Mr. Ince’s scenario staff. Mr. 
ivan is the highest priced scenarioist in the film world 
this is not to be wondered at when his long list of 
en successes is studied. In the character of “Shark 
nroe” he has created one more fictional figure that 
is destined to become popular with all lovers of the 
‘een drama and add to his fame as a writer for the 


- THE PHOTOGRAPHER 


HE exceptionally fine photography which distin- 
guishes “Shark Monroe’’ is the work of Joe Aug- 
whose achievements in ‘‘Selfish Yates” stamped him 
sne of the best cameramen identified with motion- 
production. The storm scenes in this photoplay 


d by him with the greatest skill 


fe “r , Sn ay Ne, 
4 ; i EN; Ne 


TABLE OF CONTENTS 
Front Cover—Billing 


Editorial and Contents 
Special Feature Article 
Cast and Story 

Press Review 


Mail Campaign 
Advertising Cuts and Mats, 


Inside Back Cover— 
Advertising Posters 


Current Releases 


and they add immensely to the attractiveness of this 
splendid picture subject. 


A CAPABLE- SUPPORT 


M R. HART is finely supported in this photoplay 
by such capable players as Katherine McDonald, 
a well known and greatly admired leading woman on 
Mr. Ince’s staff;' Joe Singleton, Bertholde Sprotte, 
George McDaniel and others. All of these screen play- 
ers are artists of universal merit and their various por- 
trayals in this sterling picture serve to render it the piece 
de resistance of Mr. Hart’s fine repertoire. 


ASSP EENDIDYSTORY: 
HE story of “Shark Monroe’’ deals with the noto- 


rious skipper of a sealing schooner in Alaskan 
waters who is widely known for his cruelty and primitive 
savagery. In a water-front saloon in 
Seattle he meets Marjorie Hilton, a girl 
from the East, and her dissipated 
brother, Webster, who are on their way 
to Alaska, but whose trip is stayed 
when Webster wastes their money in 
drunken carouses. Shark consents to 
carry the two to Skagway when they 
agree to work their passage, and on the 
voyage, after saving Hilton’s life at 
the risk of his own, Monroe cuffs the 
young man for dereliction of duty. 
Marjorie strikes Monroe with a rope’s 
end and this act inspires love for her 
in his breast. When Marjorie and her 
brother fall into the hands of “Big’’ 
Baxter, a disreputable trafficker in 
women, Monroe comes to their rescue 
and by an artifice assumes the place 
of Baxter in a marriage ceremony with 
Marjorie, his sole purpose being to save 
her honor and to constitute himself her 
protector. He later permits young Hil- 
ton to defeat him in a fistic combat and when he learns 
of Baxter’s perfidy in poisoning the mind of Marjorie 
against him, he kills Baxter in a desperate hand-to-hand 
encounter. Marjorie learns of Monroe’s noble conduct 
and when he is about to disappear, she goes to him, 
avows her love, and both are happy in their new existence 
which is to be sealed by the parson’s blessing. 


GENERAL REMARKS 


XHIBITORS who know the value of the Ince- x 


Hart photoplays, will find this picture a box-office > } 
They should exploit it, | 


attraction of supreme merit. 


freely as one of the best in which Mr. Hart ever has been f oy 
( 


seen and to that end the free use of the specially written i 


publicity stories and accessories noted elsewhere herein, gi. 


is recommended. 











WILLIAM S. HART, FAMOUS 
PORTRAYER OF WESTERN 
ROLES, IN FINE PHOTOPLAY 


aah 
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Admirers of Celebrated Artcraft Star Will See 
Him As Skipper of Sealing Schooner in 
New Picture, ‘Shark Monroe.”’ 


ANCY William S. Hart, he of “‘Selfish Yates,”’ 

“The Tiger Man,’ ““The Narrow Trail’ and 
other vigorous photoplays with which his fame 
is indelibly associated, as the most virile portrayer 
of Western roles, as a sea rover—the ferocious 
skipper of a sealing schooner plying between 
Seattle and Alaskan ports! These characteriza- 
tions are antipodal, but the genius of ‘“‘Big Bill’’ 
remains unbound as will be evidenced when his 
latest Artcraft picture, “Shark Monroe,”’ is shown 
at the Theatre next 
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It was during the filming of the ocean scenes 
of “Shark Monroe’ that Mr. Hart and his com- 
pany were caught in a severe storm at sea and 
for two days the little schooner was tossed about 
by gigantic waves, causing the supporting com- 

pany no little terror and annoyance. Many of 
the players suffered from seasickness, but Mr. 
_ Hart found the storm period one of much needed 
rest, and he later admitted that while he sympa- 
thized heartily with his people, he himself en- 
joyed the experience greatly. 


In his new picture Mr. Hart performs a thrilling 
feat when he saves a young man from death by 
climbing out to the end of the bowsprit which is 
submerged in giant seas time and again. A less 
vigorous man than Mr. Hart might have found 
this feat a terrifying one, but to him it was only 
“part of the game” and interesting rather than 
alarming, on that account. 


Shark Monroe is a remarkable character, and . 


will in all probability go down in the history of 
the screen as one of Mr. Hart's greatest dramatic 
portraits. It is an extraordinarily vivid and human 
story that C. Gardner Sullivan has evolved in 
this epic of the seas and northern snows, and 
_ Mr. Hart realizes completely the possibilities of 
the story. He plays the part of ““Shark’’ Monroe, 
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SPECIAL FEATURE STORY sts 


| Ee or Use of Exhibitors in Their House Organs or “OF Editors Who Desire: One! ‘St 
rs William S. Hart or “Shark Monroe.” 


An Artcraft Picture. 
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master of the sealing schooner, ‘““The Gull.” Hard — 
tales had been told of the daring and cruelty of - 
this human Shark, but when a beautiful, wistful- 
faced girl comes into his life, his cruelty changes” 
to courage and the Shark fights hard to win her © 
love. The first part of the story takes place ay | 
Seattle and aboard The Gull, while the succeeding — 
scenes show the Great White Gold Trail of — 
Alaska. 


Monroe happens to enter the Water Front — 
saloon in Seattle just before his ship leaves for — 
Skagway. There he meets Marjorie Hilton, a © 
beautiful girl from the east, and her drunken ~ 
brother. They are on their way to Alaska, but — 
the brother has squandered his money. Shark 4 
takes them on his ship, and the brother agrees to 
work to defray the expense of their passage. The ! 
brother comes to hate Shark for his stern ways, — 
though Shark is really trying to rouse the dormant — 
manhood in the lad. Shark is gradually faim 
in love with Marjorie. 


In Alaska Marjorie and her brother leave the 
ship, and Shark follows them later, fearing harm 
will come to Marjorie. He finds them in the little - 
frontier town of Balsam, where they have both 
fallen into the hands of “‘Big’’ Baxter, a “‘buzzard — 
of the north."” In a dramatic scene Shark rescues — 
Marjorie, although she does not thank him for it, 
because she does not know he is doing it for her — 
own welfare. Dramatic events follow swiftly and 
finally the girl from the east comes to love the 
man of the sea, and they are united. 


The story is unfolded skillfully, and Mr. Hart, 
who also directed the picture, has given us some > 
charming sea scenes, as well as some extraordi- 
nary scenes in the Great White North. The storm > 
scene on the schooner, where Shark Monroe res- 
cues Webster Hilton from a perilous position, is a 
wonderful piece of dramatic photography. e 


The beautiful Katherine MacDonald does some 
unforgetable bits of acting as Marjorie Hilton, and 
Joe Singleton as “‘Big’’ Baxter, handles his role 
skillfully. George McDaniel appears as Webster 
Hilton and Bertholde Sprotte is excellent — as 
Onion McNab. The photography is by Joe 
August. 
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“SHARK MONROE” FINE 
~NEW PHOTOPLAY FOR 
MR. WILLIAM S. HART 


_ Famous Artcraft Star Portrays Role of Skipper 
of Sealing Schooner Whose Reputation for 
Be Cruelty Is Widespread. 





*y 


Og . THE CAST 

| “Shack” Monroe, master of “The Gull’ 

| William S. Hart 
_ Marjorie Hilton 4.228 13. Katherine MacDonald 

_ “Big” Baxter, a hotel keeper...... Joe Singleton 

~ “Qnion’”? McNab .......... _.Bertholde Sprotte 

_ Webster Hilton, Marjorie’s brother 

ee George McDaniel 


THE STORY 


‘ws NOWN far and wide, from Puget Sound to 
n Lynn Channel, from Nome to the Aleutian 
slands, as the most ferocious man in that section 
of the Pacific, ““Shark’’ Monroe, is master of the 
- sealing schooner, ‘““The Gull.’’ He lives in a land 
_ of tough men and many fearful tales are told of 
him and his strange feats. 

Hampered by her besotted brcther, Webster, 
Marjorie Hilton, on their way to the Klondike, 
drifts into a waterfront saloon in Seattle, just 
_ before “The Gull’’ leaves for Skagway. Webster 
had squandered his money and is intoxicated 
~ when ‘“‘Shark’’ appears upon the scene. Marjorie 
_ smothers her pride and seeks passage from Mon- 
roe for herself and brother to the North. Monroe, 
_ after surveying Marjorie for an instant, readily 
consents, but he treats her dissipated brother 
_ with ill-concealed contempt. Monroe subjects 
_ Webster to rigid discipline on board the schooner, 
but in Marjorie he recognizes a woman different 
from those he had ever known, and he is kind 
and attentive. 

_ One day, in a storm, Monroe rescues Webster 
from a perilous position on the bowsprit, much to 
the amazement of all hands who had never here- 
tofore seen him exhibit any tender human senti- 
ment. When Webster later remonstrates with 
Monroe because he has all the dirty work to do, 
Monroe cuffs him and is about to strike again, 
when a stinging blow from a rope, full in his 
face, makes him turn quickly to find Marjorie 
gazing at him with indignation and scorn. She 
threatens him with the rope and at that instant 
love for her wells up in his breast and he tells 
her admiringly that she is fit to mate with a god. 
Webster announces that he wili yet give Mon- 
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Their House Organs or for General Publicity. 
An Artcraft Picture. 
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roe a sound beating and the skipper assures him 
that on the day he administers a beating to hu.. 
he will be a real man indeed. In Balsam City, 
‘Big’ “Baxter, a trafficker in women, keeps a 
hotel and on the arrival of Marjorie and Webster 
at that place, he seeks to further his evil design 
relative to Marjorie by pretending to befriend 
her brother, who is drinking again. 


Monroe understands the man thoroughly, but 
Marjorie believes him to be sincere. ‘‘Onion”’ 
McNab, a frequenter of Baxter’s place, informs 
Monroe that Marjorie is to marry Baxter that 
night and he is greatly distressed. He resolves 
upon an expedient to save the girl from this beast 
and just as the wedding is to take place he inter- 
poses himself as a bridegroom; and after the cere- 
mony he leaves for the next camp with his sup- 
posed oride. It 1s very lonely for the girl here, 
her only friend being ‘“‘Onion,’’ who came with 
them. He tells her of Baxter's real character and 
how Monroe did this to save her honor. Mar- 
jorie is disappointed, but way down in her heart 
she wishes Monroe were more human and less ice. 


Meanwhile, Webster, hearing of the trick 
played upon his sister, straightens up and with 
determination, strengthened by the malicious 
counsel of Baxter, he decides to kill Monroe. 
Monroe confesses that the marriage ceremony was 
a fake, and Marjorie is ready to return to her 
brother, when he and Baxter appear. Webster 
tells Monroe that he has come to administer him 
a beating. Monroe, tall, powerful and a scien- 
tific boxer, decides to let the boy, who he is 
convinced has at last found himself, whip him. 


The fight appears to be the real thing until the 
final blow and when Monroe rises to his feet he 
takes Webster's hands and gratifies him by saying 
“IT am glad to shake hands with a real man, a 
better man than! am.”’ Baxter repeatedly insults 
Monroe, but the latter believing the rumor that 
Marjorie is still to marry the man, ignores him. 
Learning later, however, from ‘“‘Onion’’ that this 
report is a lie, Monroe, on meeting Baxter, hurls 
him against a wall and breaks his neck. Believing 
Marjorie will never forgive him he prepares to 
leave. Marjorie, however, follows him, avows — 
her love and he takes her in his arms with the 
promise that when they call a minister the next _ 
time he will be a real preacher. ae 













This remarkable photoplay will be shown at — 
the Theatre next ........ , and = 
it is safe to predict that the display will attract 
record-breaking crowds to that playhouse. 
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WILLIAM S. HART SCORES 
TRIUMPH IN HIS FINE NEW 
a PICTURE, “SHARK MONROE” 


P Versatile Artcraft Star Seen to Splendid Advan- 
___ tage in Role of Savage Sealing Skipper 
E Who Is Tamed by a Girl. 
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~ PPEARING in what may safely be said to be 
cA the finest photoplay shown here in many 
months, William S. Hart, the Thomas H. Ince- 
_ Artcraft star, was a prime attraction in his newest 
Bphotoplay, “Shark Monroe,’ at the.......... 
heatre yesterday. In this picture, Mr. Hart por- 
trays the role of “Shark’’ Monroe, the savage 
~ master of a sealing schooner, ““The Gull,”’ which 
sailed along the northwest coast. 

It was a new character, as far as Mr. Hart was 
concerned, but he developed its various phases 
ith splendid artistry, and the play achieved an 
stantaneous triumph. “Shark’’ Monroe is a 
_ remarkable character and the story by C. Gar- 
_ diner Sullivan, is a remarkably vivid and human 
~ document of the western seas. It is an epic of 
- the ocean and the northern snows and Mr. Hart 
Fae ealizes completely the popularity of this attrac- 
ve theme. 

Monroe happens to wander into a waterfront 
aloon in Seattle, just before his ship is about 
o sail for Skagway, and he meets Marjorie Hilton, 
a beautiful girl from the east, and her drunken 
_ brother, Webster. They are on their way to 
_ Alaska where Webster hopes to engage in mining, 
but meeting some congenial friends he had 
squandered all his money and they were left prac- 
tically penniless. He enters the saloon to drown 
his sorrow in drink and Marjorie follows him 
_ there pleading with him to leave the place. When 
| onroe enters and catches sight of Marjorie, a 
eep-seated interest in her is suddenly awakened 
his heart. This is increased later when she 
pleads with him to take herself and brother to 
Skagway where she hoped to be able later to 
: Tepay him for his trouble. 

~Monroe consents to the arrangement and per- 
mits Webster to work his passage while Marjorie 
evotes her time and attention to the cuddy. 













































the N Neos friieciately After the First Showing of “Shark Monet 
An Artcraft Picture. 








Webster, irritated by the nature of his duty, re- 
volts and defies Monroe’s strict discipline, with 
the result that he is severely cuffed. Marjorie 
witnesses this affair and picking up a rope she 
rushes to her brother’s rescue, and beats Monroe 


about the face and head. This punishment awak- 


ens in Monroe's heart fervent love for Marjorie, 
to whom he turns admiringly and says that “‘she 
is fit to mate with a god.’” Webster threatens to 
beat Monroe one day, and Monroe tells him curtly 
that when he is able to do this he will indeed be 
a man. On their arrival at Skagway, Marjorie 
and Webster proceed to Balsam City, where they 
come into contact with “‘Big’’ Baxter, keeper of 
a disreputable hotel and who immediately con- 
ceives a plan to make Marjorie his prey. 


Monroe secretly follows the pair and deter- 
mines to frustrate “‘Big’’ Baxter's designs. He is 
informed that Marjorie is to marry Baxter and on 
the evening of the proposed wedding he astutely 
takes Baxter's place, in order to save the girl's 
honor. They then leave for another camp where 
the truth is revealed and it later develops that 
the wedding was a fake. Webster, in revenge, 
announces his intention to administer the beating 
he had promised to Monroe, and the latter on 
seeing that Webster had reclaimed himself, per- 
mits himself to be manhandled and beaten and 
at the end of a fast and furious battle he com- 
pliments Webster upon his restoration to man- 
hood. Events follow swiftly and finally the girl 
from the east learns to love the man of the sea, 
after he has proved himself every inch a man 
among men. 

The story is unfolded most skillfully and Mr. 
Hart, who also directed the picture, has given 
us some wonderful sea scenes, as well as some 
extraordinary scenes in the great white north. 
The storm on the ocean, where Monroe res- 
cues Webster from a perilous position on the bow- 
sprit, is a wonderful piece of dramatic photog- 
raphy. Katherine MacDonald, who is seen as 
Marjorie Hilton, was splendid, and Joe Singleton, 

s ‘Big’ Baxter, handled his role most skillfully. 

The support generally was effective, George 
McDaniel appearing as Webster, and Bertholde 
Sprotte was excellent as ““Onion’’ McNab. 



























































LIAM S. HART 
HAS FINE ROLE IN 
_ “SHARK MONROE” 


polar Artcraft Star Is Seen As 
Sea Rover in Strong New 
Re: Photoplay. 


JT HE admirers of William S. 
_ Hart, who have seen him in 
Blue Blazes Rawden,” “The Ti- 
rer Man,’ “Selfish Yates’’ and 
a strong, virile photoplays, 
vill find it rather difficult to im- 
ne him as a sea rover, but in his 
est Artcraft picture, produced 
nder the supervision of Thomas 
nce, he is seen as *Shark’”’ 
roe, master of a sealing 
ooner. Hard tales have been 
d of the cruelty and daring of 
he ‘‘Shark,”’ but when a beautiful 
ng woman comes into his life, 
nature is changed and he finds 
rage and will to fight hard to 
win her affection. 
; As master of the “‘Sea Gull,” 
\ nroe’ s reputation for savagery 
idespread, but under the in- 
ice of this young woman, who, 
her dissipated brother, is on 
ler way to Alaska in search of for- 
ne, his soul is _ transformed. 
en her brother has squandered 
ir money she appeals to Mon- 
for passage to the North and 
cheerfully consents. ‘The situ- 
ons are of remarkable interest 
d hold the attention from begin- 
g to end. How Monroe is 
ed through the purifying in- 
ence of Marjorie’s love, and 
w Webster himself is reclaimed 
to manhood, are excellently told. 
Mr. Hart, as usual, is splendidly 
ported by capable players, 
rief among them being Katherine 
icDonald, who does some un- 
argetable bits of acting as Mar- 
ie Hilton, Joe Singleton, as 
ig’’ Baxter, a disreputable hotel 
per and George McDaniel as 
bster Hilton, a dissipated man 
who regains himself in the snows 


Alaska. The picture will be 
isplayed at the ...... Theatre 
ARS , with every acces- 


necessary to make this one 
e best productions displayed 
is theatre this season. 


“Shark Monroe.” 
An Artcraft Picture. 





SOME REMARKABLE 
STORM SCENES IN 
“SHARK MONROE” 


William S. Hart Performs Daring 
Feat in the Teeth of Big 


Ocean Tempest. 


N William S. Hart’s new photo- 
play, ‘Shark Monroe,” an Art- 
craft picture directed by himself 
under the supervision of Thomas 
H. Ince, and written by C. Gard- 
ner Sullivan, there are some re- 
markable storm scenes. Mr. Hart 
plays the part of “‘Shark’’ Monroe, 
a bad man of the seas, and in a 
wonderfully realistic storm scene 
he works his way out to the end 
of the bowsprit and rescues a 
young man from death. Heavy 
waves pass over them but Monroe 
clings on grimly and finally brings 
the unconscious man back to 
safety. 


This is only one scene of many 
which makes this photoplay a 
most remarkable production. The 
story deals with a young woman 
and her dissipated brother, who 
find themselves penniless in Seat- 
tle, when on their way to the far 
north, and in response to her plea 
for passage, Monroe takes them 
on board his sealing schooner, 
“The Gull,’ and they proceed 
northward. The beauty and pur- 
ity of the girl stir the latent love 
in Monroe's heart and when she 
strikes him with a rope’s-end one 
day after he had cuffed her broth- 
er for refusing to perform his duty, 
he recognizes in her the mate 
chosen for him by nature. He fol- 
lows the pair to the frozen north 
and rescues the girl from the 
clutches of a trafficker in women 
and ultimately wins her love. 


In “Shark Monroe,” 
be displayed at the 
Theatre next 
evidences his directorial ability in 
the highest degree. He is admir- 
ably supported by excellent screen 
players, chief among them being 


Katherine MacDonald, Joe Single- 
ton, George McDaniels and Ber- 


tholde Sprotte. 


which is to 





ers aly for One Week Prior to the Fir srat ‘Display a, William S. Heres 


“SHARK MONROE” IS 
FINE PICTURE FOR 
WILLIAM S. HART 
Artcraft Star Has Splendid Role 
As Savage Skipper Who Is 
Purified by Love. 


HERE is little doubt that the 


popular verdict on William — 


S. Hart’s splendid new photoplay, 
“Shark Monroe,”’ which is to be 
displayed at the Theatre 
TEX bee rays rae, OO ee , will acclaim it 
one of the finest pictures in which 
he has as yet been seen. In this 
production Mr. Hart discards the 
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chaps of the frontiersman and is és 


seen as a typical skipper of a seal- 
ing schooner on the Alaskan coast. 


Monroe is a savage man whose 
reputation for cruelty extends far 
and wide. He meets a beautiful 
young woman in strange circum- 
stances one night and takes her 
and her dissipated brother 
Alaska. He learns to love her 
with passionate fervor and when 


she goes to Balsam City and falls 


into the hands of a notorious traf- 


to 


ficker in women, Monroe follows _ 


and saves her in one of the most 
situations ever 
closed in any motion picture. 


impressive 


Monroe is the centre of many 


highly interesting scenes of this — 
How he wins — 
this girl’s love by his bravery, 
after he had slain the man who _ 
sought to dishonor her, is told in — 
scenes that are vibrant with thrills 
Hart di- ‘ 
rected this photoplay under the oe 
Ince and his _ 
His — 


‘leading woman is Katherine Mac- — 


powerful story. 


and heart appeal. Mr. 


supervision of Mr. 
support is highly capable. 


Donald, one of the most charming 
of screen actresses, Joe Singleton, 
Bertholde Sprotte, George Mc- 


Daniel and others. 
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L plays the part of Webster 
in “Shark Monroe,” the 
st Artcraft Picture starring 
liam S. Hart, which will be 
1 | Theatre 


es aboard the sealing schoon- 
“The Gull,’’ were filmed. The 
S snes were taken during a storm, 
d McDaniel had to climb out 
he bowsprit while huge waves 
e breaking over it. Then the 
uation called for “Shark’’ Mon- 
played by Hart, to rescue him, 
d the two actors had a narrow 
; pe from drowning during a 
But they 


ped and the result is a re- 


thrilling moments. 


kable scene that all lovers of 
film drama will watch with 


athless interest. 


A Talented Actress. 
: fe therinc MacDonald has been 


ed one of the most beautiful 
; on the screen and her work 
n support of William H. Hart, in 
ark Monroe’”’ proves that she 
n actress of unusual ability as 
. Miss MacDonald plays the 
t of Marjorie Hilton, a girl 
om the east, whom Shark Mon- 
the captain of a sealing 


Donald takes part in some 
a. interesting scenes that 


“SHARK MONROE” 


FEROCIOUS MAN 


C. Gardner Sullivan, the Author, 
Says Sealer Was Well Known. 


N describing “‘Shark’’ Monroe, 
the leading character in his 
latest picture story of the same 
name, in which William H. Hart 
is starred in an Artcraft Picture 
produced under the supervision of 


Thomas H. Ince, C. Gardner Sulli- 


van, the author, says: 


“ ‘Shark’ Monroe! 
was known from Puget Sound 
to the Lynn Channel; from Nome 
to the Aleutian Islands, and every- 
where it was synonymous with the 


The name 


word ‘ferocious. In a land of 
hard men Monroe was a master, 
and many were the fearful tales 


told of him and his fleet-heeled 
“The Gull.’ 


“It was one of his favorite tricks 


sealing schooner, 


to run in among the Russian seal 
preserves, poach brazenly, and 
then play hide and seek with a 
puffing little Russian gunboat, fin- 
ally escaping through an uncanny 


knowledge of the islands and wa- 
A shark is the fiercest 
inhabitant of the seas and Monroe 


had been christened ‘Shark’ by 


men familiar with the sea.’’ 


terways. 


“But when a beautiful girl from 
the east came into the Shark’s 
life he proved himself a man cap- 
able of great sacrifice and love, 
and he went through stirring ad- 


ventures to prove his love for 


her.”’ 
“Shark Monroe,” 


shown at the 


which will be 
Theatre 

, adds one more 

to the long list of sharply-etched 
characters that Hart has depicted 
on the screen. 


it is said to be his masterpiece. 


ae 


By many critics | 
| the screen drama. 


: WILLIAMS. HART Is. Be 
HIS OWN DIRECTOR 3 


Artcraft Star Utilizes Talents 
Production of ‘Shark Monroe.’”’ 


O play’ the star role and also | 


direct the picture is a large || 


order, but) William S. Hare eee 
both most excellently in “Shark — 
Monroe,” 


supervision of Thomas H. Ince, | 
which will be shown at es | | 

Theatre next ‘ll 
The stellar role is that of Shark i} 
Monroe, the “The 
Gees 


story tells how Shark comes to. 


captain of 


love a beautiful girl from the east, | 


and how he follows her up the 
Great White Trail, in Alaska, 


where he rescues her from a “buz- |) 
proves his | 


zard of the north,” 


courage and wins her love. It is (||| 
an unusually thrilling picture, fine- || 
ly produced and has an excep- _ if 


tionally brilliant cast of screen 
players. 


Highest Priced Scenarioist. — | 


GARDNER SULLIVAN, 
“Shark Mon- 
roe, the latest Artcraft Picture, 
starring William S. Hart, which ||| 
will be displayed at the es 
Theatre next 

be the highest priced 


writer in the film world. Ee 


who wrote 


the author of more successful 


screen stories than any oth 


writer, and in the character o 


ure of fiction that is sure to 


come popular with all lovers c 


Li 





his latest Artcraft Pic-— | 
ture to be produced under the | 


a sealing schooner, and the | 
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QOME extraordinary effects in 
wv outdoor photography were 
secured by Joe August, who did 
the camera work for “Shark Mon- 
ro e,”” the Artcraft Picture starring 
William S. Hart, which is now be- 


Fines ae Theatre. 


A number of these scenes show a 


ing shown at the 


storm at sea, and Mr. Hart and 


the other actors participating in 


a 
a 
the scenes, 


narrowly escaped 


the 


Other scenes showing snow-clad 


owning during filming. 
Alaska are also marvels of art- 
istic photography. 
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Photographic Effects. 





Singleton in Strong Role. 

OE SINGLETON creates an 

unusual character in the role 
of “‘Big’’ Baxter in “Shark Mon- 
roe,’ the latest Artcraft Picture, 
starring William S. Hart, which 
is being shown at the 
Theatre this week. The character 
has been called by the author, C. 
Gardner Sullivan, “a buzzard of 
the north.’” Big Baxter ran a 
saloon and dance hall in Balsam 
City, and when Marjorie Hilton, 
a beautiful girl from the east, 
came within his vision, he at once 
decided that he’d “‘get’’ her. He 
might have succeeded in his ne- 
farious scheme if “Shark’’ Mon- 
roe, played by Hart, had not 
spoiled his game. The contest be- 
tween the two shrewd, masterful 
men, for the hand of Marjorie 
makes a photoplay of unusual and 
thrilling situations. 
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HERE are some wonderful 
storm scenes in “Shark Mon- 
roe,” the latest Artcraft Picture, — 





straring “Big Bill’’ Hart, . which 


will be shown at the 
Theatre today. 
part of Shark Monroe, bad man 


of the sea, and during a wonder- my 
fully realistic storm scene, Shark 
works his way out to the bowsprit — 
and rescues a man who is caught — 


there. 





unconscious man back to safety. © 
The story was written by C. Gard- | 


ner Sullivan and was directed by 


Hart under the supervision of — 


Thomas H. Ince. 





Hart plays the | 


Huge waves pass over 
them, but Shark clings on like © 
grim death and finally brings the - 
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SHERMAN SQUARE 


LENOXTOWN MQ TEL LENOX 209 








Dear Madam:-- 











The announcement that William S. Hart, the 
popular Artcraft star, will be seen in his latest 
photoplay, "Shark Monroe," at our theatre next ....... 
has attracted widespread attention among our patrons, 
and the indications are that record- breaking Sheer TSS 
will be the result. 












This excellent picture subject was directed by 
Mr. Hart himself under the supervision of Thomas H. 
Ince and the story was written by C. Gardner Sullivan, 
one of the best scenarioists on the Ince staff. 

The story deals with the fortunes of a primitive 
skipper of a sealing schooner on the Alaskan coast 
whose soul is purified through love for a brave girl 
whom he: rescues-from-a scoundrel: 











Many of the scenes transpire on a storm-tossed 
ocean and Mr. Hart is seen to splendid advantage 
therein, as well as in the subsequent scenes in snowy 
Alaska where the story finds its denouement ina 
highly romantic scene. Viewed from all standpoints, 
this is positively. one of the,.finest. picture sub— 
jects with which Mr. Hart's name has been associated 
thus far this season, and that it will amply repay 
all who attend the premier display of the photoplay at 
our theatre, seems.to us.a certainty. 





eer ee 













Thanking you for past favors and assuring you of 
kindest regards, we beg to remain, 








Yours sincerely, 








Manager. 
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ES Ga RRL i least one of these Post-Cards to your Patrons. 
ADVANCE | ag 
E POST 
Be Nol DEAR MADAM: fee 
fees TO-BE SENT i | : vas 
9 DAYS BEFORE There is no cinema star more popular with 
SHOWING our clientele than William S. Hart, who has 


achieved fame as a highly artistic portrayer 
of Western roles. In his new picture, "Shark 
i ; Monroe," which will be shown at our theatre 
Baye MpIC ALA tales ers e's ele bie Iie Hort Wilt pewseen. asthe 

‘ cruel master of an Alaskan sealing schooner 
who is regenerated through love. 


Yours sincerely, 


: Manager 














ADVANCE < 
POST of 
CARD 
No. 2 DEAR MADAN: 

“hee TO BE SENT 
ss @ DAYS BEFORE It may interest you to learn that 
2 2 SHOWING William S. Hart, the ever popular Thomas H. 
Si  Ince-Artcraft star and one of the finest char- 
acter actors in motion pictures, will be seen in 
‘his latest photoplay, "Shark Monroe," at our 
theatre next ........-. This is a splendid 
picture and we respectfully invite you to see it. | 
Yours sincerely, B 

Manager 

ADVANCE 
POST 

i CARD 

2 ee NOLO DEAR MADASC: 

ee Dae oC oite This is to remind you that "Shark Monroe," 

. OF SHOWING the superb Artcraft picture starring William S. 
Hart,.one of: the most popular of sceen stars, 


will be the attraction at our theatre beginning 
TOda Vin es a dn'es)) coWe, think this is: one ofthe 
finest pictures in which Mr. Hart has been seen 
in many months and we hope to see you at the 
premier presentation. 

Yours sincerely, 


Manader 
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An ARTCRAPT Dicture a 


The boy had a streak 0’ yellow 


but he made “Big Bill” show the 
white feather. 


“The Battle Royal” 


Paramount-Mack Sennett Comedy 
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Even the icicles of the Frozen hott o 








Thomas H Inc 





North were melted by the 


warmth of loving hearts. 


“The Battle Royal 


Paramount-Mack Sennett Comedy 









\ ee BY : 
in Shark Monroe 
An ARTCRAPT Picture 
They called him “Shark” because he was 


bloodless and cold--a human icicle; but he 
melted under a woman’s smile. 


“The Battle Royal” 


Paramount-Mack Sennett Comedy 







PARIIESE Adcuts and 


mats are obtainable 


at any Paramount-Art- 
craft Exchange. 
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FOR THE EXPLOITATION OF 


“SHARK MONROE” 
An Artcraft Picture 


OBTAINABLE a 

AEs YOURAEX GHANGE Be 
Pa 
aper 

Two one-sheets 


Two three-sheets 
One six-sheets 


Photos 


8 8x10 black and white | 
8 11x14 sepia 
1 22x28 sepia 
8x10 photos of star 
22-28 gelatins of star 


Cuts and Mats on 
Production 


Five one-column 





Three two-column ‘ 
Two three-column 
Stock Cuts and Mats 


of Star 


Five one-column » ees 
Three two-column 
Two three-column 


Series of Advertising 
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Slides 
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“SHARK MONROE’ 


Always obtainable at your exchange 
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“SHARK M INROE" 
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One Sheet Poster One Sheet Poster 


THOMAS H.INC 
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THOMAS H.INCE 
PRESENTS 


, : | WILLIAM S HAR 
WILLiAit -HART “SHARK MONROE” 


66 99 
C- SOROMER GULLIVAN be racinae BY SOR ARLUET 
f DBY WRAL ash B.Mast L Sheen GR NE THOMAS BINCE 


BY C.GABOMER SULLIVAN PROTOGRAPHED BY VOR ALOUST 
_BINECTED BY WILLIAM'S: HART SUPERVIGION OF THOMAS MINCE 


Six Sheet Poster Three Sheet Poster 


Cover your town with this paper and you will fill 





every seat at every performance 


Current Paramount and Artcraft Pictures 


in the Order of Their Release 





SESSUE HAYAKAWA ...... “THE HONOR OF HIS HOUSE” 
JACK PICKFORD.......... “HIS MAJESTY, BUNKER BEAN” 
WALEACE REID. (ore “THE HOUSE OF SILENCE” 
MARGUERITE;CLARKie4.-. au Ueeee ee ee “PRUNELLA” 
VIVIANiMARTIN | 2009 ee “UNCLAIMED GOODS” 
MARGUERITE CLARK........... “RICH MAN, POOR MAN” 
GHARTES RAY) oe “PLAYING THE GAME” 
BICDIE- BURKE 3. eee “LET’S GET A DIVORCE” 
DOROTHY DALTONS 3 eee “TYRANT FEAR” 
WALLACE REID Tee “BELIEVE ME, XANTIPPE” 
RAUEINE FREDERICK. (2. 2 ee “RESURRECTION” 
ENID BENNETT........ “THE BIGGEST SHOW ON EARTH” 
JACKSPICKEORD Ge “MILE-A-MINUTE KENDALL” 
SESSUE HAYAKAWA.......... “THE WHITE MAN’S LAW” 
DOROTHY DALTON........ “THE MATING OF MARCELLA” 
CHARLES (RAY: 0c “HIS OWN HOME TOWN” 
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ELSIESEERGUSON Sc fe oe ho et ee ee “THE LIE” 
DOUGLAS FAIRBANKS) eee ee “MR. FIX-IT”’ 
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WMS HART ee 5s arene ee “SELFISH YATES” 
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Riddle Cawne 
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STOCK PRODUCTION CUTS AND MATS 


WILLIAM S. HART in “RIDDLE GAWNE” 


‘Thoma e 


ILLIA ShLIAR TT os Riga cance 


An ARTCRAFT Picture, 





RENTERS 


PHOMAR MINCE nranne a a Thomas ti ince recente ™ ‘ Pe SOMAE Hatha eee eat a 
WILLIAM S HART «'Riddte Gawne WILLIAM S$ HART... Riddle Gawne* WILLIAM § HART ..° Riddle Gawne/ 
An ARTCRAFT Picture AnAQTCRAFT Prcure AnAQTCRAFT Picture 





“WILLIAM $ HART “WILLIAM S HART WILLIAM § HART WILLIAM'S, HART “WILLIAM S$ HART 
w Riddle Lawne «Riddle Gawne ’ wRiddle Gawne’ eRiddle Gawne’ wRiddie Gawne 
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ISSUED IN SETS OF TEN, CONSISTING OF 


Top Row—Two Three-column Cuts and Mats 
Centre Row—Three Two-column Cuts and Mats 
Bottom Row—Five One-column Cuts and Mats 





Reduced as Shown Above Always Obtainable at Your Exchange ~ 













- STAR AND DIRECTOR 
aL) NIVERSALLY recognized as one of the foremost 


portrayers of romantic Western characterizations, 
_ William S. Hart, actor and director, presents one of 
the finest screen portraits of his career in his latest 
_ photoplay “Riddle Gawne.” The story is one of re- 
B _ venge, bitter, relentless and unswerving of purpose, 
and in the dharacter of “Riddle Gawne,” Mr. Hart’s 
~ genuis rises to newer heights of artistry with the re- 


a _ living embodiment of cold calculating hatred and 
_ vengeance, if indeed, such traits are susceptible of 
~ physical visualization. Mr. Hart has achieved enduring 
fame by his superb portrayals in recent Thomas H. 
4 Ince-Artcraft picture successes, the more notable of 
_ these being “The Narrow Trail,” “Selfish Yates,” 


_ “The Tiger Man” and “Shark Mon- 


” 


roe. He is an actor of fine attain- 


PUBLICITY AND ACCESSORIES” 





" Bult that his characterization is a sentient being, the . 













AD CUTS 
andMATS 


Notes of Value on William S. Hart’s “Riddle Gawne” 


THE STORY 


LYING with his niece on a Western ranch, 
“Riddle Gawne”’ has devoted his life to the task 

of bringing to punishment the man who slew his 
younger brother, ran away with the faithless wife of 
the lad and left their daughter behind, leaving her to 

the tender care of her uncle. He is the deadly enemy 

of Hame Bozzam, leader of a band of cattle rustlers, 
and one day he rescues Kathleen Harkless, an Eastern 
girl of refinement, daughter of one of Bozzam’s hench- 
men, from two of Bozzam’s rustlers. “They fall in 
love with each other and when Bozzam resolves to 
make Kathleen his wife, he orders Gawne’s death. 
Gawne is shot and seriously wounded by one of the 
rustlers and Blanche Dillon, the plaything of Bozzam, 
nurses him. She contrives by an artifice to poison — 
Kathleen’s mind against Gawne, her — 


a and he combines with this a 
genius for direction which make his 
 photoplays the most artistic exemplars 
_ of the romantic West, now fast pass- 
4 ing into history, recorded in cinema 
history. In “Riddle Gawne” his tal- 
ents have found their most adequate 
_ expression and that his newest char- 
acterization will be appreciated by his 
army of admirers, may be safely 
assumed. 

pi: DHEA OTHOR 

R. HART’S new photoplay is 
: based upon the story “The 
% _ Vengeance of Jefferson Gawne,”’ 

4 written by Charles Alden Seltzer and 






_ published serially in The Argosy 
5 magazine in October - November 
i917. The Argosy has been long 


noted for its stirring tales and this 


4 is one of the best narratives ever published in that 
Mr. Seltzer is a strong forceful writer 


_ periodical. 
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tentnient and 


purpose being to win him herself. 
Gawne recovers and begins a crusade 
to drive Bozzam and his rustling 
band out of the country. Bozzam 
mortally wounds Harkless and ab- 
ducts Kathleen. Gawne starts in 
pursuit and when he comes up with 
his quarry, a fierce battle enstes in 
which Gawne’s leg is broken. Boz- 
zam believing himself the victor 
gloatingly admits that he killed 
Gawne’s brother, stole the latter’s 
wife and broke her heart. Gawne, 
despite his injury, grapples with 
Bozzam and strangles him. Kath- 
leen appears and during the sub- 


sequent days while she is nursing — 


him back to health, the flame of 
their love is renewed and both find 
happiness in the bright promises of 
their future, filled with mutual con- 
affection. Few stories in which Mr. 


Hart has been recently seen are more dramatic than 


with a keen sense of dramatic proprieties as all who 
oe follow his story in screen form will be ready to admit. 


THE PHOTOGRAPHER 


HE splendid photography which distinguishes 

every scene of “Riddle Gawne,” is the’ work of 

joe August, whose artistry displayed in “Selfish Yates” 
4 and “Shark Monroe” proved him to be indisputably 
5 one of the best cameramen in the country. Mr. August 
has made some wonderful “shots” of mountain trails 
and prairies in this new subject, and they add im- 


a 
“Wy 3 
admirable 


_ mensely to the attractiveness of this 





“Riddle Gawne” nor have their heart appeal been more 
convincing. i 


THE PLAYERS - 


A® usual in all his photoplays, Mr. Hart is splendidly _ 

supported in “Riddle Gawne.” His leading wo- — 
man is Katherine MacDonald, whose excellent support _ 
n “Shark Monroe” and other Hart photoplays has 
stamped her as an artist of unusual power. Lon 
Chaney, a strong actor, has a fine role, while Milton 
Ross, a most capable player, is well cast. Others — 
on the list are Gretchen Lederer, Gertrude Short, © 
Leon Kent and E. B. Tilton. 
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HO, in this modern world of the motion pic- 


. ture, does not know ‘‘Bill’’ Hart—hero of 
_ western drama, depictor of splendid and unusual 

_ types of manhood, unregenerate figures in a place 
, and period fraught with unusual and primitive 
~ conditions? 





In the trenches you will hear of ‘‘Bill’ Hart 
from the boys who have been electrified by his 
_ splendid acting, inspired by his red-blooded cour- 
age; in the drawing rooms, sweet-faced old 
_ ladies or young debutantes speak of Mr. Hart, 
as their ideal of manhood—‘‘with a face, rugged, 
_ but full of character and manliness. 


_- That is ‘Bill’ Hart, the actor. To those who 
q know ‘Bill’? Hart, the Man, he has another side 
to his character as well. He is all that his char- 
_acterizations upon the screen in Artcraft pictures 
imply, but he is also as tender as a woman, com- 
_ passionate as a child—a true friend, and a gentle 

one, loving children, animals, the trees and 

_ flowers—all the beautiful things of nature and 


_ life. 


Austere, almost excessively reserved, he has 

a, a splendid sense of humor, and the 
twinkle in his keen eyes sometimes belies the 
grim set of his lips or the stern lines of his 
A craggy face. 
x Wherever he is known,) ‘‘Bill’’ Hart is liked; 
_ wherever he plays—or his pictures are shown— 
he is admired. He is a star without a peer. He 
is an art that is individual, a personality that 
_ is unique. 














_ Discussing his latest Artcraft photoplay, 
_ “Riddle Gawne,”’ which is to be presented at the 
Bees: theatre next...... , Mr. Hart said: 


“I like this new SHE of mine, ‘Riddle 
~ Gawne.’ I like it because it is human and be- 
_ cause it tells a convincing story in a compelling 


| we: F Sines of Exhibitors i in Their House Organs or of Editors Who Desire an 
| ee | Soa Poy on Pec S. Hart or “Riddle Gawne.”’ 






| Who i miithe Motion Picture iWorldeDocsn’t Kuow “Big Bill” Hart? 


‘Even the Boys in the Trenches Know Him and Are Electrified by His Splendid Acting— 
Famous Artcraft Actor Talks of His Latest Photoplay, “Riddle Gawne.” 


By Adam Hull Shirk 





way. Charles A. Seltzer wrote it for The Argosy 
and you know the Argosy does print some mighty 
fine yarns. It is a picture that the public will 
like, I really believe, because there is a novel twist 
and a fine chance for character development. 


“lve done my best to make Gawne a living 
figure and | hope I’ve succeeded. I know the 
others in the company have given fine perform- 
ances. Miss MacDonald is charming as Kathleen 
Harkless and Lon’ Chaney is a great villain as 
Hame Bozzam. In fact, they are all well cast and 
I’m sort of proud of the general result. 


“Tm always glad to have an opportunity of 
portraying another western type for the screen, 
for I feel that, to the best of my ability, I’m per- 
petuating the memory of those men that lived 
in the rugged days before the country was as 
civilized as it is now and the plains were the rang- 
ing places for bands of lawless men who took 
what they could and asked no leave. 


‘There were also men who loved justice— 
plenty of them—and they constituted the law 
and order of the day. There were fights in plenty 
and generally right triumphed, just as it will to- 
day in Europe. But many a good man bit the 
dust and for a time the sinners used to flourish 
‘like the green bay tree,’ but in the end virtue 
came out on top. 


‘T like to have a lesson in my pictures—and 
‘Riddle Gawne’ has one. Besides, it is a good 
entertainment—at least | think it is and | hope 
the people who have been so kind to my past pro- 
ductions will agree with me.” 


During the filming of “Riddle Gawne,”’ Mr. 
Hart and his company lived for ten days in tents 
in primitive fashion, but this was in the nature of 
a picnic experience and it was heartily enjoyed 


by all. 

















An Artcraft Picture 


'W. S. HART’S NEW PICTURE 
«RIDDLE GAWNE” SUPERB 
: STORY OF GREAT WEST 


Popular Artcraft Star Has Fine Role of 
: Western Man Whose Life is Devoted 


to Vengeance 


“RIDDLE GAWNE” 


THE CAST 


4 Jefferson (Riddle) Gawne, a Rancher 


4 Kathleen Harkless, an Eastern Girl 


William S. Hart 


Katherine MacDonlad 


q Hame Bozzam, a Cattle Rustler. ..Lon Chaney 





_ Col. Harkless, Kathleen’s Father. . 


Blanche Dillon, Bozzam’s Woman 


Gretchen Lederer 


Jane, Niece of Gawne......... Gertrude Short 
_ Jess Cass, a Rustler.............. Leon Kent 
_ Reb Butler, a Sheriff............ Milton Ross 


.E. B. Tilton 
THE STORY 


NOWN throughout his section of country as 
“Riddle,’’ because of his strange and undy- 

ing hatred of mankind, Jefferson Gawne is a pros- 
perous rancher, whose life is devoted to the 
vengeful search of his younger brother Wesley's 
murderer. The day Wesley is mortally wounded, 
his faithless wife decamped with the murderer, 


_ leaving her daughter, Jane, alone in her craddle. 
_ before he dies, Wesley reveals the identity of his 


assassin to Jefferson, a man known as Watt Hyat. 
Gawne takes his niece and rears her on the Dia- 
mond Bar ranch, patiently awaiting the time when 

_he may leave her alone and continue his search 
for Hyat. 


Gawne lives near Bozzam City, a town ruled 

by Hame Bozzam, leader of a band of cattle 
rustlers. Gawne and Bozzam hate each other, 
and when Kathleen Harkless arrives from the 
East to live with her father, Colonal Harkless, she 
is insulted by Cass, a member of Bozzam’s gang. 
Gawne appears in the scene and after wounding 
two of the rustlers escorts the girl safely to her 
home. Unknown to Kathleen, her father is a 
member of Bozzam’s rustlers and Bozzam designs 


to hold this over the Colonel's head to aid him in 


aS 





his plan to make Kathleen his wife. 


:. Operation. 


5 


In revenge for Gawne’s rescue of Kathleen, 
Bozzam orders ‘‘Red’’ Butler, the sheriff, who is 
his tool, to arrest Gawne, but the next day Butler 
is found at Bozzam’s doorstep neatly tied up and 
delivered by Gawne. While riding over the hill 
Gawne is shot from ambush and_ severely 
wounded by one of Bozzam’s rustlers, and when 
Blanche Dillon, Bozzam’s woman, who is tiring 
of him, learns of Gawne’s injury, she goes to 
Diamond Bar ranch and nurses him against his 
will. By a ruse she makes Kathleen, who secretly 
loves Gawne, believe that Gawne has an affair 
with her (Blanche) and is not true to Kathleen. 
Gawne does not know of the trick Blanche played 
to deceive Kathleen and he is astounded that the 
girl, who professed to love him, should allow 
herself to be attracted by his enemy, Bozzam, who 
now announces that Cathleen is to become his 
wife. 


When Gawne recovers from his wound he plans 
to clean up the country of the curse of Bozzam 
and he raids the Bozzam ranch. During the raid, 
Gawne receives word that Bozzam is at the Hark- 
less home, and that Kathleen is in danger. Leav- 
ing his men to watch the ranch, which is in a blaze, 
he rides off alone to the Harkless home. There 
he finds Col. Harkless mortally wounded and is 
informed by him before he dies that Bozzam has 
abducted Kathleen, and that he is accompanied 
by one of his men, who has kidnaped Gawne’s 
own niece, Jane, for himself. Gawne rides 
madly off in pursuit and after an all-night journey 
he finally overtakes the rustlers and_ their 
pursuers. 


In a ferocious battle which follows, Gawne kills 
one of his assailants and his leg is broken in the 


concerned, Bozzam taunts him and reveals the 
fact that he is Watt Hyat, the man who killed 
his brother, and he now threatens to exterminate 
the rest of the family. Gawne is infuriated and 
regardless of his crippled leg, he springs upon 
Bozzam and strangles him. 


As Gawne falls unconscious to the ground, 


Kathleen and Jane run up and assist him. It is a 
happy re-union. Gawne is revenged, the mur- 
derer of his brother is dead, and the purpose to 
which he has devoted his life, is accomplished 
and now he is free to start another life and a 
happier one with Kathleen, whose eloquent 


glance reveals her love for the man of her choice. 


Apparently safe as far as Gawne is 






























NEW W. S. HART PHOTOPLAY 
“RIDDLE GAWNE” SCORES 
AN EMPHATIC TRIUMPH 


~ 


St ‘ong Virile Story of Brave Western Rancher’s 
Dream of Vengeance Is Finely 
Presented 


\X ILLIAM S. HART, foremost American 
screen protrayer of virile Western char- 
.cterizations, scored another big hit when his 
st Artcraft photoplay, “Riddle Gawne,”’ 
icturization of Charles Alden Seltzer’s story of 
The Vengeance of Jefferson Gawne,”’ printed 
a serial in the Argosy magazine last fall, was 
sented at the...... theatre yesterday. The 
ture proved itself one of the finest in which 
. Hart has been seen, and its reception by a 
ge audience was flattering to that genial ex- 
nent of strong Western characters as star and 
director. 

“Riddle Gawne’”’ is a superb story of unrelent- 
evenge and masterful purpose. Gawne is a 





rs 


the slayer of his younger brother, who took 
ay the faithless wife of the lad, leaving a little 
ghter behind, who is cared for by her Uncle. 
Western town is the scene of the story and there 
wne engages in a desperate struggle against 
tle rustlers among whom he finally finds the 
he has been seeking, learns to love a woman, 
has his revenge. The finale is a happy one 
a! ter a series of thrilling situations. 

Ethie story is full of surprise and complication, 
it is so wonderfully acted, staged and photo- 
hed that it unfolds like a scroll in splendid 
itinuity. There has never been a more forceful 
racterization than that of Gawne and Miss 


stern rancher who has devoted his life to find- 


wa REVIEW 
To be Sent to the Newspapers Immediately After the First Showing of 
“Riddle Gawne,” An Artcraft Picture. 
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Katherine MacDonald, the leading woman, is ex- 
tremely beautiful and amazingly talented. The 
entire company is good and the direction by Mr. 
Hart discloses his unfailing study of character and 
direction. 





It is not difficult to account for Mr. Hart's 
popularity. He possesses the magnetism of a 
definite personality. There are so many ordinary 
people in the world, colorless, like one another. 
Mr. Hart stands out like a beacon light. His craggy 
features, his lips like those of an image carved in 
stone, set and implacable, yet when they smile 
display a fund of kindliness; his deep set, penet- 
rating eyes, his splendid stature and physique, 
his abrupt gestures, his superb riding, his famili- 
arity with the West and its people, and his innate 
powers as an actor—these are the things that 
make ‘‘Bill’’ Hart the great favorite that he is. i 


“Riddle Gawne’’ is a fine satisfying picture, 
with a moral that is genuine and unforced. It is 
a picture to make people laugh and yet hold them 
tensely. It will bring tears and yet never depress. 
Indeed, at a time when uplifting themes are de- 
sirable, it has that inspiring quality and offers 
abundant and excellent entertainment for the 
public generally. 


Mr. Hart's support was most praiseworthy. 
Katherine MacDonald, his leading woman, im- 
pressed all by her beautiful presence and exquisite 
artistry in a role that taxed her skill to the utmost. 
Lon Chaney was a typical cattle rustler, and he 
handled his role with the brilliancy of the true 
artist. Milton Ross was as usual excellent as a 
rascally sheriff, while Gretchen Lederer as a 
scheming woman was more than acceptable. The 


support rendered by Gertrude Short, Leon Kent 
and E. B. Tilton was excellent. 
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The photography 
by Joe August was as usual, of the highest class. 
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W ILLIAM S. HART spent 
several weeks on_ the 
Southern California desert work- 
ng on the exterior scenes of his 
new picture, “Riddle Gawne,” 

Bdapted from the story “The 
Vengeance of Jefferson Gawne,’ 

which appeared in the Argosy 
agazine and which will be 
shown at this theatre next...... 
In this strong Western play—a 
a typical Bill Hart play, by the 
-way—the leading feminine role 
is again taken by beautiful Kath- 
_erine MacDonald, while an ex- 
 ceptional supporting cast has been 
| provided. 


e * 
‘ S. HART recently sold 
\a . soft drinks at his own 


Western bar at the Lasky studios 
at Hollywood, when the entire 
West Coast organization of the 
Famous Players-Lasky Corpora- 
tion joined forces in a dance and 
fair for the benefit of the Folks 

~at Home Fund, which was started 
for the dependent families of the 

men from the studios who have 
"gone to the front or are in camp. 
All the luminaries were there, in- 
cluding Mary Pickford, Wallace 
Reid, Ann Little, Douglas Fair- 
Bianks: Theodore Roberts, Fred 
_ Stone, Ethel Clayton and dozens 
and dozens of others, and Roscoe 
_ Arbuckle threw the entire weight 
_ of his personality into the balance 
to insure the success of the sea- 
son's biggest event in Hollywood. 

* * * 


1° direct a picture and play 
the chief role in it as well is 
no small undertaking, but that is 
what William S. Hart has done 
in “Riddle Gawne’’ his newest 
_Artcraft photodrama, which will 
- be shown at this theatre next 
Beat Mr. Hart studies his 
character and his play, and he 
_ knows virtually all about it before 
he starts. Thus he can go on act- 
ing and watching the work of his 
actors with a comprehensive view. 
The photoplay is from the story 
by Charles Alden Seltzer, pub- 
lished in “The Argosy’ and 
_ when it was published it attracted 
much attention because of the 
_ strength of its plot and the thril- 
ling character of the story. 
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N his recent Artcraft picture, 
“We Can't Have Everything,” 
Cecil DeMille gives emphatic 
proof of his versatility as a pro- 
ducer of screen drama, for, unlike 
most of his recent pictures, this 
production, from the novel by 
Rupert Hughes, is conspicuous 
for its comedy element. One of 
the outstanding features of the 
picture is Tully Marshall's inter- 
pretation of a temperamental di- 
rector. It is said that he calmly 
appropriated some of Mr. DeMil- 
le’s own mannerisms to give the 
part realism. 


% ® * 


ARCHING at the head of 

her adopted regiment in 
uniform of her rank, Mary Pick- 
ford, honorary colonel of the One 
Hundred and Forty-third Field 
Artillery of the Fortieth or Sun- 
shine Division, was a conspicuous 
figure in a big military parade 
held at Los Angeles recently. 
During the stay of the regiment 
at Exposition Park, Miss Pick- 
ford provided special entertain- 
ment for her godchildren. 


* * % 


OUGLAS FAIRBANKS has 

done almost everything on 
the stage and screen, that fact 
being one of the reasons for his 
long-standing tremendous popul- 
arity. One of his greatest hits on 
the stage was made in the role of 
a newspaper reporter, in which he 
surmounted difficulties seemingly 
impossible to overcome, his great 
tasks being accomplished in his 
usual smiling manners, which add- 
ed to the humor of the situation 
and the discomfiture of those who 
opposed him. In his new Art- 
craft picture, “Say, Young Fel- 
low,’” shown here on......... 
Doug has much the same kind of 
a role, although it is quite new to 
the followers of his screen career. 
No half-way measures have been 
adopted by either the star or the 
producers of this picture, and the 
result is a production sumptuous 
in setting and perfect in every 
detail. 
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ILLIAM S. HART, better | 

known to the film world — 
and to the public by which he is | 
so greatly admired as ‘‘Bill’’ Hart, 
has again developed a character | 
of unusual type in “Riddle — 
Gawne,”’ his new Artcraft picture © 
which will be shown at the..... _ 
theatreson. 3.007 next. As the | 
man with an unfailing hatred of | 
the world and mankind, but who | 
finally is redeemed to a sensible | 
view of life, through strange _ 
circumstances, he presents a char- | 
acter that is said to be one of the | 
most striking of his whole series | 
of graphic portraits of Western © 
and other figures. Mr. Hart di- | 
rected the picture himself. 


* & % | 


At a recent meeting of the dis- 
trict managers of the Famous 
Players-Lasky Corporation held 
in New York it was announced 
that eight new stars of the first 
magnitude will be found shining © 
in the Paramount and Artcraft 
constellations next season. All of | 
these stars will appear at this 
theatre in due course. 
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ARY PICKFORD | always | 

was a lucky girl. Nor is | 

all her luck this year confined to | 
the pleasant duty of paying her 
Uncle Sam an income tax of sev- 
eral hundred thousand dollars. | 
There are more trifling things than | 
that which are continually hap- | 
pening to make little Mary happy. | 
Now come the producers of her | 
new Artcraft picture, “‘How Could |) 
You, Jean?”’’ shown here on...., 
and hand her about the niftiest 
supporting cast that ever furnished _ 
background for a moving picture | 
star. There's Casson Ferguson to 
play the juvenile lead, Herbert 
Standing and Spottiswood Ait- | 
ken to excel their previous sterling | 
effortsin old mancharacterizations, | } 
a Swedish hired man with his ac- ii 
customed faultless artistry, F anny 
Midgely to add new laurels to her’ 
reputation as “‘the best mother in 
the films,”’ etc., etc. One might | 
almost say that a play with a cast. 
like that could worry along with- |. 
out Mary—if one didn’t know _ 
Mary. 
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faced his man, the volcano burst out and it wasas if the Inferno 


Directed . Fy 


Wm S HART 


Photographed by | 
JOE AUGUST 


SUperyisior . of 


THOMAS H.INCE 


Riddle Cawne’ 
An ARICRAPT Dicture 


‘The Man” had murdered his brother; had sought to 


defame the only woman that he had ever loved. For twenty 

















years or more “Riddle” was a rumbling volcano. Now, as he 


a) 


had come to earth. See that fight! At the 
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“RIDDLE GAWNE” IN 
MAKING IS PICNIC 
FOR THE PLAYERS 


‘William S. Hart’s Company Have 
Delightful Time on Location 





in California. 





ILLIAM S. HART believed 
he would be obliged to go 


‘to Nevada or Arizona to get the 


exterior scenes for his new Art- 


craft picture, 
which is to be exhibited at the 
See theatre next...... 


Gawne’’ 


“Riddle 
But 


luckily he found just what he 
- needed nearer at hand about fifty 
miles from Hollywood, Calif., to 


There he found an 


be exact. 


- ideal location, a wonderful stretch 
of country; and there the com- 


pany lived for ten days or so, just 


_ as the characters in the play would 


have lived; 


eating and sleeping 


_ in the open. 


They had a camp cook who 


baked layer cake in an improvised 


oven. 
and contented and working hard 


The lived like kings, happy 


all day, sleeping like tops at night. 


turned to the studio. 












cast supporting. 
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They were all sorry when their 
work was finished and they re- 
They had 
enjoyed it as a vacation and all 
felt the better for the trip. The 
story of the picture is by Charles 
Alden Seltzer. It is a thrillling 
narrative of the West and of a 
man’s revenge. 

Catherine MacDonald, one of 
the screen’s loveliest women, is 
the leading woman, with a fine 
Lon Chaney 
has the heavy role and does it 
full justice. Mr. Hart directed 
the picture and Joe August did 
the photographic work which 
‘shots’ of the 
rugged Western scenery. 


A Vital Photoplay 





NE of the most vital photo- 
plays seen here in many 


months is “Riddle Gawne,” Wil- 
liam S. Hart's latest Artcraft pic- 


ture, now on view at the...... 
theatre. 
~ led with thrills and laughter and 


It is a Western story, fil- 


porting players are excel- 


ag or Use are Exhibitors in Their House Organs or for General Publicity. 


MISS MacDONALD 
BECOMES STAR IN 
SPITE OF HERSELF 


Talented Leading Woman for W. 
S. Hart Has Remarkable 
Rise to Fame 


OVELY KATHERINE Mac- 
DONALD, William S. Hart's 
woman in Riddle 
Gawne,” his new Artcraft picture 
which will be seen at... .theatre 
next. ..., is one of the few lead- 
ing etresses who did not have to 
struggle for a top place on the 
ladder to fame. In fact, she 
was almost made a star in spite 
of herself. She has the beauty of 
Aphrodite with the cleverness of 
a Rejane. She is statuesque and 
stately, but she can be winsome 
and demure. She has classic 
features, but they ripple in to soft 
curves when she smiles. As lead- 
ing woman for the famous ‘‘Bill’’ 
Hart, she holds a coveted place 
in screen circles. Each benefits 
from the other’s presence. Both 
are talented and of their types, 
representative. A manly man 
and a lovely woman. 

‘Riddle Gawne’”’ is a strange 
story and a striking picture. It 
depicts the struggle of a man ag- 
ainst a hatred he holds for all 
mankind and his final redemption. 





leading 


Have You Read It? 





O you read The Argosy? If 

so, you know the stories of 
Charles Alden Seltzer, and you 
must remember “The Vengeance 
of Jefferson Gawne. Well, it 
has been put into screen form as 
a vehicle for William S. Hart and 
it will be the attraction at the. . 
theatremonkecaees It is called 
“Riddle Gawne™’ and all the 
thrills of the story will be found 
in the screen version. The Argosy 
has been long noted for its stir- 
ring tales and this is one of the 
best ever published i in that period- 
ical, 





; ing woman. 





LIKE BIG FIGHT? 
SEE W. S. HART IN 
“RIDDLE GAWNE” | 


Tremendously Exciting Battle i 
Feature of New Artcraft — 
Photoplay 


ae 
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HOSE who love big fights in| 
motion pictures will find | 
satisfaction in “Riddle Gawne,” ) 
William S. Hart's new Artcraft | 
picture, now showing at the: 2jeam 
theatre. There is a struggle be- 
tween the hero and the chief vil- 
lain that is one of the most excit- 
ing that has ever been seen on 
the screen. Of course Mr. Hart. 
triumphs, but not until he has) 
fought to the finish, almost. | 
There is love in the story, and 
the wonderful free spirit of the 
great open West. It is rugged 
and yet never for an instant is it 
lacking in plausibility of suffici- | 
ent motive. Charles A. Seltzer 
wrote the story for the Argosy 
magazine and it makes an excel-_ 
lent screen attraction. There is 
no question about its having 
pleased the public. They went 
wiid over the feature at the.... 
theatre and applauded the scenes 
freely. Katherine MacDonald, a 
lovely young actress, is leading | | 
woman for the Western star. 


Cattle Rustlers Busy __ | | 





HE cattle rustlers of the West | 
have been long the sworn | 


enemies of lawful cattlemen and | 
they play an important part in | 
“Riddle Gawne,”’ William _ S. | 
Hart’s new Artcraft picture which | 
will be seen at the...... theatre | 


Mr. Hart is fortunate 
always in his selection of screen — 
material, but he has never had a_ 
better choice than in this story by 
Charles A. Seltzer. It is a thril- | 
ling narrative, one of the red- 
blooded type, but full of human | 
quality and the charm of genuine | 
love admidst compelling situa- 
tions. Mr. Hart was director aod i 


Katherine MacDonald is his lead- 





























New Photoplay for W. S. Hart 
_ Has Strong Heart Appeal 





YIN the wide range of fiction per- 
4 haps, no stranger story than 
“Riddle Gawne,”’ the new photo- 
play in which William S. Hart, 
the famous Thomas H. Ince star 
in Artcraft pictures which will be 
shown UME Ee ok 8 Cd io ae theatre 
1g a , could have been 
chosen as a vehicle for the display 
of his remarkable talents in 
_ Western portrayals. 
_ The story was adapted from 
a serial by Charles Alden Seltzer 
which was published in Argosy 
magazine last fall. It details the 
experiences of a man seeking the 
slayer of his brother and who 
finds him at last as the boss of a 
bad town in the West. Gawne 
proceeds to clean up the town 
& and at the end of a life and death 
struggle with his enemy learns 
that he is really the murderer he 
is seeking and his vengeance is 
omplete. 
How Gawne meets and loves 
pure woman and regains his 
veneration of the good things of 
life of which he had been robbed 
when his brother was slain, are 
told in a series of unusual scenes 
Il of which are filled with thrills 
and deep heart appeal. In the 
supporting cast are Katherine 
MacDonald, his leading woman, 
ho filled the same position in 
‘Shark Monroe,” and Lon 
Chaney, who is the “heavy.’’ Mr. 
Hart himself directed the picture 
vith excellent results. 


A Play With a Purpose 


ILLIAM S. HART’S new 

, photoplay of the West, 
‘Riddle Gawne,’’ which is to be 
the main attraction at the...... 
theatre MEX niet: , is a strong 
shotoplay with a purpose—that 
f proving that hatred and re- 
enge are after all, subservient to 
love and honor. Gawne is a 
powerful character creation which 
is destined to rank as one of Mr. 
Hart’ s finest screen portraits. He 
nely supported by a Enid 
pany of players. 
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‘COACH IN PICTURE 


Vehicle of Days of ’49 Seen in 
“Riddle Gawne’”’ 





RICKETY old 


a relic of the gold rush days 
of 1849, and which has a romantic 
history, is employed by William 
S. Hart in his new photoplay, 
“Riddle Gawne,’’ which is to be 
shown for the first time in this 
city at the......theatre next 


stage—a 


ty Oneness 8 


In the stirring days of the gold 
rush to California, the coach fre- 
quently was held up by road 
agents and many of these scenes 
are recalled by the presence of 
bullet holes in the frame work of 
the vehicle. It was picked up by 
Mr. Hart as a trophy sometime 
ago and has seen active service 
in several of his  photoplays. 
When it was found necessary to 
employ the aged vehicle in ‘‘Rid- 
dle Gawne,” Mr. Hart attached 
six horses to it and it was driven 
into the mountains, the total dis- 
tance covered being two hundred 
miles. At the completion of the 
picture, it was returned to the 
studio and carefully tucked away 
for future use. 

The coach attracted consider- 
able attention on the journey, and 
by way of contrast Mr. Hart and 
his company traveled in automo- 
biles. The story of “Riddle 
Gawne’”’ is a strong one and the 
support given the star is the best. 
Katherine MacDonald is the lead- 
ing woman, and others in the cast 
are Lon Chaney, Gretchen Led- 
erer, Gertrude Short, Leon Kent, 
Milton Ross and E. B. Tilton. 


W. S. Hart’s New Photonlay 





ENERALLY conceeded to be 


one of the strongest photo- 
plays in which he has been seen 
here in a long time, William S. 
Hart's new starring vehicle, *‘Rid- 
dle Gawne,”’ now on view at the 
ae See theatre, is attracting large 
audiences to manager....... "s 
popular playhouse at every pres- 
entation. The story is strong, the 
support unusually excellent and 
the photography is of the highest 
class. 


| FINE PLAYERS IN _ 
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i work of Joe August. 


“RIDDLE GAWNE” 


William S. Hart Well Supag 
in New Photoplay _ 








craft picture, 
which will be shown at the... ee | 
theatre next...... Besides thau 


splendid personality of Mr. Hart 


and the beautiful presence oF th 
Katherine MacDonald, his lead- 
ing woman, there are in the el | 
of players such well known actor rs 
as Lon Chaney, Gretchen Led- 
erer, Gertrude Short, Leon Kent 
Milton Ross and E. B. Tilton. | 

The photography is by Joe | 
August, who gets all those won- | 
derful ‘shots’ of mountain trails” : 
and prairies that abound in the | 
Hart pictures. Mr. Hart directed | 
the production himself. It was | 
taken from a story published i | 
The Argosy magazine, by Charles | 
A. Seltzer. eat | 





A Picture of Merit 


PICTURE of merit, like? 


beautiful painting, is a joy : 
forever. That is the sentiment 
expressed by all who have seen | 
William S. Hart’s latest photo 








play of the West, ‘Riddle } 
Gawne’’ which is being shown at 
fHeae yer. theatre this week. It is } 


a splendid story, splendidly pro- | 
aoe ca finely acted, and may be | 
seen with profit several times. — | 








A Remarkable Cast 


SmaI ae | 
REMARKABLE cast of | 


players appears in» support , 
of William S. Hart in his new | 
Thomas. H2 Ince-Arteratt photo 
play, ‘Riddle Gawne,” whic 
will be shown at the..... theatr 
Hextyeeass Katherine Mac- | 
Donald, who was seen to fine | 
advantage with Mr. Hart i 
“Shark Monroe,’ plays the lead: 
ing feminine role. Others in th 
cast are Lon Chaney, Gretchen 
Ledérer, Gertrude Short and 
Milton Ross. The story we 
written by Charles Alden Seltz 
and the photography was_ ae 
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4, Chas. Alder 
SELTZER 
Directed . 
Photographed . .by 

JOE AUGUST 
Supervise ert - Of ({ I) 


THOS 14. INCE. 


They called him ‘Riddle’ be- 
cause he had only one object 
in life—to “‘get’’» a man. He 
had nursed his hatred through 
a score of years. Now, when 
they saw him face to face with 
his man they knew that hell 
had come to earth. See it at 


the 


“| All Week at the’ 


F | Artcraft 


| Theatre 


ound to b 
‘night ‘had’ failed 
mentioned in the let- 
dter left by McCanna, « 
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‘the hg. 
| the vessel’ striking 3 a submarines. 
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in Riddle Gawne 
An ARTCRAF TE Dicture 


DAE Soea ay William € Hart 
, . Supervision of , Thomas H. Ince 








by Charles Alden Seltzer. 
Dhotogizphed by Joe August. 





There was hell on earth when “‘Riddle’’ faced the man he 
had sought for twenty years; the man who had murdered 
his brother; the man who had sought to defame the only wo- 
man he had ever loved. By all means, see that fight! At the 


ARTCRAFT 


THE ATRE w MARKET ST. 


Corner of MAIN‘ 





_|REPORTS NEW PEACE DFFER. \aRmy DESERTER TELLS « 


oF ROREING AS SPY|: 


ll shows.they were. not made by} 


tthe. pro- |i shor _ 
ades.was'|! A 

ast ed and slightly ‘bent. 
disclose’the | ene A detailed SCOT of the marks on) 


ithe om 
T 


| add $e, 
eee is 


col 
Disd * 


Md 
Preg 
repr, 
Cenq 
phere] 
Th 
Fall i 
paral 
We8 
of.a 

















3h oe cae ae dati rz RAAT ARAMAIC : 

mae t a) Bi a ait ain Eh be) 4y A . A 3. aig 
rr co ’ Bg, A tal te eg ete a Ena a we Bie OP ay et ‘ = : 
. or the Exploitation of “Riddle Ga es 








2 a reeraft (Heatre 


ee SHERMAN SQUARE 
LENOXTOWN MQ TEL LENOX 209 








: DEAR MADAM: 


We are pleased to announce that William S. _ 
Hart, the popular Artcraft star, will be seen in 
his latest photoplay, "Riddle Gawne," at our 
THE AET OWE ic eere! sere ey eun This will attract wide- 
spread attention among our patrons, and the indica- 
tions are that record-breaking audiences will 
be the- result. 


—— 


This -excelltent picture. wasdirected by 
Mr. Hart himself under the supervision of Thomas 
H. Ince and the story was written by Charles Alden 
Seltzer, a well known magazine writer. The story. 
deals with a man who hates mankind because. of the 
murder of his brother by a scoundrel whom he 
seeks for years and later finds in tragic circum- 
stances and upon whomhe wreaks his long delayed 
vengeance. 


There is a istrong love element in the pic= 
ture which, viewed from every standpoint, is one of 
the finest photoplays with which Mr. Hart's name 
has been associated thus far this season. That 
Be it will amply repay all who attend the premier 
i display of the photoplay at our theatre, seems 
ay to us a certainty. 


Thanking you for past favors, we beg to remain, 


i . Yours sincerely, 


If this Letter will not Serve mail all or one of the Post-Cards appearing c 
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CARD 
No. I 


TO BE SENT 
9 DAYS BEFORE 
SHOWING 


ADVANCE 
DOST 


CARD 
No. 2 


TO BE SENT 
6 DAYS BEFORE 
SHOWING 


ADVANCE 
POST 


~ CARD 
No. 3 


TO BE SENT TO 
ARRIVE ON DATE 
OF SHOWING 


DEAR MADAM: 


It may interest you to know that Wm. S. 
Hart's new Artcraft photoplay, "Riddle Gawne," 
Wiel pe“shown ateourstnearre Noxt. olicc sis eee 


Mr. Hart is one of the most popular motion 
picture stars in the world, and any picture in 
which he appears is distinctly worth seeing. 


Hoping you may find it convenient to at- 
tend the opening display, we are, 


Yours sincerely, 


; Manager 


DEAR MADAM: 


Unusual interest has been aroused here by 
the announcement that Wm. S. Hart, the famous 
portrayer of Western characters, is to be 
seen in "Riddle Gawne," his latest Artcraft 
photoplay GU OMPetACACrONTICXt << ce eee es 

We respectfully recommend this splendid 
picture to your careful attention, and hope 
you will find time to see it. 


Yours sincerely, 


Manager 


DEAR MADAST: 


We beg to remind you that Wm. S. Hart's 
splendid Artcraft photoplay, "Riddle Gawne," 
will be displayed at our theatre today. (..-.-) 

The public demand for this picture will be 
enormous, and we respectfully warn you to come 
early in order that you may secure a good seat. 

Thanking you heartily for past favors, 
we remain, 


u 


Yours sincerely, 






















FOR THE EXPLOITATION OF 


“RIDDLE GAWNE” 
An Artcraft Picture 


E OBTAINABLE 
AT YOUR EXCHANGE 


Paper | 
Two one-sheets 


Two three-sheets 
One six-sheets 


Photos 
8 8x10 black and white 
8 11x14 sepia 
1 22x28 sepia 
8x10 photo of star 
24 Sheet Stand 


Cuts and Mats on 
Production 


Five one-column 
Three two-column 
Two three-column 


Stock Cuts and Mats 


of star 


Five one-column 
Three two-column at 
Two three-column 


Series of Advertising ° 
Layouts: | 











Mats 


Slides 3 
Music Cues | 


FOR UP-TO-DATE EXPLOITATION pedo 

WRITE. TO THE ; er 

Department of Advertising and Publicity Famous Playor-Lasky Co ‘cratic i. C 
485 FIFTH AVENUE, NEW Y eect aie 





. AUVVENTISING FUSTENRS | 
| for 
| “RIDDLE GAWNE’ 


: ie CMY 7) mone IRS © > i> GAWNE"= 


Spee eae 








Ter Mec. 


- } ‘emgipters 
THOMAS MINCE Passunve : cn ance e “a ‘William S HART 
WILLIAMti«s al cht ; 


“re DOLE 


S-HA RT pote; oO" 


or» UP Charles Aiden Seltzer. 


ry 99 oe Directed by Willem Hart 
“RIDDLE GAWNE | eS 
Prcite c3 ae Supervised by Thomas fnce 

SYCHAMES ALDEN SELTINN 2 ‘ e 
DIRECTED BY WILLIAM BHART 


OURTOORAPHED BY VE AUGUST 
BUPERVIEINN OF THOMAS HARE 









Three Sheet Slide 


THOMAS MINCE Passunes- 


WILLIAM 


S-HART. 


‘ete e 


“RIDDLE GAWNE” 


WY SRARLES ALDEN SETZER 
DIRECTED BY WILLIAM CHART 
FROTOGRAPHED BY GOK AUGUET 
SUPERVISION OF THOMAS HINGE 


Three Sheet 


THOMAS H.INCE 


PRESENTS 


THOMAS SR otNCE 


WILLIAM S-HART 


“RIOD LE GAWN i 


WILLIAM S.HART IP Ci 
“RIDDLE GAWNE” | meu, 5: HART 


(BP CHARLES ALDEN SELTZER, tt PRETOURAPHED By JOR AUGUST . ; 4 ay | D 2] | a rey. 7 Ee”. 


DIRECTED BY HRILLIAM SMART 


PINEEONO ov WIEDEN AS Syn 08 IHORION Meee 


SUPREVIRLAN OF THOMAS MINDS y . ‘She nwansen sncen sii0ne% OnreXo Ov 928 CEVA 





Six Sheet One Sheet One Sheet 


COVER YOUR TOWN WITH THIS PAPER AND YOU 
WILL FILL EVERY SEAT AT EVERY PERFORMANCE 
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Current Paramount and Artcraft Pictures 


in the Order of Their Release 





PAULINEGFREDERIGK@S) 2 6 “RESURRECTION” 
ENID BENNETT........ “THE BIGGEST SHOW ON EARTH” 
SESSUE HAYAKAWA.......... “THE WHITE MAN’S LAW” 
JACKS PICKFORD @e “MILE-A-MINUTE KENDALL” 
DOROTHY DALTON........ “THE MATING OF MARCELLA”’ 
MARGUERITE CLARK ee es. a “PRUNELLA”’ 
GHAREES [RAY 3203 AS eee eee “HIS OWN HOME TOWN” 
WALEAGE-REID= 22 “BELIEVE ME, XANTIPPE”’ 
BLACKTONS 0 2 Oe eee ee eee “MISSING”’ 
LINA  GAVALIERI? S20) oe ee “LOVE’S CONQUEST’”’ 
VIVIAN MARTIN © 2 eisce ee eeeee “VIVIETTE” 
PAULINE FREDERICK........... “HER FINAL RECKONING” 
SESSUEPMHAYAKAWA?.}). “THE BRAVEST WAY” 
WAELAGEA REID? 2 eee “THE FIREFLY OF FRANCE”’ 
ENID BENNETT PD. 22 2 eee “A DESERT WOOING’” 
ALM 
MARY '/PICKEORD 27) ae ee ee “M’LISS”’ 
WM. SHAR Te he yeae oe ee ee be een “SELFISH YATES” 
CECIL- Bs DEsMILLE'S 32) ee “OLD WIVES FOR NEW” 
ELSIE FERGUSON? 2 ee eee “A DOLL’S HOUSE?’ 
DOUGLAS FAIRBANKS............ “SAY, YOUNG FELLOW’’ 


GEORGE M. COHAN......... “HIT THE TRAIL HOLLIDAY” 





To 


FAMOUS PLAYERS-LASKY CORPORATION 
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EXHIBITOR’S PRESS BOOK 


Cast and Story of Photoplay With Advance 
Publicity Stories 


Charies Kenmore Uirich, Editor. 


(Accessories Obtainable at Your Exchange) 


”A POOR LITTLE RICH GIRL” 
ARTCRAFT PICTURE 


Starring 


MARY PICKFORD 





Famous Players-Lasky Corporation 
485 Fifth Avenue, New York, N. Y. 
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. CAST and STORY of "A FOOR LITTLE RICH GIRL". 


nn 





ott 2 


For Use of Exhibitors in Their Hovse Trgans or for General Publicity . 


An Ar teraft Pictures. 


MARY PICKFORD HAS MCST 
DELIGHTFUL PHOTCPLAY IN 
"A POOR LITTLE RICH GIRL", 


Famous Artcraft Star Has Charming Role in 
Picturization of Eleanor Gates 
samous Story. 


POP rt ee ee em SO 


GWENDOLYN.....+%- ait salvia ns kg MARY PICKFORD 
UGR) CNM ALBOT a ge hlatet a a wtaw ie Co een op .-Maceline Traverse 
MHOP Fatiors sess «ox eeeceeees Charles Wellesloy 
Jane, the nurse. ......- ee Giadys Fairbanks 
TNE PLUMS a1. can esoesesseeesstrank McGlynn 
tae Organ Grindérs..s. ss yess. Enile LaCroix 
Miss Royle, the geverness.....Marcia Harris 
Thomas, the footmane...+.-<.-. Crarles Craig 
Potter, the butler............¢rank Andrews 
THO \UGCCOT4 + sn6 «wos ried er Herbert Prior 
woniny Blakes sa<ccewsessee~s en GOOree Gornon 
Susie May Squoggs........4..- . llaxine Hicks 


PH BM giywio'p\s wg 


——— 





Gwendolyn, the "poor little rich girl," is so called for her 
wealth of material comforts ana her poverty in the happiness and affection 
she craves. Surrounded by everything that money can purchase, she longs 
for the maternal love and care that her mother’s social duties leave no 
time for. Wall Street and its daily battle of bulls and bears so fully 
occupies her father's attention that he, too, neglects to show her the 
affedétion that a father should. 


Neither is she permitted to follow her own inclinations, for when 
paréntal watthfulness is lacking, there are numberless paid servants ever i 
ready to forbid what she most desires and to insist upon what she least wants. | 


In this enviromment her dreary little life goes on day after day. 
Each morning the austere tutors instruct her in the schoolrnom under the | 
guidance of Miss Royle, the governess, and each afternoon that the sun shines,) 
Jane, her nurse, accompanies her for a ride through the park in her limousine, |) 
guarded by liveried footman and chauffeur. At sundown a hurried kiss dis- iy 
misses her from the parents who must hurry off to some social function or 


5667 
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to a business conference, and her tearful eyes close on one drab day only 
to open on another. 


Thus she reaches her eleventh birthday upon which occasion her 
mother finds the anniversary an excuse to invite a mumber of guests to cele- 
brate the event, but excludes Gwendolyn who is sent to bed in charge of her 
nurse. The child is broken-hearted and cannot sleep, Jane has already ar- 
ranged with Thomas, the footman, to see the lavest feature at a neighboring 
theatre and her vigil grows monotonous. 


To dispose quickly of her charge the nurses gives Gwen a dose of 
Sleeping potion that Thonas has secretly procured for her. To make it sure, 
she gives her a second dose and leaves the child alone. The drug acts and 
Gwen falls into a delirium as she tries in here last semi~consciousness to 
reach her mothere As she passes from the scene of her childish tribulations, 
she awakens in the Tell-tale Forest, where things appear "as they are". 


Here she meets those she knows as they have impressed her inno- 
cent mind. Jane, the nurse, appears as the "two-faced thing" wearing a 
replica of her own countenance upon the back of her head. Miss Royle, the 


governess, glides into her dream as the "snake in the grass". Potter, the 


butler, cavorts with hign fivng heels as the "silly ass" and Thomas, who is 
suspected of being "all ears” pursues her with aural appendages that equal 
his head in size. 


Accompanied by a triendly plumber whe has recently been to the 
house to fix the pipes and who she pictures as “The Piper", and Mr. Grinder, 
who is her dream conception of a kindly old philosophcr that turns the crank 
of a hand organ for a livelihood, she journeys on, pursued by Big Ears, 
Silly Ass,et al. 


From the Tell~tale Forest she vanders to the Land of Lights, the 
place where the light disappears to when it goes out. Here she meets her 
mother with the Social Bee in her bonnet, which terrifies Gwen. Her father 
gallops in “riding his hobby’ and dressed in an armor of coins which is the 
result of being "made of money". 


Thus her delirious brain carries her around "Robin Hood's Barn", 
where the society peacecks sauawk at her and tke crocodiles shed tears into 
the Lily Pool. Fierce bears growl in Wall Street while her father and his 
associates beat upon the gates at the head of the street for admission. 


The symbolism of Gwen's dream has iis sequel at the bedside where 
those she pictures are gathered to urge the doctoy to bring her back. Her 
childish talk of what she sees, impresses upon the parents the terrible 
neglect they have been guilty of. Grief and remorse seizes them and when 
the vigil of the night is breken at dawn by the child's gradual recovery, 
they, too, see things "as they are" and she greets with a smile her recon~ 
structed father and mother. | . 


The doctor's prescription of plenty of play, to be taken ina 
gingham dress is immediately acted upon, and Love, as we know him, with 
quiver and bow, leads three loving he..rts over the hill of shadow into the 
valley of sunshine. This charming photoplay will be shown at the 
Detain te ate (we pinay s seer eTNOatre NOXte-cevecrevecors and crowded houses are 
assured. ' 
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EXHIBITOR’S PRESS BOOK 





Cast and Story of Photoplay With Advance | 
) 
Publicity Stories | 

Charles Kenmore Ulrich, Editor. 
(Accessories Obtainable at Your Exchange) | | 
| 


"REBECCA OF SUNNYBROOK FARM” 


an 


ARTCRAFT PICTURE : 





Starring 


MARY PICKFORD 





Famous Players-Lasky Corporation | 
485 Fifth Avenue, New York, N.Y. 





SF FTAA TIS F TSAR PSI FIRE TESST FTES TEST TESTE TOT OPTS EST Ea TE PE 
































a Pa) ia ae een ae fle ot Ee 
Ret ee eee * 5 fo eae 


mn STORY OF "REBECCA oF SUNNYRROOK FARM" 





Me 


ae ge of Exhi bi tors rg Their House Organs or for General Publicity. _ 


Sob Re ee Cen mete aes! (Vas asepy Pacacs apet eos asl agen mas! ge ae as 
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; | 
AN ABTCi.#8? PICTURE 
* * * 
MARY PICKFORD HAS MOST | 
DELIGHTFUL PICTURF IN ! 
"REBECCA OF SUNNYBROOK FARM". | 
PE | 
Charming Arteraft Star Appears as Country Girl | 
Who Meets with Many Interesting Ad- 
ventures and Finds Love at Last. 
"REBFCCA OF SUNNYBRCOK FARM" | 
CAST 
i 
RE DECCGAURANDALIsa\¢ i nik weak o's oleid 0s MARY PICKFORD 
ROLY ea ae tn teat Alana ete ak. tk .-Eugene O'Brien 
Hannah Randall iss... Meee en Helen Jerome Eddy | 
Bry SOG iatseso toe Oise a oY Ruri eee Charles Ogle “i 
Emma Jane Perkins..... oe ae men oe Merjorie Daw 
Jane Server Series a a ag .Mayme Kelso | 
i afew Soo rake C20 Le) OS ee oo greta gah Jane Wolff | 
pare Ey OT 5 ha iein op iw oe on om > dosepnins Crowell [ 
Rev. Jonathan Smellie......, ---dack MacDonald ti 
Minnie. Snellies.¢« tess skis +-.-Violet Wilkey |, 
My. =Sinmpsonee. Fs.0% Eitin itaes aa Frank Turner I} 


Mrs. Simpson, ssa.) sv 4eac+en0+. skate Toncray 


Clara Belle Simpson. - ee eee erase - Erma Gerdes. | 


Pa | i 
SPN Gr 5.7 S | th 


Sunnybrook Farm, which is principably remarkable for the size of the mortgage it 
carries. The task of tak 


ting care of all the children is too much for Mrs. Rand- 
all, so finally Rebdecce is 


sent to her two aunts, Miranda and Jane Sawyer, wht are 


strict New England cisciplinarians and they strive to bring Rebecca up in the way | 
they think that she should go. A 


Rebecca Randall and her large family of brothers and sisters live at 
ii 


Rebecca descends upon the aunts and makes friends of all the children 


in the neighborhood except Minnie Smellie, daughter of the minister. Rebecca and |). 


_ Emma Jane Perkins become fast friends and te raise merev, the two start ont acling 
_ ing soap, intending to get a banquet lamp to present to the poor Simpson family. 


Eyet® 7 


zh (soap to obtain the banquet lamp. 





PecuHebesrs tells him about Mrs. Simp 





Any 


Rebecca meets young Adam Ladd and mach to_her astonishment he porchassel ! 
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_ wonderful lamps. ' l 


Rebecca and tne chiléfen of the village get up a circus in which she | 
is the bare=back rider, but are routed by *he aunt just as she is doing her most | 
daring stunt. : 


Rebecca is sent to school, but by her clever verse disgraces the aunt's |) 
family, so they deciée to send her .to boarding school. She returns a beautiful 
young girl. Adam's admiretion for her has greatly increased, and the love for | 
the child has grown into love for the young womati, One of the aunts passes:away | 
and later Rebscca learns that the railroad has purchased Sunnybrook Farm. 


ll a Be el se 


Rebecca has the Simpson family taken care of and all the Rahdall : 
children well provided for. When everyone is happy, Adam Ladd reminds her that | 
when a littie girl she had toid him she intended to marry him when she grew up. | 
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SPECIAL STORY 





For Use of Exhibitors in their House Organs or for General Publicity. 





RO OK a OK ak | 


MARY PICKFORD LOVES 
TO DO GREAT THINGS 
ASSFRTS CHARMING STAR. 
Famous Artcraft Star Says "Rebecca of Sunny= 
brook Farin" is ome of Her Best Photo- i 
plays. 





"I love to do great things," exclaimed Mary Pickford, "America's Sweet= 
heart," as she sat in the shade of a tree during a pause in the filming of her °*| 
scenes in "Rebecca of Sunnybrook Farm" which is to be shown at the---++-++see-> 
Theatre, Nexte.+s.s.ceceveeeee-- and I feel that in being Rebecca, I am doing 
something great, for I have always loved this clever story and was delighted 
gwhen I was able to start the photodramatic version, JI saw it done on the stages 
but in my mind, the stage is inadequate for showing this wonderful story as it 
should be shown. 





"My recent production, *The Little American’ I consider something 
great, because I had an opportunity to show the world why America is really 
fighting in the great war, and that, I believe is worth while. 


; "I consider 'Rebecce of Sunnybrook Farm! equally as great because it 
makes an undying record of the wonderful story by Kate Dovglas Wiggin and Char= | 
lotte Thompson. I have enjoyed erery mimte of this production because I run | 
around in short é@resses and act the little kid I aiways wanted to be. I have | 
been on the stage and screen so long that I have never had much time for play= 
ing. 





—_— *- 


"The days we gave the circus in the barn, the whole studio stopped 

work-and came over to play with us. It was all I couid do to Keep Douglas | 

_ Fairbanks, Julian Eltinge, Wallace Reid and some of the others from getting : 
in and playing like the rest of the children. | 
he a ‘ > y sad P | 
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Synopsis of “THE LITTLE PRINCESS” 





Sara Crewe, the motherless daughter of Captain Crewe, is in love with 


her home life with her father in the fascinating city of Bombay in India. 


= 


‘When the necessities of business require that Captain Crewe take his little 
S . 

_ daughter to London and leave her for the time being in Miss Minchin's 

- boarding schaol, the parting of the father and daughter is full of unhappi- 


¥ 


ae 


gness for the child. 


Although the rich little girl must be well cared for by the hypocrit- 


AS Sg ngu st 8, et 


ical Miss Minchin in the absence of the Captain, Sara's life at the school, 


i 


-made pleasant by her girl companions, is continually tinged with longing 


Pas 


for her father. Sara at once makes a friend of Becky, the slavey of the 
establishment, for Sara's kindness of heart causes her to do things for the 


poor girl which the rather snobbish children of the school have never 


EE OPENED 


thought necessary. While Captain Crewe is off again to India, as a partner 
with his best friend in a diamond mining venture, Sara takes up the life of 


the boarding school with a heart as cheerful as possible. 


sara, whose mind has been steeped in the romance of the East, enter- 
tains the girls of the school with a vivid recital of the story of Ali Baba 
and the forty thieves. At a thrilling part of the story comes a humorous 
interruption when Becky, who has been hiding under the bed, startled at the | 
tale of the secret vault, diamonds and rubies, Cassim, Mrs. Cassim and 
Ali Baba, noisily bumps her head on the bed slats. Again, when the story has © 
reached its height of interest, Miss Minchin rudely breaks in and banishes 


the girls to their rooms. 


itt i i 


Shortly after this incident comes the news that Captain Crewe, having 


Continued over 
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had died in India. Sara, now penniless, is made a slavey, working like 
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robbed by his best friend of every cent which he had in the venture, 





























Becky and sleeping in a dingy attic of the school. 

When the girls of Miss Minchin's school are treated to a beautiful 
Christmas tree, Becky and Sara can only look on longingly, not daring to 
intrude upon the more fortunate girls. Lavinia, the snob, teases and 
ainsults the former "little princess," and during the incident Sara breaks 
an expensive vase, and is brutally cuffed by Miss Minchin. 

About this time a Mr. Carmichael arrives in London, and takes a 
vacant house next door to the school. While Sara and Becky, hungry and 
friendless, are imagining the smell and taste of Christmas good things to 
eat, - things which are denied to them in their humble positions - Ram Dass, 
he Lascar servant to Mr. Carmichael, pursues his escaping monkey across 
the balcony to Miss Minchin's school, where the simian has wandered to 
Sara's attic room. 

j Ram Dass, kindly Indian that he is, tells his master of the little 
girls in the attic next door, and Carmichael provides a sumptuous feast. 
When sara and Becky come to their room and smell the wonderful banquet, 
‘they cannot believe their noses and eyes. They pinch each other and touch 
‘the huge turkey, and finally realize that it is an honest-to-goodness 
Christmas dinner. Carmichael and Ram Dass, watching the happy children 
from their house, witness Miss Minchin's entrance and her cruelty to Sara 
and Becky, who are robbed of the meal and beaten by the hypocritical matron. 
; Carmichael and Ram Dass now intervene, with the result that the dis- 
covery is made that Carmichael was Captain Crewe's best friend, who, it was 
thought, had robbed his partner and caused his death. The fact is discovered 
that Carmichael, seriously ill in the jungles, had been unable to reach 
‘Crewe before his death and convey to him the good news that the mining 
venture had turned out remarkably well, and that the diamond mines are worth 
‘millions of pounds. 

| Sara Crewe is now rehabilitated in wealth and Carmichael arranges 

to remove her from the school and take care of her in the proper manner as the 
‘little princess which she is. Faithful to the slavey companion in 
misery, Sara takes Becky along with her, and she, Becky and Carmichael, are 
united in happiness around their own Christmas tree. 
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AT YOU SHOULD KNOW ABOUT “THE LITTLE PRINCESS.” 


_ To follow “Rebecca of Sunnybrook Farm’’ an exceptional vehicle was de- 
red, and “The Little Princess’’ was selected. The scenario was written by 
ces Marion, from the book by Frances Hodgson Burnett, whose works, in- 


luding “Little Lord Fauntleroy,” have won great renown. 





Miss Pickford plays the part of a girl who enjoys riches and suffers poverty, 
\d her many admirers will have an opportunity of seeing her in situations 
bounding with humor as well as pathos.’ In the course of the play, as Sara 
rewe, she tells the girls Arabian Nights tales, in the picturization of which mag- 
f cent settings of Oriental splendor are shown. 
~ Marshall Neilan, who has directed Miss Pickford’s recent successes, had 
Jharge of the production of ‘“The Little Princess,’ which is staged on a stu- 


jendous scale. The scenes are laid in India and London. 





The happy combination of story, director and star make a pleasing produc- 


Fr and one that will prove popular with the public. Miss Pickford is noted for 


he superb manner in which she carries an appealing role like that of Sara 


Yrewe, and she does the best work of her brilliant career in this subject. 
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Suggestions for Post Cards for “The Little Princess.” 


Post Card No. 1 


Dear Madam: 

I am sure you will be delighted to hear that 
Mary Pickford is to appear in another delightful 
photoplay entitled ““THE LITTLE PRINCESS” 
Uy, (ete) rhe tn eae one Wheatrel onset tee: 

ever enaricn wns written by Frances Marion 
from the book by Frances Hodgson Burnett, 
whose works have won great renown. 


We hope to see you at the theatre on this 


Post Card No. 2 


Dear Madam: 

“The Little Princess", the production of which 
I wrote you a few days ago should be as popular 
with the public as “Rebecca of Sunnybrook 
Farm” or any of the other wonderful photoplays 
in which Miss Pickford has appeared. 

One of the scenes is a reminder that Christmas 
is coming and that shopping for the children will 


soon commence. 





date. Remember the date please.............. 
Cordially yours, Yours very truly, 
Manager. Manager. 
PROPOSED LETTER 
Dear Madam: 


To follow “Rebecca of Sunnybrook Farm", an exceptional vehicle was desired and “THE LITTLE 
PRINCESS” was selected. In this truly remarkable production Miss Pickford outdoes herself. She plays 


the part of a girl who at first enjoys great riches and then suffers poverty. 


She is at first seen as Sara Crewe, a motherless little girk whose father has to leave her in a London 
Boarding School while he undertakes a diamond mining venture in the Far East. Here she makes a friend 
of Becky, the slavey, whom the snobbish children of the school have constantly ignored. . Then comes 
the news that Sara's father has died in India after having been robbed by his best friend. She is now pen- 
niless like Becky, and is also made a slavey, working like Becky and sleeping in the dingy attic of the 


school. 


Lavinia, the snob, loses no opportunity of insulting the former little princess and at the sumptuous 


Christmas dinner the two slaveys look on longingly. Just then comes the news that the mining venture of 


_ Sara's father is a great success and that the diamond mines are worth millions of pounds. Sara is rescued: 1 


Sara is faithful to her companion and ~ 
} 


by her father’s former partner, who arrives with the good news. 


the two areunited around their own Christmas tree. Both situations abound with humor as well as pathos. 
We are looking forward to a record audience on this picture and shall appreciate it if you will come 
early. ) 


Yours very sincerely, 


Manager. 
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Advertising Suggestions for “The Little Princess” 


WINDOW DISPLAY: 


Instead of telling you about a window display, we show herewith a display on Rebecca of 
Sunnybrook Farm which was used by a progressive theatre manager in St. Paul, Minn. 


CHARMING MARY PICKFORD WINDOW DISPLAY BY LEADING BOOK DEALER OF 
ST. PAUL, MINN. 


The presentation of “Rebecca of Sunnybrook Farm,” with Mary Pickford, at the New 
Garrick Theatre, St. Paul, Minn., prompted the St. Paul Book & Stationery Company of that 
city to make an unusually handsome window display of the Mary Pickford edition of ‘“Rebecca”’ 








| : 
A Mary Pickford Window Display in St. Paul, Minn. 


recently issued by Grosset & Dunlap, New York. This picture of “Sweet Mary” attracted much 
attention, and as a result of this co-operation of the book concern, Thomas S. Hays, manager 
of the New Garrick Theatre, where ‘“‘Rebecca’’ was on view for four days, enjoyed enormous 
business and delighted many thousands of “Our Mary’s’’ admirers. 


For your information, there is no photoplay edition of “The Little Princess’’, but your local 
book dealer can obtain copies of the book and co-operate with you in the making of a Pickford 
window display just the same. We believe the book was originally published under the title 
of “Sara Crewe,”’ or ‘““What Happened at Miss Minchin’s.”’ | 
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Advertising Suggestions for “The Little Princess” 


Continued 


| LOBBY DISPLAY: 


For Lobby Display, you can have cut-outs or wax figures of the same girl, but one dressed 


up in fine clothes and the other dressed up in rags and tatters as would be worn by a scullery 
_ maid. Your sign could read: 


“THE LITTLE PRINCESS” 


“Before and After Her Father Died.” | 


From the well known book by Frances Hodgson 
ETE Tre se ke's eae es Burnett, will be shown here commencing....._ 


STREET ADVERTISING: | 





| 
You can use a similar idea to the lobby dis play with a float, having necessary signs a 
ently large so they can be read by the passer-by. i 


ee 


As a further suggestion for window display you might have similar figures shown in the} 


local department store and if they also handle books, this would add to the effectiveness of the 
window. 


! 
SUGGESTION FOR CAR CARDS, THROW-AWAYS AND NEWSPAPER ADVERTISING: 


After you have your local book dealer and department store make up a window display, get a. 
good photograph of this enlarged and also placed in your lobby. Then have a cut made for your 
car cards and newspaper advertising. This will identify your house with the local store and you 
will be able to get them to co-operate to your advantage very often in the future. il 


— i 


In addition to this, we would suggest that the regular production window card be teed for 
tacking on telegraph poles and fences around town. This is the usual practice of theatrical pro- 
ductions and is probably permitted in your city also. 


FRANCES HODGSON BURNETT’S STORY FILMED 





Little Sara Crewe and her adventures at Miss Minchin’s boarding school have been brought | 
to light by Artcraft in the person of Mary Pickford, America’s sweetheart, who gives one of the 
finest characterizations of her career in this production which is to be shown at the 
theatre next week. 





FROM RICHES TO POVERTY 


Most of us have visions of going from poverty to riches, but Sara Crewe, the heroine of | 
Frances Hodgson Burnett’s well-known book, ‘“THE LITTLE PRINCESS” ‘was unfortunate — 
in having the order of things reversed. In the Artcraft production, “THE LITTLE PRINCESS”, : 
Mary Pickford depicts the trials and tribulations of little Sara in a way that will bring both ' 
smiles and tears to your eyes. Having seen Rebecca of Sunnybrook Farm you will undoubt- | 
edly not want to miss this recent effort of America’s sweetheart. It will be shown for 
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Stock Star Cuts and Mats 
MARY PICKFORD 


Issued for Newspaper use in SETS of SIX 


consisting of: 


Three One-Column 
Two Two-Column 


and One Three-Column 


These may be obtained at your exchange. 






































. -. ee 1 ie a - 
oJ ab ety Se = Se = Ethie OS eS Tc Re atch Vab nk 
ns 2 Dice Bat Gs . le ap care t " J = ie ’ 


hee Vee “¢s 2: - r . oe q ~ 
- : o a > "= 
a eee ts re te ary 7 

+> ed _ ¢s 4 . p - 
A EE ct ee ee ge eR ee —————— 


a 


* . 





Advertising Laycuts 


EXACT SIZE 


ANY DIGGORD” 


Mw * THE Littie PRINCESS” 


By FRANCES HODGSON BURNETT 


Scenario rah ow oN —— Directed b 
2 AO Sam y 
Frances MARION LIA Rae eee oem: 8:2 1 MARSHALL NEILAN 
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; DISPLAY IN THIS SPACE | 
Name of Theatre, Location, | 
Time of Performances, 

Prices, Dates of 

Showing, etc. | 
A 
DISPLAY IN THIS SPACE | 
; Name of Theatre, Location, Time of Performances } 
) Prices, Dates of Showing, etc. be | 








These are always obtainable at your exchange in either cut or mat form. | 
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LITTLE 
PRINCESS. 


By Frances Hodqson Burnett 
rors by 
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: FRANCES MARION 
YA v | hey ae Directed by 
§ ist i Oe Ul & MARSHALL NEILAN. 
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DISPLAY IN THIS SPACE 


Name of Theatre, Location, Time of Performances, 


Prices, Dates of Showing, etc. 











yi 








\ 
_ 
2 
- ~~ 
nore - 

~~ ao. 

a) 

=~ 22 9 
© ~ 

—_ 

Aes. oie 

oe rm 1g 
., .@ 

oe : . 

t- 

- . - ‘ 
ea - 

, an te A 
+ 3 
©) - 

— ft * 

*% - & 
© C 

7 eee. pee 

Lose 

om : _ 

al ri 4 

woe —< - 
= = 

- th De , & ’ 
er => -- 

. i 

ws a al ot 

” wet Pa 

‘ = = 
a] ns 

Tr 5. *? 

aw 





iG 





ct 








62 


+s 



























« oo ae SE“ Be RO 
a a ~3 \ > | * = 
Vitae” “tee ¢ all «al t 4 a es 2 i : 
c “ ~ oa tad Ms! i é a Be we ee \ < 7 
¢ a - A 4 £ ve * 
eee * : 
- ff FF - ay “f 
a ae ~ J wae 
= Te Vw ey 5 8 ger orn = Me 
ee ry : € weg : & acne: ¥ §  REOMIIIIS ) 
Se wit. 3 “ oa ; ea a aa ri Periconenivn = ‘ 
wy (thee “hi —n ye eR et E : 
- =. a be Pree nn £4 = : + 
ae Oe = a |. oe 
r® # ee go) ane, ‘ ee fave». [ ry, 
Fs > TF a » 7 
Cf NS aS Rees 
- : 


« 
& 
2 
¢ 
: 
7 
A 
* 


Advertising Layouts and Slide 


EXACT SIZE 


py HOD 


4 x », THE LITTLE. 
o7:* MAPRINCESS” 


catia Hodgson Burnett 


‘ Scenario by 

Ses Aas MAR io 
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Beautifully colored announcement slide 
this size obtainable at, your; exchange. 






DISPLAY IN THIS SPACE 


Name of Theatre, Location, Time of Performances, 
Prices, Dates of Showing, etc. 
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LITHOGRAPHS 


PICKFORD 


“THE LITTLE PRINCESS Half Sheet Window Card MORITA Ua: 





Three Sheet Poster Three Sheet Poster 
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The Little Princess 

AN ARTCRAFT PICTURE 
21 


E PICKFORD 





Sasa 


H in The Little Princess 
H AN ARTCRAFT PICTURE 


¢ Mary PickForb 
The Little Princess” 





Issued for Newspaper use in SETS of TEN—consisting of: 


Five One-column 
Three Two-column 


and Two Three-column 
(Above reproductions reduced in size) 


Always obtainable at your exchange 
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MUSIC CUE SHEETS OBTAINABLE AT ALL ARTCRAFT EXCHANGES 
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Synopsis of “Stella Maris.” 




















Stella Blount was an orphan, tremendously rich, living with her 
Incle and Aunt, Sir Blount and Lady Eleanor, in a big stone castle by the 
ea. She was afflicted with a mysterious disease which had paralyzed her 
Prom childhood, and her room was always kept lighted, day and night. The 


Bein light, seen from far off on the ocean, led John Rica, a distant 


he was known for the rest of her life. 


Stella Maris was an unusually beautiful girl, tenderly loved and 

{ rrounded by every luxury wealth could command. Separated from the world 
a1 d all knowledge of sordidness and sorrow kept from her, she developed 

a angelic nature and a purity of mind and heart which caused all to love 
her as an almost supernatural being. 

In his youth, John Risca had entered into an unfortunate marriage 
Bith a girl of lowly origin, whose beauty had infatuated him. He discov- 
ered that she had a secret appetite for liquor, which she proceeded to 
satisfy, despite his pleadings and protestations. He separated from her, 
though he contributed generously to her support. Ten years of dissipation 
reduced her to bestiality, and as she could get no servant to remain in 

Y er service she took little Unity Blake froman orphanage. Unity was a 

1} omely child, and if anything, gifted with less than an ordinary degree of 
intelligence. She submitted without complaint to the cruelties of 

i rs. Risca until one day, inafit of rage, the drunken woman beat Unity 


: ith a red hot poker, for which she was arrested and sent to the peniten- 


miary for three years. 


Overwhelmed with shame at the publicity of the trial, John Risca 
Continued over 
20 ns 
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eave the country, but was persuaded to remain by Sir Blount 


who Loved him. 






























termined Oe 
o begged him not to wound Stella Maris, 


1d Lady Eleanor, wh 
Risca adopted her and had his Aunt 


> rectify the great wrong done Unity, 
‘ladys keep house for him. Through unremitting kindness, though he felt no 


arm affection for the child, he won her gratitude and love, and she delighted 


looking after his comfort. 


Stella Maris continued to rule her world, of which she termed John 


' and he was a constant attendant at 


Risca her "Chief High Belovedest, 
f the outside world to 


\her court, weaving peautiful and fantastic tales 0 


jamuse her. 


The Blounts retain the services of a specialist who has attracted 


j}much attention by his marvelous results, and he performs the miracle of 


restoring Stella Maris to health. 


From her first peep into the new world Stella Maris saw how unfounded 


nd ideals had been, and she learned of poverty, crime and 


| her ideas a 
Her childish regard for John Risca turned into th 


e deep 


appiness. 
a John found that his affection for her had grown to an 


He decided to tell her of the existence of his W 


ho feared to add to the sorrows of 


‘love of a woman, an 
ife, 


| overwhelming passion. 


but was dissuaded by Sir John, w 


Stella Maris. 
learned about Stella Maris and told her many lies 


Mrs. Risca 
r heart, and caused her to crushingly reprove Ri 


which nearly broke he sca, 
n by his inability to explain the situation. 


| who is driven to distractio 
da Unity Blake suffered anguish over the 


Both underwent mental tortures, an 


} troubles of the man she adored. Believing that Risca is about to commit 


| ‘suicide, she nerves herself toaterrible act of self-sacrifice, and kills 


| ‘Mrs. Risca and destroys herself. Her deed is attributed by the police 
“to motives of revenge. 


Stella Maris slowly adjusts herself to the world as she finds it, 


; and sees the true worth of John Risca. 
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WHAT YOU SHOULD KNOW ABOUT “STELLA MARIS” 


The photoplay is dramatized from the famous novel by William J. Locke, 
who is recognized as one of the greatest living authors. Mary Pickford, Hs 
idol of America, is the star. | 

Frances Marion wrote the scenario and Marshall Neilan directed the pro- 
duction, the same combination that made ‘Rebecca of Sunnybrook Farm” and 

The Little Princess.”’ | | 

For the first time in her career Miss Pickford undertakes a dual role, play- 
ing the part of Stella Maris, a sweet, gentle girl, and Unity Blake, the ugly and 
_ deformed orphan. In the latter role scenes of great pathos and sensationalism 
- are shown. | 

Through remarkable trick photography, both characters are shown on the 
screen at the same time, and effects are obtained which have never heretofore 
been successfully attempted. . 

Mary Pickford’s tremendous drawing power with the public is doubled in 
this production, as her interpretation of two separate and distinct parts, each 
one of stellar proportions, presents her artistry as effectively as if she had ap- 
peared in two different photoplays. The supporting cast is exceptionally 
‘strong, headed by Conway Tearle, a popular favorite. | 

“Stella Maris” is an extraordinary production, replete with stirring inci-. 
dents, and deeply charged with pathos. Settings and backgrounds have been 
provided in keeping with the bigness of the story, and exquisite camera work 
completes one of the best Artcraft pictures yet released. 


FOR ADDITIONAL EXPLOITATION AND PUBLICITY ACCESSOR- 
IES READ PROGRESS-ADVANCE. IF YOU ARE NOT ON THE MAIL- | 
ING LIST PLEASE SEND IN YOUR NAME AND ADDRESS. (o.4)...7 | 
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ACCESSORIES ‘ CONTENTS 
Ree Page 
cia aa iets Lg | 1: Cover with Billing. 

Paper ~ Ss : 2. Talking Points, Cast and list 

Two one-sheets CAST of accessories 

Two three-sheets 3. Suggestions for post cards and 

Pete msrcnes (ear ahects ; letter campaign. 

Stella Maris 4. Advertising Suggestions. 
ivi Saat are MARY PICKFORD || * Advertising Sugge 
x a e ® S i 
mihi Sine 14 colored gelatin Unity Blake / ee aie a ae 
awe 2 8 eolofed gelatin : = ss vertising ayouts. 
x 10 photos of star ° Ps 

Cuts and Mats on Production DRE See Son way oleate 8. Advertising Layouts and Slide. 

Fea alte Larepaly Louise Risca . . Camille Ankewich 9. Lithographs. 

Two three-column i 10. Cartoon 
Stock Cuts and Mats of Star Lady Blount ....Ida Waterman |] 11. Scene Cuts and Mats. 

ee So ieigcns ; \ 12. Publicity Stories. 

One three-column Sir Blount ....Herbert Standing |] 13. «“ “ 
Rotogravure One Sheet 14. “ “ 
Advertising Layouts, Cuts and Mats Agatha Linden. Josephine Crowell |] 15. ‘ ‘ 
Press Book, with sales talk, card and 16. “ 

letter announcements, suggestions !! The Nurse ....... Mrs. Coonleu |} 17. “ 

for lobby and other displays 18. ‘ 
Slides 19. - 





Music Cues 20. Synopsis. ; 
Heralds . | IANe a N 
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Advertising Suggestions for “Stella Maris.” 
from 
EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Ave., New York 


Advance Post Card No. | (to be sent 9 days Advance Post Card No. 2 (to be sent 6 days 
before showing) before showing) 
Dear Madam: Dear Madam: 
M Eicbrordietherbricht eet: “STELLA MARIS,”’ the new vehicle starring | 
; aa ais is : ie ciemets naga mbeict i atienet Mary.Ricktordvat themy.nc. oo, Theatre, 
Firmament, will shine forth at the .............. is the most tenderly appealing role in which she has 
METERITCION $00, 2 ois. cle ic iene 5 - , reflecting her dazzling ever appeared. During the screening of part of this — 
re. x 4 picture everyone in the studio broke down and cried, | 
ability in a ppeisy, called “STELLA MARIS so thoroughly merged was the Beloved Mary in her | 
(Star of the Sea), which was adapted from Wm. J. art. She is surrounded with a notable cast, including | 
Locke's famous novel of the same name. You will Conway Tearle, Herbert Standing and Ida Water- . 


; : ; man. Don't forget to come. The date is ...... 
surely wish to see this masterpiece. 


©, 0 © ¢ © 6) ¢: ©. 0, ye © © ¢ @ 0 @ 
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Manager. Manager. 


SUGGESTED LETTER 
(To be sent 3 days before showing) 


Dear Madam: 


If you have ever seen the late Richard Mansfield in his dual role of Dr. Jekyl and Mr. Hyde, you — 
will surely wish to see Mary Pickford in her double role. It is equally startling, but lacks the gruesome- 
ness of the Mansfield portrayal. It will always stand out as a wonderful achievement in screen art. | 


Those of you who have seen Mary Pickford only as the “beloved curly head”’ will be amazed at the © 
art she shows in an entirely different role—how different will be gathered from the following incident: 


Adolph Zukor, President of the Famous Players-Lasky Corporation, happened into the studio dur- © 
ing the screening of this picture, and when he saw Mary lying in bed, swathed in bandages, her hair plast- 
ered down and one whimsical eye peering up at him, he said: 


“| hear you die in the next scene,’ and coming to the point without hesitation, “I hope you do 
it pretty soon.”’ 


Miss Pickford’s drawing power with the public is doubled in this picture, and we shall look forward 


to the pleasure of seeing you at the ...........eeeceece- ‘Lheatreson gt aech sien ici ens 
ipsah A Pre 78 He RAR et epg mp e raaGhah SOL Fg  . 
FOLLOW-UP POST CARD 
(To be sent on date of showing) 
- Dear Madam: 
| Mary Pickford, the Star of the Land, will appear at the .................-.- Theatre today in © 


“STELLA MARIS” — The Star of the Sea. Come and see the two Mary Pickfords—the old and the © 


new, and don’t forget to bring more than one handkerchief with you. 


o0or ee eee er ee ee eee eee eee ee we ww 8 ee eee OY 


FOR FURTHER SUGGESTIONS KINDLY CONSULT 
THE EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 
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Advertising Suggestions for “Stella Maris.” 
FROM 
EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 












LOBBY DISPLAY: 


You could have a cut-out of a castle on a high cliff, showing large expanse of water at the foot of 
the cliff, and in one of the windows have the face of Mary Pickford in the center of a star throwing reflec- 
tion on the water, and a card reading: 


“STELLA MARIS” 
STAR OF THE SEA 


reflected from a star at the top of the lighthouse. 
WINDOW-DISPLAY: 


Have your local bookseller make up a window-display with all the W. J. Locke books. He could 
carry a card reading: 


OUR STOCK OF W. J. LOCKE BOOKS IS RAPIDLY DISAPPEARING BECAUSE 
EVERYONE WANTS TO READ “STELLA MARIS” (STAR OF THE SEA) BEFORE 
GOING TO SEE MARY PICKFORD IN THIS PHOTOPLAY, AS WELL AS ALL THE 
OTHER FAMOUS NOVELS BY THIS AUTHOR. 


i Your Department Store could have a cut-out of acastle for a window-display, and could show appro- 
_ priate gowns which might be worn by Mary Pickford in this picture. Below the castle could be a long stretch 
_of ocean and underneath a card, reading: 


LIKE UNCLE SAM'S SOLDIERS AND SAILORS MARY PICKFORD HAS TAKEN 
OR IE DEEP aC OME OST HEM)... . Weta PEA TRE ON 2 vette este citer 
AND SEE “STELLA MARIS” (STAR OF THE SEA). 


'CAR CARDS: 
NEWSPAPER ADVERTISING: 


t Take a photograph of the best window-display and have it. reproduced on car cards, giving credit to 
the merchant who has shown the most progressiveness. This will give a local news flavor to the advertising. 


Reproduce in your newspaper ads. a cut of the window which has the best display, and hook up 
your campaign with that of your merchant. You might use a line like this, with a flag reproduced: 
IF THE STARS IN AMERICA’S STAR-SPANGLED BANNER REPRESENTED THE 
TALENTED YOUNG DAUGHTERS OF THE SCREEN AND STAGE, IT WOULD BE 
GENERALLY ACCEPTED THAT MARY PICKFORD IS “THE BRIGHT PARTICULAR 


SRST Ee 


EF STAR.” 
a 
i NOT CONTENT WITH HER VICTORIES AT HOME ON LAND, SHE HAS TAKEN 
E TOM HEsSHACA ND WILISAPPEARTA TelHE, c. lees cree ce cn ste ceca. THEATRE ON 
se ae IN “STELLA MARIS” (STAR OF THE SEA). 

| CONTEST: 


You could cut out a star and a large letter “‘C”’ (sea) in gilt, and offer two passes to the first one who 


“guessed the riddle. (Answer: Mary Pickford in ‘‘Star of the Sea.’’) 


| ; FOR FURTHER SUGGESTIONS KINDLY CONSULT 
THE EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 
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Or, you could have a cut-out representing a lighthouse with a large expanse of sea, and the light could be © 
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Reproductions of Stock Star Cuts and Mats—MARY PICKFORD 
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Issued for Newspaper use in SETS of SIX—consisting of: « 


Three One-column 
Two Two-column 
and One Three-column 


(Above reproductions reduced in size) 


Always obtainable at your exchange 
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Advertising Layouts 


EXACT SIZE 


PICKF ORD 


Stella Maris" 





S th 
ByWilliam J. Locke 
Scenarioby Frances Marion 
Directed by Marshall Roeae 









Scenariohy ™ 
Frances Marion’ 
Directed by - 
Marshall Neilan 


DISPLAY IN THIS? SPACE 


Name of {Theatre,;Location, 
Time of Performances, 
Prices, Dates of 
Showing, etc. 


DISPLAY IN THIS SPACE 






Name of Theatre, Location, Time of Performances, 


Prices, Dates of Showing, etc. 





These are always obtainable at your exchange in either cut or mat form. 
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DISPLAY IN THIS SPACE 


Name of Theatre, Location, Time of Performarces, 
Prices, Dates of Showing, etc. 
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Advertising Layouts and Slide 





By William J. Locke 


Scenario byFrancesMarion Directed by Marshall Neilan 


An ARTCRAFT Picture 





DISPLAY IN THIS SPACE 


Name of Theatre, Location, 
Time of Performances, 


Prices, Dates of 
Showing, etc. 


EXACT SIZE 





Beautifully colored 
announcement slide 
this size obtainable 


at your exchange. 
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By WILIEAM J.LOCKE 
SCEWARIO BY FRANTES MARION= DRED BY MARSHALL NEICAN 
es “ SWRRRSERRO BY - Cee 


Twenty Four Sheet Poster 


One Sheet Poster One Sheet Poster 





There is also a Half Sheet! Window Card 
for this production which is not 
shown above. 







Three Sheet Poster 
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CARTOON 
Dual Role Adds New Brilliancy to Famous Cinema Star 
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Mary Pickford, the evening star In the part of Stella Maris Mary | tive Unity, slave of an orphanage, i} 

of the film firmament, outshines appears as we know her best—a is as different from pretty Stella iH 

the brilliancy of every past cinema beautiful child with long curls and as the cactus is unlike the rose. BE 
achievement in her newest Art- pretty frocks. Living in a home of Although of two entirely different 

craft Picture, “Stella Maris,” wealth, surrounded by every luxu- worlds, the lives of Stella and Uni- iL 

adapted from William J. Locke’s ry and with the tender care of a ty become closely linked in the i 


course of the story, a narrative of 
sublime pathos and charm which 
lends itself well to the rare talents 
of “America’s Sweetheart.” The 
production of “Stella Maris” was 
in the hands of Marshall Neilan, 


circle of friends who worship her, 
the character is similar to those 
Which have disclosed her best efi- 
forts in the past. 

Unity Blake, however, is a part 
which shows Mary as we have ney- 
er seen her before. With curls 


popular novel by Frances Marion. 
In this screen play there are two 
Mary Pickfords, or, to be exact, 
Mary Pickford in two different 
characters of extreme contrast. | 
This is the first time that “Our | 
Mary” has ever experienced the 





tic presentation of recent Mary 


feeiing of co-starring with herself, 
and that she enjoys the novelty is 
evident. 


Cuts and mats of the above cartoon can be secured from the Exhibitors’ Service De- | 


straightened out and hair braided 
down against a dirty face and over 
a hunched shoulder, the unattrac- 





the youthful director whose artis- | : 
| 
| 


Pickford photoplays had much to 
do with their success. 





, partment, 485 Fifth Avenue. New York City. There is no charge for the mats except that 
- two clippings of each must be mailed to the Exhibitors’ Service Department. 

remittance of One Dollar should accompany the order. 
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Reproductions of Scene Cuts and Mats 






MARY DICKFORD 


m Stella Maris” 
BM AQTCRAFT PICTURE 
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MARY PICKFORD »'Stella Maris"sas 
~ An ARTCRAFT Picture 
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MARY PICKFORDix® 


“Stella Maris" 
An ARTCRAFT Picture 442 
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PICKFORD, 


MARYPICKFORD n"Steli Maris MARY PICHEGRD ~StelloMars Sten ne 
AaASTCOAFT wre a46 +39 +47 


Issued for Newspaper use in SETS of TEN—consisting of: 


N Five One-column 
Three Two-column 


and Two Three-column 
(Above reproductions reduced in size) 


Always obtainable at your exchange. 
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Press Book - Exhibitor’s Aids 


» MARY PICKFORD 


IN 


‘“Amarilly of Clothesline Alley’ 


By BELLE K. MANIATES 
Scenario by Frances Marion Directed by Marshall Neilan 


An ARTCRAFT Picture 


‘ FAMOUS PLAYERS ~ LASKY CORPORATION 


oe ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. IU B.DE MILLE Director General 
Guess * ‘L_ ‘ “NEW YOR babe . : 


 ——. 


JJ De 


Get Music Cues at Your Exchange 











Synopsis of 


Amarilly’lives in Cl¢ 






















with her jolly, tender-heal 


Mothers, who are messengel 





F 

‘em stand around," as her m 
BS 
own hands and manages them 


Bt should. 
i 
Amarilly is a scrub { 


. 
McGowan, is the pride of th 


‘though he never took a dri 


Mrs. Phillips. 


i 


; 
; 


together. 


¥ 
4 
Y 


butterfly of his own set. 


f 
brings on a quarrel with the jealous Terry. 


“resulting in extremely humorous scenes, 


Terry, meanwhile, 


Co 
Amarilly Jenkins “lothe 

MARY JAF 
Terry McGowan 2... .Wmi Scott 
Gordon Phillips . . Norman Kerry 


Mrs. Stuyvesant Phillips 
Ida Waterman 


Colette King ...Margaret Landis 
Mya Jenkins iue-sc 0s Kate Price 
Bosco McCarty. . Thos. H. Wilson 
Johnny Walker. .Fred Goodwins 
Father Riordan, Herbert Standing 
Flamingues Jenkins, Wesley Barry 
Milt Jenkins, Frank Butterworth 
Bud Jenkins...... Antrim Short 
Bo Jenkins, George Hackathorne 
Freida Shultz. . . .Gertrude Short 


Gordon Baal s . Qa WCasvusy yyusug Uusavuvuvauyy vas 


2 Alley” 


.cal tenement home 
aer and her small 

is a girl "who makes 
ikes matters in her 


thing comes out as 


TLanG Cem Leliny, 


t the Midway saloon, 


a Slumming party, 


‘is injured in a brawl and Amarilly takes him home and nurses him, which 
After Gordon's recovery 
Wrariily is given steady employment cleaning up his studio, and when scarlet 


‘fever invades Amarilly's household she is given a temporary home with 


After the quarantine is lifted Mrs. Phillips pompously receives 
eerily | s mother, and the attempt to mix oil and water, while 
proves conclusively to wise little 


-Amarilly that Clothes Line Alley and the Upper Crust will never get along 


is shot during a Tong War in Chinatown and 


and when Gordon proposes marriage his offer is declined. 


is near death, which brings to Amarilly a realization of her love for hin, 


“marry Amarilly, and Gordon quite properly finds happiness with a little 


Terry recoversace 





What you should know about “Amarilly of Clothesline Alley.” 


While this is probably the most amusing picture in which Mary Pickford 
as ever appeared, it is full of wholesome philosophy, showing that people from 
the environments of such a place as Clothes Line Alley can never mix happily 
ith the upper stratum of society. 
Mary Pickford, while unquestionably the greatest drawing card in the 
world, has displayed fresh evidences of her remarkable genius and versatility with 
each succeeding appearance. Her last picture, ‘Stella Maris,’ has been a cy- 
clonic triumph which has swept the country, and the public will be expectantly 
awaiting her appearance in ‘“‘“Amarilly of Clothes Line Alley.” 

Frances Marion wrote the scenario from the novel by Belle K. Maniates. 
Miss Marion was also the author of the screen adaptation of ‘‘Stella Maris.”’ 

The production was directed by Marshall Neilan, who has won recognition 
‘as a foremost producer. His remarkable work in ‘Stella Maris” and other recent 
| Mary Pickford photoplays for Artcraft has demonstrated that he is one of the 
‘most artistic and ablest directors in the Famous Players-Lasky organization. 
The combination of star, director and scenarioist which made ‘Stella Maris’ 
such a notable production are strongly in evidence in ““Amarilly of Clothes Line 
Alley. x 

This subject has been sumptuously produced, and presents scenes from the 
highest to the humblest walks of life, some of which were taken in the famous 
“Chinatown” of San Francisco. 


MUSIC CUES WILL BE FOUND IN “PROGRESS -A DV ANCE,” THE 
SPLENDID EXHIBITORS’ PUBLICATION NOW BEING ISSUED 
WEEKLY BY FAMOUS PLAYERS-LASKY CORPORA- 
TION, OR AT YOUR EXCHANGE 







ie a= 


Ra or Pen 


ACCESSORIES CONTENTS 
(To Be Obtained at Your Page f Pa 
Exchange) 1. Cover with Billing. 


Paper 2. Talking Points, Cast and list 
Two one-sheets of accessories 
iol re eee | 3. Suggestions for post cards and 
One Stock Twenty-four sheet letter campaign. 
| Photos | Advertising Suggestions. 
| 
Ten 8 x 10 black and white Advertising Lavouts. 
Eight 11 -x 14 colored gelatin d ap g x 
Two 22 x 28 colored gelatin Advertising Layouts 
8 x 10 photos of star ; Lithographs and slide 
Cuts and Mats on Production 
. Scene Cuts and Mats. 
Five one column 
paeren erred ame || 9. Publicity Stosies 
Two three column i . P 
Rotogravure One Sheet || 10. Publicity stories 


oN AMS 


Advertising Layouts, Cuts and Mats 11. Publicity Stories 
Press Book, with sales talk, card and 12. Publicity Stories 


letter announcements, suggestions || 13. Publicity Stories 

for lobby and other displays 14. Publicity Stories 
Slides 15. Publicity Stories 
Music Cues 16. Synopsis 
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Advance Post Card No. 1 
(to be sent 9 days before showing) 
Dear Madam: 


Mary Pickford’s next appearance in an Art- 
craft Picture will be “AMARILLY OF CLOTHES 
Mee lic vineats thei 8 aR Ra ee ae 
BPAtLORON a hoe ase eile ch cie te le thas 

It is expected that she will duplicate her success 
in “Stella Maris,’’ in which she recently scored a 
sensational triumph, as the same combination of 
author and director is responsible for this new 
production, and she is supported by practically 


Mailing Campaign for “Amarilly of Clothes Line Alley.” 


Advance Post Card No. 2 
(to be sent 6 days before showing) 
Dear Madam: 


“AMARILLY OF CLOTHES LINE ALLEY,” 
Mary Pickford’s latest Artcraft Picture which is 
comings touthe: ca es oo ee ee theatre is 
probably the most amusing production in which 
“Our Mary’ has appeared. It presents scenes 
from the highest to the humblest walks of life, 
some of which were taken in the famous China- 
town of San Francisco. One shows the big dance 
halls of the Barbary Coast and the motley crews 








the same cast. Don’t miss it. from the fleets of the world which anchor in the 


Golden;Gate, lhe datetis’. ~. «49.0 eee 


Manager. 


Suggested Letter 
(To be sent 3 days before showing) 


Dear Madam: 


When Mary Pickford arrived in San Francisco during the filming of some of the scenes in her latest 
BA ricraft Picture, “AMARILLY OF CLOTHES LINE ALLEY,” a Navy-Marine Corps drive for recruits was 
being made, and she was invited to lead the big parade through the downtown streets. Dressed in the re- 
_galia of a United States Marine, ‘““America’s Sweetheart’ took over the baton of the leader of the Mare 
Island Band of 50 pieces, and marched proudly down the street while a hundred thousand people cheered 
our “‘beloved Mary,’’ and wielding the baton almost as tall as herself, she blew kisses with her free hand 
to the enthusiastic multitude. 


| Varied types are shown in “AMARILLY OF CLOTHES LINE ALLEY,” showing the contrast be- 
Y tween the upper stratum of society and the people of Clothes Line Alley, the center of the slum district. 
which proves conclusively that oil and water will not mix. The happiness of the people of the slums is 
; well portrayed as compared with the moral attitude of the bored and restless life of the upper crust. 


“aa 
4 





We thank you for past courtesies and hope to have the pleasure of seeing you at the... >. 3). sane 


theatre (a Ps (onthe GRENDEL to view this picture. 
Yours sincerely, 
Manager. 
Follow Up Post Card (To be sent to arrive on date of showing) 
F Dear Madam: 
PoWARILEY, OF CLOTHES LINE ALLEY. <is being shown at the. ..0... 0.5.0 as ue theatre today. 


“When the Red Cross officials asked Mary Pickford to speak to 15,000 workmen of the big ship building 
plant, during the filming of this picture in San Francisco, she wore a coat and hat, and some of the men were 
doubtful of her identity. “If you’re Mary Pickford where are your curls,’ yelled an oil-bedaubed worker, 
Mary whipped off her hat and the famous Pickford curls tumbled over her shoulders. We shall hope to 
see you during the showing of this picture. | 
: Manager. | 


FOR FURTHER ADVERTISING SUGGESTIONS CONSULT 
he EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 
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Advertising Suggestions for “Amarilly of Clothes Line Alley.” 


OBBY DISPLAY—You could have a large washtub displayed in your lobby, turned upside down and a cut- 
out of Mary Pickford standing on top of it. Around her waist could be a clothes line and on either 
side cut-outs of her two sweethearts—one a society boy and the other a bartender. They could both 
have hold of one end of the clothes line and pull in their respective directions. A card could read: 


“WHICH ONE WILL WIN THE TUG OF WAR? 
COME AND LET ‘AMARILLY OF CLOTHES LINE ALLEY TELL YOU.” 


TREET DISPLAY—You could have a boy dressed as a messenger boy, distributing envelopes of yellow 


paper which might suggest a telegram and inside have a notice as follows: 


“MY SISTER ‘AMARILLY OF CLOTHES LINE ALLEY” WISHES TO SEE YOU AT 
(Ng Lo, Se ne ene PPOEATRED ON % aller ce ate oy lcs. eit ast AS SHE HAS 
IMPORTANT NEWS TO IMPART TO YOU.” (Signed) Bud Jenkins. 


INDOW DISPLAY—This would give a splendid opportunity for your Hardware store to display wash- 
tubs, flat-irons, scrub-brushes, brooms, etc., and have a card in the window: 


“““AMARILLY OF CLOTHES LINE ALLEY’ WILL BE SHOWN AT THE......... 
THEATRE ON .................,... WHERE SHE AND HER MOTHER 
WIELD THESE ARTICLES IN PREFERENCE TO JOINING THE IDLE RICH.” 


Your Department Stores could also have a display of all kinds of street and house gowns on life-sized 
gures in their windows and they could have reading matter something like the following: 


“Come in and look all you wish. Our salespeople will not bother you. My clerks will 
act as guides and give you interesting infor mation.” 


And tie this up with a card telling about the Mary Pickford production at the.................200% 
eatre who refused to become a society woman, preferring to marry a bartender and stick to her old oc- 
upation of scrubbing theatres. 


Your leading grocery store could also tie up with this by advertising a certain kind of soap, or they 


the kind Mary Pickford uses in her new Artcraft Picture—‘*Amarilly of Clothes Line Alley.” 


AR CARDS—In your cars you could have cards as follows: 


MARY PICKFORD WILL APPEAR AT THE.......... MHEATRE: ONS csr 
IN “AMARILLY OF CLOTHES LINES ALLEY” AND WILL TELL YOU WHY SHE ° 
PREFERRED TO MARRY A BARTENDER TO A SOCIETY YOUTH. 


NEWSPAPER ADVERTISING—Link up your ads in your local newspaper with all the local stuff you can 
get; for instance: ‘‘Did you see the display in Mr.——————————s window of ‘AMARILLY OF 
CLOTHES LINE ALLEY?’ You know what it advertises—it shows not only the goods he has for 
sale, but tells you of the new Mary Pickford photoplay.”’ 

Or you could have the following: 


“WHICH WOULD YOU PREFER TO MARRY —A SOCIETY CHAP OR A BARTENDER?” 
Mary Pickford will tell you which was her choice in ““Amarilly of Clothes Line Alley” at the... ..238 
ae Rien Cresent ie: Me carols a 
FOR ADDITIONAL SUGGESTIONS PLEASE WRITE TO THE 
EXHIBITORS’ SERVICE DEPARTMENT 
485 Fifth Avenue, New York 


4 


ould have small cakes made up and handed out at the theatre by the manager, called ““Amarilly Soap,” - 


— ee ee ee ree 





| Ad-cuts and mats—ties that bind to the public purse 


Henry MWHudson discovered iy pt ’ 
Broadway, but it took adverts Name of Exhibitor’s Theatre 
ing a la Cohan to make it pay. 
In other words, the greatest gold 


mine isn’t worth a cent till you ~~ 
work it. Advertising is the open Y I } I | ORD 


sesame to prosperity and you 


couldn’t choose a more profitable : 66 arilty O f Clo thesline Alle yf 3 


or more economical method than 


by way of these line cuts. by Belle K.Maniates 
Scenario by Frances Marion, Directed py Marshall Neilan 





Exhibitor’s Theatre 
PICKFORD 


ilty of Clothesline Alley 
By Belle K Maniates 
Scenario ny Frances Marion, Directed py Marshall Neilan 
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iF Dicture 


She’s a wonderful girl! She’s a wonderful actress! Whether 
you come to see “America’s Sweetheart” or whether you come 
to thrill at her marvelous histrionic powers, we know you'll 


come. All week, but come early to avoid the crowds! 


Ss 








When the history of the screen 


is written, ““Amarilly of Clothes- Show Paramount-Burton Holmes Travel Picture No. T1068, 
line Alley’’ will be the standard 
by which historians judge all “The Real Bohemia’”’ 


Mary Pickford pictures, ; = Me 
It will create the proper “‘atmosphere’’ for the feature. 





Paramount - Burton Holmes 
Travel Picture No. il 068, 
The Real Bohemia,” will make Paramount-Bray Pictograph 


the feature more valuable. 


Paramount-Bray Pictograph , 
Musical Program 


Musical Program 








baverooeils aoebprl guts 
-eittevis Avot sf dud ogee 
yan Hf. onnis ey ssdol yy 
blow fesisery. lt, bsoiek hd 
my itis #11399 & disow dit 
aege alt al sunetheebAl 
OGY NK yivacqeota ni 
sidatiloig tom 8 a8 ofa rf 
SIO 


3291} to. 
” 44 n 


ile Bi Se ee 


x aa) 


ie J oie 
DONTE 16 zi 


“i Eales ey 


i? edn Age i. 


tt tigi 


ea 


pa 


DFR SET sractaehoey Bees | 


a 2 a Te ie Sa 


24) lo waotenl od? am 
santal) to insm A’ 
fshanie art od lbw.” 
lin 2 aap alte) noted 

wrisiegs broldsr 


ate 


oe A yee ~ aoa eae dha a may 


pou nov sdytoe 
: Gayl t oN samt 
el eilnad ‘iw “"otwadletl = 
2 \ 
bali’ shisubyy tom 9 


PN tga ca apna at near de A il Of Dieta Seo ee 





S| 
\ 





Soret rh ree 


Name of Exhibitor's Theatre 


Y PICKFORD 


in Amarilty of Clothesline Alley 


By Belle K Maniates 


Scenario by Frances Marion, 
Directed py Marshall Neilan ¢ 








Greater than “Rebecca of Sunnybrook Farm!”’ Greater than “Stella Maris!’ We are 
running this picture all week to take care of everybody we can, but you know what a Mary 
Pickford picture is. To be sure you see it, come early! 





Show Paramount-Burton Holmes Travel Picture No. T1068, ““The Real Bohemia.” 


It will create the proper “atmosphere”’ for the feature. 


Paramount-Bray Pictograph Musical Program 
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Cover your town with this paper and you will fill 
every seat at every performance 





Always obtainable at your exchange. 


MARY ce 
ICKFORD 


“AMARILLY 


of CLOTHESLINE 
ALLEY”. ... 
: Gy Belle K Maniates 
" Scenerie by Frances Marion 
Directed ty Marshall Heilan 
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AN Agrceart Picrure 


One Sheet Poster One Sheet Poster 





MARY I PICKFORD 
“AMARHLY aoe ALLEY” 





Six Sheet Poster 


Three Sheet Poster 
Three Sheet Poster . lea aa 
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PRODUCTION CUTS AND MATS 


Mary Pickford in “Amarilly of Clothesline Alley” 


Be a eas 


MARY PICKFORD:<Amarilly of Clothesline Alle} AeAGTORAFT De 


RRS 


MARY PICKFORD in Amanity of Clothesline Alley” MARY PICKFORD sn Amarillyof Clotheshine Alley 
An ARTCRAFT Preture Leer hi blero 


Bi 


: — = * street pormenena JMARY ICKFORD i" i Sanecenecaanmatemaate ed 
MARY PICKFORD 31.” MARY PICKFORD & Amorilly of Clothesline Alley” acest pai eed ie 
An AQTCDAFT Picture pies Y 


“Amontly of Clothesline Alley” marilly of Clothesline Alley’ Amarilly of Clothesline Alley* 
An ARTCRAFT Drawer ‘An ADTCDAFT Prcere As ALITODAFT Promre 





ISSUED IN SETS OF TEN, CONSISTING OF 


Top Row—Two Three-column Cuts and Mats 
Centre Row—Three Two-column Cuts and Mats 


Bottom Row—Five One-column Cuts and Mats 
Reduced as Shown Above Always Obtainable at Your Exchange 
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Charles Kenmore Ulrich, Editor 
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An ARTCRAFT Picture 
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STOCK PRODUCTION CUTS AND MATS 


MARY PICKFORD in “M’LISS” 
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Centre Row—Three Two-column Cuts and Mats 


Bottom Row—Five One-column Cuts and Mats 
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Editorial Chats With Exhibitors on Mary Pickford’s Picture “M’liss” 


MARY PICKFORD, THE STAR. 


HEN it is said that.the star in “M’liss” is 

Mary Pickford, little more need be added. 
To the motion picture theatregoers of the world 
Mary Pickford is—well, she is simply—the in- 
comparable Mary Pickford, “America’s Sweet- 
heart” and “Our Mary,” the idol of the film fans 
wherever motion pictures are shown. Admitted- 
ly the queen of motion picture stars, Mary Pick- 
ford’s art still is in process of development to 
the end that its expression improves marvel ous- 
ly with each new portrayal she essays. In bret 
Harte’s masterpiece of “the days of old, the days 
of gold,” her genius has galvan- 
ized “M’liss” into a sentient be- 
ing, the living embodiment of the 
dream of her creator, and of the 
romantic period in which she lived. 


Front Cover—Billing Page 
Inside Front Cover— 


judgment and talent in his chosen field are con- 
spicuously displayed in ‘“M’liss” which, accord- 
ing to prediction, will rank as one of his most 
brilliant successes. He was excellently assisted 
by Al. Green, a director of merit. 


THEE rel OGKAPAER, 


HX admirable photography which is a feat- 
ure of ““M’liss,” is the work of Walter Strad- 
ling, a cameraman who is fast forging to the 
front. Many of the exterior views taken in the 
San Jacinto Mountains in Southern California 
are exceptionally fine and all attest to his skill. 





THE STORK. 
Pi story. Glew tise « (eed 
charming tale of California in 
the golden days of ’49. A wild, 
untutored girl, the daughter of a 


TABLE OF CONTENTS 


de AT OL. 


HEN Bret; arte wrote 

“M’liss,” he could not fore- 
see the furore it was to create in 
every circle where literature in 
its purest form is appreciated and 
welcomed. Hailed as a master- 
piece, ‘“M’liss” had an enormous 
sale and its popularity was un- 
bounded. It was dramatized by 
Clay M. Greene about thirty 


Mary Pickford Cuts 
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dissipated father, M’liss is a ten- 
der, courageous girl who knows 
how to take care of herself. When 
a handsome school teacher enters 
Red Gulch, M’liss goes to him to 
“be learned” and Cupid snares 
them both. When M’liss’s father 
is murdered and suspicion rests 
upon the school teacher, she saves 
him from an avenging mob and 
the real assassin being found, 
M’liss and the school teacher are 


years ago and for many years it 
was a reigning stage success. 


tate SCE NARIOLS TS. 


HE picture version of ‘“M’liss” is the work of 

Frances Marion, a distinguished scenarioist 
who is responsible for numerous picture ste 
cesses including “Rebecca of Sunnybrook Farm,” 
‘“Amarilly of Clothesline Alley” and other famous 
Mary Pickford vehicles. 


Lak DIRECTOR, 


O NE of the best known directors in this coun- 

try is Marshall Neilan, whose direction of 
“Rebecca of Sunnybrook Farm” was so notable 
an achievement as to place him at a bound in 
the front rank of motion picture directors. His 





made happy. The story may 
sound conventional, but there are many surprises 
in the picture for “Our Mary’s” admirers. 
GT ESE Oe 

FINE cast of players appears in support of 

Miss Pickford. Chief among these are Theo- 
dore Roberts, Thomas Meighan, Charles Ogle, 
Tully Marshall, Helen Kelly and Winifred 
Greenwood. 

PERTINENT REMARKS. 

XHIBITORS will find “M’liss” an exception- 

al picture for profitable exploitation. Ad- 
vertise it extensively as a new Mary Pickford 
picture, and turn-away audiences are absolutely 
certain. 
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SPECIAL FEATURE ARTICLE 


For Use of Editors Desiring Original Press Matter to be Used With 
on Mary Pick ford 


Illustrations Etc., 


MARY PICKFORD MOTION 
PICTURE QUEEN DISCUSSES 
RULES ON SCREEN ACTING 


Famous Artcraft Star Says There Are No Set 
: Rules as Far as She Knows_—_“‘You 
Must Feel! Part,’”’ She Says. 


ARY PICKFORD, widely known as 

“America’s Sweetheart,’ and recently made 
a regular army “Colonel” in California, who will 
be seen here in “M’liss” next week, has original 
ideas regarding the art of acting for the “movies.” 
She says there are no set rules to govern her act- 
ing, and if there be such rules, she is not aware 
of their existence. 


mically,. said * Miss Pickiord, recently, “It 
seems strange that I should hesitate to give a set 
of fixed rules and regulations on how to act and 
yet it is no easy matter for me to do so—in fact, 
in my opinion there are no set rules. 


“Tf there are, I am unable to give them. Per- 
haps this is due to the fact that I have been an 
actress all my life. My mother was an actress 
and I feel that I have inherited, rather than ac- 
quired any talents I possess. Although, of course, 
I am not the final judge in the matter, I have 
always felt that I am the same on the screen as 
I am off. In other words, I do not act at all, and 
in a sense, I am simply myself, I am natural, or 
ny tobe. 


“Everyone is susceptible to emotions. All of 
us have the power to express these emotions, 
some of us more potently than others. The face 
is the mirror of these emotions, particularly ,in 
motion pictures. In endeavoring to portray these 
emotions for the benefit of others the tendency is 
to exaggerate and this results in over-acting. 
This is what I have always endeavored to avoid, 
and I have always felt that the best way to avoid 
over-acting is to be natural at all times. 


“Of course, one must necessarily study the 
mannerisms and characteristics of the role to be 
portrayed. However, the basic principals of hu- 
man nature and emotions are the same the world 
over. For instance, the little Indian girl in ‘Less 
than the Dust’ was an entirely different kind of 
a person from ‘Rebecca of Sunnybrook Farm.’ 
They were girls from two different corners of the 


| 
| 





earth, living in different environments, different 
atmospheres, and yet they were just natural girls 
who expressed joy and sorrow in the same way. 
In studying these parts | adopted the character- 
istic mannerisms and after | had acquired them, 
simply displayed them as naturally as possible. 


“To give a good characterization one must 
primarily be a born mimic. The art of mimicry 
never can be acquired, it is a heritage. This does 
not mean that one’s father or mother must have 
been an actor or actress. Many natural mimics 
have never used their art professionally nor have 
their parents ever done so. The best tvay to 
portray a certain character is to study that char- 
acter, practice its mannerisms until they become 
a part of your nature, so that you cannot express 
a typical Italian phrase or mode of speech for 
instance, unless you employ the Italian manner- 
isms. Then when they come naturally—act na- 
turally. Be yourself, for when you have thor- 
oughly practiced these characteristics they be- 
come part of yourself. To get an idea of what 
the character should be and then attempt to por- 
tray it, being conscious of the fact that you are 
acting at all times, is not, to my mind, the real 
manner of picturing a type. 


“Even if one is a natural born actress there are 
of course, many things to learn in order to bring 
out these qualifications to the best advantage. 
There is such a thing as stage presence which 
means poise, grace and character. Much hard 
work and continuous practice and schooling is 
necessary before one can lay claim to that much 
used term, “a finished artist.” It is just like any 
other art. The person who is blessed with a 
great artistic sense of painting, for instance, must 
necessarily study long and diligently in order to. 
bring out his or her natural talents to the best ad 
vantage. And so with the actress. 


“The art of acting,” Miss Pickford added, “can 
never be acquired if one is not naturally pos- 
sessed of histrionic abilities, which when ‘pol- 
ished off,’ make the great artist. All the schools 
of acting combined will never make an artist of 
a person who is not born with the basic founda- 
tion upon which to build. 


“What the rough diamond represents as a 
jewel,” she says, “the natural actor is as an artist. 
Polish the jewel and you have a brilliant gem. 
‘Polish’ the natural talent and you have the great 
actor. Naturalness in acting, is the real answer 
to success.” 
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CAST AND STORY OF “M’LISS” 





This May be Used by Exhibitors for their House Organs or for plaid 9 Feature 


Articles in Advance of Showing 


MARY PICKFORD HAS 
SUPERB PHOTOPLAY OF 
GOLDEN WEST IN “M’LISS” 


Picturization of Bret Harte’s Famous Story 
Adds Another Picture to Film Successes 
of Queen of the Films. 


THE CAST 
ANSI Sada AI ar Mary Pickford 
Summers omith, 92. 2: Theodore Roberts 
158 (oy UOT a eg ae re Thomas Meighan 
Saleyct LOUD gi te Sate ae ene ene aries Charles Ogle 
Judge McSnagley../........ Tully Marshall 
EE SICA E | OC tr Pees vily ASE. te Monte Blue 


Clytemnestra Veronica McSnagley, 
Helen Kelly 


lars arenes tay: Winifred Greenwood 

irre GLATSON oo eee 8 oi i. ae Val Paul 

Sheriff Sandy Waddles....... W. H. Brown 

ReaLSOD SD CAM fer ates tees Pn 2 John Burton 

BCCUMOATIINGOLS fag ek cn satiety. Bud Post 

Brenakebite Saunders....°........ Guy Oliver 
THES LORY. 


WILD, untutored, but with a heart of gold, 

“M’liss,” the fifteen-year-old harum-scarum 
daughter of John Benson Smith, familiarly 
lives in a rude cabin on 


“Bum- 


known as “Bummer,” 
the outskirts of Red Gulch in California. 
mer” Smith, a dissipated old man, is on the verge 
of delirium tremens and is solicitously cared for 
by his daughter, who exhibits for him the great- 
est affection as though he were the child and she 
the parent. To the children of the town, M’liss 
is an object of ridicule and while they torment 
her, whenever she comes in personal contact with 
them, she fistically gives a good account of her; 
self. 


The only real friend and confidant of M’liss is 
Yuba Bill, the terider-hearted driver of the Red 
Gulch stage. One day he brings into her life 








two great factors—her first doll and the new 
school teacher, Charles Gray. M’liss devotes 
much time and attention to the doll and she ex- 
periences the first great sorrow of her life when 
it is ruthlessly destroyed by some mischievous 
village boys. She becomes “different” and Yuba 
3ill tells her that she is “growing up.” She goes 
to the school house and tells Gray, the teacher, 
that she intends to join his class and be “learned.” 
Despite the attention paid to Gray by Clytem- 
nestra Veronica McSnagley, known as “Clutie,” 
a warm friendship springs up between M’liss and 
Gray. “Clutie’ is the daughter of a local judge 
and she sets her cap for the teacher. 


One day Jim Peterson drifts into town on the 
stage. Jim and his fellow conspirator, Clara 
Parker, have been the trusted servants of the 
late Jonathan Smith, who has devised all his 
wealth to his brother, the father of M’liss. It is 
to investigate the affairs of “Bummer” that Peter- 
son has come to Red Gulch. 
the local “bad man,” 


From Mexican Joe, 
Peterson learns that Smith 
is a widower and he conceives the idea of getting 
the old man out of the way, and to have his con- 
federate, Clara, claim the brother’s 
his widow. 


fortune as 


Under Peterson’s orders, Mexican Joe kills 
” within a few minutes after Gray has 
left the house, he having gone there to consult 
Yuba Bill 
arrives on the stage, finds Smith dying from a 
knife wound, and when Smith is asked who was 


“Bummer; 


Smith relative to M’liss’s education. 


with him last, he is only able to voice the name 


’ 


of “Gray,” and dies. 


Gray had been seen to leave the cabin by Par- 
son Bean, and when news of the murder is 
spread about the Gulch, M’liss hastens home and 
is informed by Yuba Bill that Gray is suspected 
She rushes to town to protect 
Gray, her faith in his innocence being absolute. 


as the assassin. 


Gray is arrested and immediately tried, Peterson 


being made the foreman of the jury. During the 


(Continued on page 7) 
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(Continued from page 5) 










_ trial Clara Parker appears and sets up a claim as 
Smith’s widow, but M’liss repudiates her. 


After an unique trial, the jury, dominated by 
Peterson, returns a verdict of “Guilty,” and Gray 
is sentenced to twenty years imprisonment. 
Peterson is not satisfied with this sentence and 
he plots to have Gray lynched. Yuba Bill learns 
of the plot and suspects Peterson is behind the 
murder of “Bummer.” With the aid of M’liss, 
Yuba assists Gray to escape and simultaneously 


Peterson determines to leave the camp. He rides 
away and the posse pursues him in the belief 


that he is Gray. Peterson is overtaken, fights 
desperately and is mortally wounded. He re- 
veals the truth about the murder and Mexican 
Joe is promptly arrested. Sheriff Waddle signfi- 
cantly drops a rope as he leaves the scene. 


M’liss rejoins Gray, whose innocence is thus 
established, and both are happy. ‘“M’liss” will be 
presented for the first time at the ..... cu ew a aed 
Heatte, estes. shi aiee Ud sales A fine presenta- 
tion is assured. 





EXHIBITORS ACCESSORIES 


FOR THE EXPLOITATION OF 
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Paper 
Two one-sheets 
Two three-sheets 
One six-sheets 


Photos 


8 8x10 black and white 
8 11x14 sepia 
1 22x28 sepia 
8x10 photos of star 
22-28 gelatins of star 


Cuts and Mats on 
Production 


Five one-column 
Three two column 
Two three-column 


Stock Cuts and Mats 
of Star © 


Five one-column 

Three two-column 

Two three-column 
Series of Advertising 


la youts: 
Mats 





Slides 


Music Cues 





FOR UP-TO-DATE EXPLOITATION IDEAS 


WRITE TO THE ( 
EXHIBITORS’ SERVICE DEPARTMENT 
487 FIFTH AVENUE, NEW YORK 





PRESS REVIEW OF “M’LISS” 
To Be Sent to the Newspapers Immediately After the First Display 


MARY PICKFORD’S NEW 
PICTURE OF THE GOLDEN 
WEST IS DELIGHTFUL 


Famous Artcraft Star Adds Another Success 
to Her Repertoire by Her Acting in 
Bret Harte’s ‘‘M’liss.”’’ 


PPEARING to signal advantage in ““M’liss,” 
3ret Harte’s idyl of the Golden West, of ’49, 
Mary Pickford scored another triumph at the 
Memon. 205. « Theatre yesterday. The legion of 
admirers of this popular screen star turned out 
in force and they emphasized in no uncertain way 
the popularity of the star and the superiority of 
her latest Artcraft picture vehicle. 


As “M’liss,’ Mary Pickford had abundant op- 
portunities for the display of her versatile genius. 
She was at her best as the harum-scarum child 
of the mines, the daughter of a drunken father, to 
whom she paid the most devoted care. The ob- 
ject of ridicule wherever she went, the sport of 
the boys and girls of Red Gulch, she had learned 
to take her own part and in numerous scenes with 
these children, and to the delight of her audience, 
she demonstrated beyond question her fighting 
qualities. 


One day.a school teacher, Charles Gray, 1s 
brought to Red Gulch by Yuba Bill, the stage 
driver and “M’liss” resolves to be “learned,” and 
to become the pupil of Gray. Subsequently Jim 
Peterson, accompanied by Clara Parker, with 
whom he had served with Jonathan Smith, the 
deceased brother of “Bummer,” arrives in Red 
Gulch. Smith had left a will devisfng his large 
estate to his brother, the father of “M’liss,” and 
Peterson hopes, with the aid of his accomplice, to 
become possessed of this fortune. 


Peterson has Smith murdered by Mexican Joe, 
and when the body is found, suspicion rests upon 











Gray, who had been seen by Parson Bean to 
leave the cabin a few minutes previous to the 
murder. When M’liss is informed by Yuba Bill of 
her father’s death and of the suspicion that Gray 
is the murderer, she hastens to Red Gulch with 
the design of saving the teacher in whose inno- 
cence she has absolute confidence, from harm. 


Meanwhile, Gray is placed on trial with Peter- 
son as foreman of the jury. Clara Parker testi- 
fies at the trial that she is “Bummer” Smith’s 
wife, and she is publicly repudiated by M’liss. 
The jury, dominated by Peterson, renders a ver- 
dict of “Guilty,” and Judge McSnagley sentences 
him to twenty years imprisonment. Peterson is 
dissatisfied with this verdict and plots to have 
Gray lynched. Yuba Bill, on discovering the 
conspiracy, informs M’'liss and the two succeed 
in effecting Gray’s escape. 


Peterson, who fears that his complicity in the 
murder may become known, seeks to escape and 
is pursued by the sheriff’s posse in the belief that 
he is the escaping prisoner. In a gun battle 
which ensues, he is mortally wounded and he 
reveals the secret of the murder, his confession 
being supported by the admission of guilt by 
Mexican Joe. M’liss and Gray are thereupon 
united and all ends happily. 


In this unique role, Mary Pickford was, as 
usual, charming. The play is one of exceptional 
merit and the photography was excellent. Theo- 
dore Roberts as “Bummer” Smith afforded a 
characteristically fine portrayal, and Thomas 
Meighan, as the school teacher, was manly and 
impressive. The cast is unusually large, but each 
portrayal was artistic Tully Marshall, as Judge 
McSnagley, is deserving of mention, as well as 
the impersonations of Helen Kelly, Winifred 
Greenwood, Charles Ogle and Monte Blue. Di- 
rected by Marshall Neilan, “M’liss” is a photo- 
play far above the average and may be seen not 
once but many times. 








ADVANCE PRESS STORIES 





Go be Sent to Newspapers Daily for One Week Prior to the Display of ““AC’Liss”’ 
3 an Artcraft Picture 


MARY PICKFORD WILL 
BE ROUGH GIRL IN HER 
NEW PICTURE “M’LISS” 


Popular Artcraft Star Has Charming Role in 
New Artcraft Photoplay Based on 
Bret Harte’s Famous Story. 





The next addition to the list of notable charac- 
terizations of Mary Pickford, which in recent 
months have made more secure than ever her 
fame as the greatest of all screen stars, will be 
Bret MHarte’s western masterpiece, “M/’liss,” 
which was adapted by Frances Marion and pro- 
duced under the direction of Marshall Neilan. 


In the title part, “America’s Sweetheart,” is the 
untutored, unkempt child of the hills, caring for 
her dissipated father, and gradually succumbing 
to the refining influence of the new school teacher, 
but the trend of the story is far from being pas- 
sive. “Bummer” Smith is heir to a large estate 
for the possession of which Jim Peterson is con- 
spiring. He has Smith murdered by a Mexican 
bad man, and Charles Gray, the school teacher, is 
arrested as the assassin. M/’liss assists in Gray’s 
escape, the subsequent establishment of his inno- 
cence, and the love existing between them is 
thereby cemented. 


The play is filled with strong dramatic action 
and the heart appeal is irresistible. Supported by 
an excellent cast of players, Miss Pickford’s char- 
acterization in ‘““M’liss” will doubtless rank as one 
of the best she has essayed since “Tess of the 
Storm Country.” ‘“M’liss” will be seen at the 
neatrenmi extrac, ee ek. and an 
exceptionally fine production is assured. 





FAMOUS STORY “M’LISS” 
MARY PICKFORD’S NEW 
WESTERN PHOTOPLAY 


Popular Artcraft Star Has Splendid Vehicle 
of Early Gold Rush Days in California 
in the Days of ’49. 


While several of Bret Harte’s fascinating tales 
of the days of old and the days of gold in Cali- 
fornia, have been transferred to the screen, it has 
remained for Mary Pickford, “America’s Sweet- 





heart,” to translate to celluloid, Mr. Harte’s great 
feminine creation, “M’liss,’ the heroine of his 
immortal story of that name. During the pro- 
duction of this picture Miss Pickford announced 
that it is more like her favorite picture, “Tess of 
the Storm Country,’ than anything she has done 
since the production of that photoplay more than 
four years ago. 


The character of “M’liss” provides Miss Pick- 
ford with abundant opportunities for the display 
of those characteristics which have made her the 
foremost screen artist in the world. While the 
story of “M’liss,” which contains a murder and 
the subsequent rescue from a mob of lynchers, 
of an innocent man accused of the crime, is dra- 
matic, its treatment is so different from ordinary 
pictures of the west that it will prove a pleasant 
surprise to all who see it. 


The scenario was written by Frances Marion, 
author of many notable film sticcesses, and the 
production was directed by Marshall Neilan. 
Miss Pickford will be supported by a notable list 
of players, including Theodore Roberts, Thomas 
Meighan, Tully Marshall, Helen Kelly, Wini- 
fred Greenwood, Monte Blue and_ others. 
“M’liss” will be presented at the 
DUMeAtTemne thts ed ctance 
crowds may be looked for. 


and record-breaking 





“M’LISS” IS THE FIFTH 
PICKFORD PICTURE 
OF MARSHALL NEILAN 


Famous Director Adds Another Notable Pro- 


duction to His List of Motion Picture 
Successes. 


“M’liss,’ Mary Pickford’s latest Artcraft pic- 
ture, based upon the immortal story by Bret 
Harte, is the fifth photoplay featuring “Amer- 
ica’s Sweetheart” which was directed by Mar- 
shall Neilan. : 


According to those who have seen advance dis- 
plays of the picture, it is fully up to the high 
standard set by Mr. Neilan’s former productions. 
Practically every photoplay directed by Marshall 
Neilan, with Mary Pickford as the star, has af- 
forded the screen a new and delightful character- 
ization, and of these “M’liss” is, by no means, the 


(Continued on page 13) 
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(Continued from page |!) 


least. Every admirer of Mary Pickford’s will be 
delighted by “M’liss,” because it affords her a 
role of the character which established her popu- 
larity as the queen of the movies, five years ago. 


“M’liss” will be a notable production in every 
other respect, including a cast of high excellence 
such as is seldom seen in western pictures. 
Among the support are Theodore Roberts, 
Thomas Meighan, Tully Marshall and Charles 
Ogle. To all who love the great out-of-doors and 
the quaint characters of the Golden West, made 
notable by Mary Pickford in other screen suc- 
cesses, “M'liss” will prove a supreme delight. It 
mamabe: snow atithe ts icy.s.... Theatre next 
Ms staf 5 hs andiManacerss so sest tece se will 
make the presentation a notable event at this 
playhouse. 





“OUR MARY” PICKFORD 
IS A “COLONEL” NOW 


Artcraft Star Has New Title 


Conferred Upon Her. 


Popular 


In the past year the public has referred to 
Mary Pickford affectionately as: “Our Mary,” 
“America’s Sweetheart” and the like, but now it 
is “Colonel” Mary, for Miss Pickford 1s entitled 
to that honor, it having been conferred upon her 
by Colonel R. J. Faneuf, commanding the 143d 
Regiment Field Artillery, when she recently 
adopted that splendid body of young .American 
soldiers at Camp Kearney, California. 


On this occasion Miss Pickford gave 1,200 
smileage books to her godsons, and also a hand- 
some silk standard with a silver plate. They, in 
turn, gave her a beautiful loving cup, while she 
officiated at a football game and later was the 
honor guest at a regimental banquet and ball. 
Miss Pickford’s popularity is not confined to the 
soldiers who are preparing to go to the front, but 
to motion picture theatre-goers, not only in this 
country, but abroad as well. 


Miss Pickford is soon to be seen in this city 
in her newest Artcraft picture, ‘“M/’liss,’ based 
upon Bret Harte’s delightful story of the days of 
’49 in California. She appears in this picture as 
a hoydenish girl, brave, resourceful, kind and 
tender-hearted. Her characterization in this pic- 
ture will add to her gallery of portraits a dis- 
tinguished figure that will serve to largely in- 
crease her fame and popularity. She .is excel- 
lently supported in this picture, chief among the 
players being Theodore Roberts, Thomas 








Meighan, Tully Marshall and Charles Ogle. 
“M’liss” is billed to be shown at the ........... 
Liueatresnext.. s.ia es woes and Manager....... 
SE Pa ei is preparing to house an immense 
crowd. 





“M’LISS” WAS FAMOUS 
FOR YEARS ON STAGE 


Bret Harte’s Superb Story Is New Vehicle for 
Mary Pickford. 


More than a generation ago, ‘“M’liss’ was a 
reigning stage success, dramatized by Clay 
Green, a distinguished playwright, who recently 
was stricken with blindness in California. In the 
stage version, there was a combination of several 
of the Harte western stories and the most famous 
characters of these will be seen in ‘‘M’liss,” the 
latest photoplay of the days of ’49, starring Mary 


Pickford. 


The new Pickford vehicle, picturized by Fran- 
ces Marion and directed by Marshall Neilan, has 
just been released by Artcraft Pictures. It con- 
tains all the elements of the western thriller, in- 


cluding the ineffable charm which “Our Mary” | 


brings to the screen, unusually splendid support 
and high artistic directing. 


“M’liss” is a delightful feature play, which will 
be no less successful in its appeal to the public as 
have been all of Miss Pickford’s recent picture 


successes. [This photoplay will be seen at the 
ee PC IE “ie hea tre TERT lie kes o ce eoy ae eee 
Need lessstorsa vera har cl aertat niet cere: will do a 


rushing business. 


SNOW STORMS STOP 
PICTURE PRODUCTION 


Filming of Mary Pickford’s ‘‘M’liss’” Is 
Frequently Halted. 


The scenes in “M’liss,” Mary Pickford’s newest 
Artcraft photoplay, were filmed in the highest 
part of the San Jacinto Mountains, in Southern 
California, and during the making of the produc- 
tion, work was interrupted several times by 
severe snow storms. There was another inter- 
ruption when the little star made an automobile 
trip to Camp Kearney, San Diego, where she re- 
viewed the United States troops, an honor never 
before conferred upon any woman. The affair 
ended with a regimental ball, “Our Mary” and 
Colonel Faneuf, the commanding officer, leading 
the grand march. 


(Continued on page 15) 





(Continued from page 13) 


After the ball, Mary Pickford laid aside her 
evening gown and riding habit, for the ragged 
gingham dress worn by “M’liss.” In this picture 
none of the beauty of Bret Hart’s marvelous 
story has been lost by Frances Marion, the 
scenarioist, or Marshall Neilan, the director. 
“M’liss,” which is an exceptionally strong moun- 
tain play of the days of the gold rush of 749, will 
Meeeccrat thes. c2,5..+. Théatre’ nextiy tye 
In Miss Pickford’s support appear Theodore 
Roberts, Thomas Meighan, Tully Marshall, 
Helen Kelly, Winifred Greenwood, and other 
notable film players. 














PREDICT BIG SUCCESS 
FOR “OUR MARY’S” “M’LISS” 


Mary Pickford’s New Artcraft Picture Said to 
Be Notably Artistic and Impressive. 


Studio prophets predict that “M’liss,”’ the next 
Artcraft picture, starring Mary Pickford, will be 





the most popular photodrama in which that 
queen of the screen has ever been seen. This 
prediction is based upon the nature of the char- 
acterization, a quaint little ragged girl of the 
Golden West, coupled with the splendid support 
surrounding her. 


“M’liss” is a picturization of Bret Harte’s mas- 
terpiece of the west and is filled with rich humor 
and homely pathos and all those heart appealing 
elements, which go for success in cinema produc- 
tions. That it will be a worthy successor to 
“Tess of the Storm Country,” 
“Our Mary’s” admirers, there can be little doubt. 
The picture has been produced upon an elaborate 


in the hearts of 


scale and the photography is highly effective. 


“M’liss” 
TheatPensext-\es-ccued sth tuners and the demand for 
seats is, as usual with all the Pickford produc- 
‘tions, already enormous. 


wall be gehowstie aby be... viicc. eee eee 





MAIL CAMPAIGN 


Suggested Letter to be Sent by Exhibitors to their Patrons 


ie Paramount Wy Cf heatre~ 


200 MAINE AVE. 
EDGEWOOD ILL. 
TEL.E0OGEWOOD $291 





Dear Madam:— 


The incomparable Mary Pickford, queen of screen 
players, will be seen at the————————Theatre, 
next————_—_——_-_, in her latest Artcraft photoplay, 
"M'liss," a picturization of Bret Harte's famous story 
of "the days of old, the days of gold, the days of 
"49," 


Independent of the art of "America's Sweet- 
heart," so powerfully displayed in "Rebecca of Sunny- 
brook Farm," "The Little American,“ "the bitte 
Princess," "Amarilly of Clothesline Alley" and scores 
of other photoplays which now rank as screen classics, eee 
her newest vehicle is one of superior merit and at- 
tractiveness and it is bound to draw out her innumer- 
able admirers in force. 


In "M'liss," Miss; Pickford has another charming 
role, that of an untutored, rough and ready mountain 
girl, in the portrayal of which her genius is at its 
best. It is filled with all those elements that appeal 
to the best instincts of human nature,*and as a whole, 
this splendid picture will afford all who see it un- 
bounded pleasure and recreation of the most salutary 
descripLtvon. 


We respectfully urge that you cannot afford to 
miss seeing this notable addition to the repertoire of 
Mary Pickford, and we assure you it will be a pleasure 
to welcome you at our theatre during its display. 


VoursVeryerruly. 








If Letter Will Not Serve Mail One or All ai Post Cards on Opposite Page 
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MAIL CAMPAIGN 


Suggested Post Cards to Be Sent By Exhibitors to their Patrons 
ADVANCE 


















POST 
CARD 
No. I DEAR MADAM: 
TO BE SENT 
9 DAYS BEFORE It affords us pleasure to announce 
SHOWING that "M'liss," the latest photoplay star- 
ring Mary Pickford, the foremost film act- 
ress in the world, will be shown at our 
theatre next————_—_-.. 

We will be glad to welcome you at the 
premier presentation of this superb pic- 
ture. Respectfully Yours, 

Manager 
ADVANCE 
POST 
CARD 
No. 2 DEAR MADAM: 
TO BE SENT . 
6 DAYS BEFORE The presentation at our theatre next 
SHOWING week of Mary Pickford's latest photoplay 
"M'liss," based on the famous story by Bret 
Harte, is attracting much attention. 

We assure you that this picture, one 
of the best Pickford vehicles to date, is 
well worth seeing. 

Respectfully Yours, 
Manager 
ADVANCE 
POST 
CARD 
No. 5 


DEAR MADAISC. 


We beg to remind you that Mary Pick- 
ford-sthe sznimitableyscreensstar,: will be 
seen in her latest Artcraft picture, 
"M'liss" at our theatre today (——————). 
It is perhaps useless to remind you that the 
demand for seats will be enormous and that 
if you are wise you will come early. 

Respectfully Yours, 


Manager 


TO BE SENT TO 
ARRIVE ON DATE 
OF SHOWING 


i “= Exhibitors Should Send at Least One of these Post Cards to their Clienteles 


_ _ ———CE————— OO eee 
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FRANCES MARION 


CDirected hy 
MARSHALL NEILAN 
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PON Went 

An ARTCRAF le Dicture 


HERE'S a hearty laugh, a tiny sob, and a host of thrills in 


in this famous story by Bret Harte---‘‘the Poet of the 
Sierra Nevadas.” 





A beautiful love theme woven round the brawny days of the 
California Gold Rush affords “Our Mary” a chance to entertain 
you as she never did before. 
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Ad Cuts and Mats Made by Showmen for Showmen 








| HE man who makes a thing is 
always in a better position to 
talk about the thing than any other ; 
person. That's why we advise R ds (is R A f 
you to use these line cuts. We 
know the picture, we know your 
needs, and we made the cuts to | A Ve 
| conform to them. More and more HEATRE. = LL LEK 
_ exhibitors are getting to know that 
; 


they pay. 
Fr 












by Bret Harte 


CRAP Leen 
THEATRE- Today Marsal Neila 







54 Bret eb 


MARY E PICKFORD 


be ance 
An eer Picture 


‘ F Frances Bari mn 






Cain Ne iin 





| QUAINT, little ragged girl, buffeted by fortune 
pevise D- and fate in the California Gold Rush, stakes 


. | Be AUTCRAPT Die -14 1 | | her all in the faith of her sweetheart— 





| THE early days of the Gold You can just imagine what a wonderful picture 


een vand® 8 it makes for “Little Mary.” | 
ragged, unkempt girl battling with | 


the shrewd, st f that 
(he eee a eran ried You know what Mary Pickford Week is, so come 
‘ early or you may miss out. 


lovableness of her personality. 
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Suggested Advertising Campaign for the Exploitation of “M’liss” 
An Artcraft Picture. 












LOBBY Hang a large rag doll at one side of your lobby and attach to it a placard sim- 
DISPLAY ilar to the following: 


‘TF THIS WERE. THE FIRST DOLL YOW EVERsELA DAW OW IaD 
YOU FIGHT AOR ITF SEB MARY (PIG ROR HINGeM lis tee 
TELS ATR IN ECXS ee , AND SERAWHAIPSELE Dias 


e 


Place a cut out of Mary Pickford, and throw a short gingham dress over it with this — 
placard: : 


“DID “MW’LISS” FAINT, WHEN HER Wai Ge het oA Va more 
CUSED,SOP MURDER TIE YOUCIELIN Ke SOe Miete 2 Nene UN- 
DECEIVE YOU AT THIS a AGAR Bah XA eee 


WINDOW Induce book dealers to make special displays of Bret Hart’s works in their 
DISPLAY windows with this placard conspicuously placed: | 


“IF, YOW: HAVEN’D READ: BRET AHARTE’S PAMOUS 3 TORi aa 
SMCETS 332290 SO NOW TRS YOUPHAN Ey RE AD TAG AUN ae 
SEE MARY PICKFORD’ a ‘MO LASS 7ahA Te 11 le ieee THEA- 

SP ROINEOXE Dt, UNA semen aert 


Dry goods stores might be prevailed upon to display gingham dresses in their windows, 
with this placard: . 


“THESE WERE ROYAL RAIMENT IN THE MINES IN THE RO- 
MANTIC DAYS OF 40: MARY PICKFORD= WiLL, SHO Way OW 
THE SPATELYSDIGURE © Maas SieG Ui TN aeIP GUEGH, “Ack 
TH BR aes “DAY OAL RSE SIN FOX Vee ae ea, ere 


CAR CARDS Employ a photograph of Mar Pickford with this lettering: 


“MARY PICKFORD, OUEEN OF MOTION PIGTWREIRIE MAE Res: , 
WILL 'BE*SEEN*“AS* THE -APROINE OF BREIGIEEA R PExsal yaaa @ 
STORY tOPsTHEAGOLDEN My Hels “METEASS,~ AT TH eee , 
AGEL AGER ED NIRS a ceueeneere cs | 
ADVERTISING In display advertising, it 1s advisable to call attention particularly to the | 
NEWSPAPER fact that “M’liss” is a picturization of Bret Harte’s celebrated story of 
“the days of old, the days of gold, the days of ’49.”. The specially write 
ten publicity stories printed elsewhere in this book will, it is believed, be exceptionally service 
able for this purpose. Ad mats and production cuts, especially those featuring Mary Pick 


ford, should be conspicuously displayed in all advertising of this unusual production. 


HANDBILLS Around the face of Mary Pickford, print name and location of your thea 
tre, together with lettering used on the car cards or any of the headings 
on the press stories printed elsewhere herein. 


ee ee 


Cover your town with this paper and you will fill 


every seat on every performance 


Always obtainable at your Exchange 
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By Bret Harle 


Scenario by 
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Six Sheet 


Current Paramount and Artcraft Pictures in the Order of Their Release 


Pauline Frederick....‘‘Mrs. Dane’s Defense’’ 
George Beban... “Jules of the Strong Heart” 
Jack Pickford and Louise Huff, 

“The Spirit of 17” 


Wiallace’-Reid >... .uecohs... “Rimrock Jones’’ 
BiIacKton $4.) “The World For Sale’”’ 
Julian Eltinge........ “The Widow’s Might” 


Sessue Hayakawa, “‘The Honor of His House’”’ 


Elsie Ferguson.......... “Rose of the World”’ 
William S. Hart?....... “Wolves of the Rail’ 
Maryanickford. ae ee “Stella Maris’’ 
Cecil B. DeMille. .‘““The Whispering Chorus’’ 
Douglas Fairbanks.......... “Headin’ South” 
Elsieskerguson.) secon. foo. “The Lie’’ 





Charles Ray... “‘The Hired Man” 
Pauline Frederick....... ‘“‘Madame Jealousy” 
Vivian Martine. +... “A Petticoat Pilot’ 
Enid Bennett. ..‘‘The Keys of the Righteous” 
Sessue Hayakawa.......... “Hidden Pearls” 
George Beban........ “One More American” 
Blackton’s se3 5 ee eee “Wild Youth” 
Billie Burke...........)... “Eve’s Daughter” 


Jack Pickford. ..‘‘His Majesty Bunker Bean” 


Elsie Ferguson......... “The Song of Songs” 
William S. Hart...... “Blue Blazes Rawden” 
Mary Pickford, 

“Amarilly of Clothesline Alley” 
Wilham SS: Hart? “The Tiger Man” 
Douglas’ Fairbankss. ee “Mr. Fix-It” 


SPECIAL FEATURE RELEASES 


MAETERLINCK’S “THE BLUE BIRD,” 
CECIL B. DeMILLE’S “THE WHISPERING CHORUS” 


ONE AND TWO REEL PICTURES AT ALL PARAMOUNT AND ARTCRAFT 
EXCHANGES—SHOW THEM WITH THE BIG FEATURES 


Paramount-Bray Pictographs 


B6047—The Diary of a Dog Chauffeur 
Making Cord to Bind Uncle Sam’s Harvests 
Goodrich Dirt and the $1000 Reward 


B6048—War Dogs 
Knit Your Bit 
Cartoon—Bobby Bumps’ “Tank” 


B6049—The Destructive Power of T. N. T. 
The New Art of Dress 
Cartoon—Goodrich Dirt and the Duke of 
Watanob 


B6050—Evolution of the Dance 
Flour from Potatoes 
The Panama Canal (Diagram) 


Paramount-Mack Sennett Comedies 


An International Sneak 
That Night 

Taming Target Center 
The Kitchen Lady 

His Hidden Purpose 
Watch Your Neighbor 
Sheriff Nell’s Tussle 


Klever Komedies 


Faint Heart and Fair Lady 

Knutty Knitters 

Toothaches and Heartaches 

The Installment Plan 

O. U. Boat 

Meatless Days and Sleepless Nights 
He Got His 


a 


Paramount Burton Holmes Travelogues 


T1143—Sydney, the Antipodean Metropolis 
T1144—A Trip to the Jenolan Caves of Australia 
T1145—Melbourne the Magnificent 
T1146—Round About Melbourne 
T1147—Adelaide Capitol of South Australia 
T1148—Round About Adelaide 

T1149—Hunting Kangaroos from Motor Cars 
T1150—Tasmania the Garden of Australia 


Paramount-Arbuckle Comedies 


The Butcher Boy 

A Reckless Romeo 
The Rough House 
His Wedding Night 
Oh, Doctor 

Fatty in Coney Island 
A Country Hero 

Out West 


Paramount Serials and Series 


Who is Number One? (15 2-reel serial) 
Episode 10—Wires of Wrath 
Episode 11—The Rail Raiders 
Episode 12—The Show Down 
Episode 13—Cornered 
Episode 14—No Surrender 
Episode 15—The Round Up 


Son of Democracy—Featuring BENJAMIN 
CHAPIN (10 2-reel episodes) 


‘How Cou d You, Jean? 
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By Eleanor Hoyt Brainerd 
Scenario by Frances Marion. Directed by William D. Taylor 
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MARY PICKFORD, FAMOUS STAR. 
ie the wide range of screen portrayals with which 
the name of Mary Pickford is indelibly associated, 
that of Jean Mackaye in “How Could You, Jean?” 
doubtless will rank as one of her most artistic and 
enjoyable characterizations. While the genius and 
engaging personality of “America’s Sweetheart” is 
evidenced in every picture in which she has ap- 
peared thus far, her charming work in this splendid 
picture will prove a new source of delight to her 
multitude of admirers and add another character 
delineation to her gallery of screen portraits no 
less satisfying than her portrayals in “Rebecca of 
Sunnybrook Farm,” “Stella Maris,” “Amarilly of 
Clothesline Alley,” or “M’liss.” The genius of 
Mary Pickford manifests itself more forcibly with 
each new portrayal she essays and 
in -her latest vehicle her exquisite 
artistry is seen at its best. 


THE AUTHOR. 
E story of “How Could You, 
Jean?” was written by Eleanor 


THE SCENARIOIST. 
| aa screen writers are better 
known than is Frances Marion, 
a clever young manipulator of pho- 
toplay plots who has to her credit 
most of the recent Mary Pickford 
picture successes of the past year. 
She has a highly developed dramatic faculty, a keen 
sense of the artistic while the continuity of her pic- 
tures, so essential to the harmony and consequent 
success of picture productions, is above criticism. 


THE DIRECTOR. 

NE of the foremost motion picture directors 
of the country is William D. Taylor, who has 
numerous successful pictures to his credit. This 
is the first Mary Pickford picture directed by him 
and it is reported that his ability has found highly 
adequate expression in “How Could You, Jean?”, 
a circumstance that must inevitably add to his repu- 
tation for careful and artistic direction. The pho- 
tography is the work of Charles Rosher, one of the 
best known cameramen in motion pictures. 
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A Few Pertinent F te Regarding “How Could You, Jean?” 


AN ABSORBING STORY. 
HE story of “How Could You, Jean?”, deals 
with an aristocratic young girl who, when her 
income ceases through unfortuiteus circumstances, 
is obliged to work for a livelihood. She shocks her 
friends when she accepts a position as cook in the 
house of a literary couple. Presently there appears 
the son of a grouchy millionaire and, won by her 
beauty, he obtains employment in the same house- 
hold as a servant in order that he might woo the 
girl of his heart. There are many interesting mo- 
ments, including a man chase, a barn fire and other 
incidents, all of which have their thrill and heart 
appeal, especially when this camouflaging couple 
ultimately find their proper stations in life and come 
to a realization of their mutual love. This is an un- 
usually fine picture in which “Our 

Mary” is seen at her best. 


THE SUPPORT. 


XCEPTIONALLY capable 
support is the rule in this pic- 


Hoyt Brainerd, a well known mag- and Mats Page ture production. Casson F ergu- 
azine writer. It was published se- Editorial Chat ....... 1 son plays the juvenile role opposite 
rially in a popular magazine with Advertising Sugges- to Mary Pickford, while Spottis- 
success, and later appeared in novel Ons 8c sat... Anes 2 woode Aitken and Herbert Stand- 
form. The theme is one of rare ex- Special Feature Article 3 ing, both prominent exponents of 
-cellence and the development of the Cast and Story of their art, have strong parts. Fanny 
story is of that quality which lends ape Gpald’ son, 57 Midgley, a beloved “mother” at the 
itself to picturization with admir- UAT AS CE Re . Lasky studios; Larry Peyton, the 
VILCW Fiereiter sl cin. 2 9 ‘“ 
able effect. Advance Publicity. ..11-13-15 cowardly Gaspard of “Joan the 


Woman,” Zazu Pitts, the “Becky” 
of “The Little Princess,’ and Wes- 
20 ley Barry, the scrapping kid of 


Paper “Amarilly of Clothesline Alley,” 


tage in this delightful photoplay of 
high and low life in city and coun- 
LEY: 
GENERAL REMARKS. 
XHIBITORS will find this picture an admir- 
able one for their theatres. The name of Mary 
Pickford is sufficient perhaps, to attract capacity au- 
diences, but high grade exploitation of both the star 
and production is urgently recommended. It is an 
axiom of successful business men that the higher the 
grade of the article they handle, the greater the nec- 
essity for extensive exploitation. Use the accessor- 
ies and special stories for this picture appearing else- 
where in this Press Book. The use of the ad cuts 
and mats, of which there is a vast variety, is neces- 
sary to insure the happiest results. 


all will be seen to excellent advan-- 
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ADVERTISING CAMPAIGN 
For the Exploitation by Exhibitors of ‘HOW COULD YOU, JEAN?’’ 


An Artcraft Picture 


LOBBY Pajnt on canvas the figure of a cow with a young girl whispering in the animal’s ear and attach 
DISPLAY thereto this placard :— 


“WHAT ISJEAN WHISPERING TO HENRIETTA? SEE ‘HOW COULD YOU, JEAN?’ 
Ad Vali SAl fl a ae WN PX eee. 3), cc ee ok ees os AND LEARN THE ANSWER.” 


Attach a large sign to one wall above a cut-out of Mary Pickford, and letter it as follows :— 


“WANTED—A COOK, NOT. TOO GOOD LOOKING, APPLY HERE NEXT........ . 
BEFORE THE SHOWING OF ‘HOW COULD YOU, JEAN?” 


WINDOW _ Have storekeepers make special displays of women’s aprons, caps, etc., with cut-outs of Mary 
DISPLAY Pickford and placards similar to the following :— 


‘TF YOU ARE’ SEEKING A POSEBIONAS: GOOK, BUY, ONE.OF THESE OCULTEIES, 
dO GO fad 2 94 0 aa Ag ead a Sa Par ae Sk THEATRE GW EV Ts peso: ee , AND dH ESE es 
COOK IN ‘HOW COULD,.¥OU, JEANZ,. WEARS HERS.’ 


_» Induce book dealers to display copies of the book, “How Could You, Jean?”’, written by Eleanor 
Hoyt Brainerd, with photographs of Mary Pickford and a placard similar to this :— 


“READ*THIS BOOK, THEN SEE ‘HOW COULD YOULJEAN (Al Pith ss. 
DTU] Le ey Lo Aes oh n/spyte ieee ner ,» AND YOU. WILL REALIZE THAT. BEAU ERY IS 


A HANDICAP TO A GIRL COOK—SOMETIMES,.” 


CAR Print a reproduction of Mary Pickford’s photograph and after the name and location of your 
~ CARDS theatre, print the following :— 


“WANTED—EVERY GOOD COOK AND THOSE SHE COOKS'FOR, TO'SEE THE 
COOK IN ‘HOW COULD YOU, JEAN?,.AS PORTRAVED.BY MARY PICKFORD AL 
f Dh so na aenabeaprtowrdls LHEAT EEN EX Tee. .so io.waittass “4 


HANDBILLS With pictures of Mary Pickford, name and location of your theatre, print the following :— 


“DO BEAUTY AND COOKERY WALK HAND IN HAND SUCCESSFULLY? “SEE 
MARY PICKFORD’S COOK IN ‘HOW COULD. YOU, JEAN?, AND YOU.WILL 
LEARN A VALUABLE LESSON.” ot 


NEWSPAPER _ Reproduce your lobby and window displays in your advertising, giving due credit to 
ADVERTISING merchants interested, and play up in your headlines the beauty idea in connection with 
cookery as an occupation for young women. Use the various accessories and publicity 


. stories printed elsewhere herein. 
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MARY PICKFORD BUSY 
WORKING IN PICTURES 
AND AIDING UNCLE SAM 


Famous Artcraft Star Stops all Film Activities 
When Call Comes to Help Country and Flag 
by Selling Liberty Bonds 


Ge these days of war and screen activity, Mary 

Pickford, the queen of the “Movies,” is an ex- 
ceedingly busy woman. During the “shooting” of 
the scenes of “How Could You, Jean?”, her newest 
Artcraft picture which is to be seen here next week, 
Miss Pickford received a request from United 
States Secretary McAdoo to “do her bit” in the sale 
of Liberty Loan bonds, and she instantly stopped 
everything, came East and amid the cheers of clam- 
oring crowds, nobly performed the duties imposed 
upon her by Uncle Sam and her sense of patriotism. 


Long before she left California on her Liberty 
Bond selling trip, “Our Mary” had become “Col- 
onel” Mary Pickford, of the Fortieth Division, 
United States Army, at Camp Kearny, Cal., where 
her regiment is located, or rather that part of it 
which has not yet gone to France. When this hon- 
or had been conferred upon her, Miss Pickford 
sought her insignia as Honorary Colonel of the 
United States Army. 


“What shall I wear?” asked she when news of her 
selection was conveyed to her. 


It remained for Colonel Ralph J. Faneuf, com- 
manding the 143d regiment to decide the question, 
but he had to consult with Brigadier General, Le- 
Roy S. Lyons, his brigade commander, and Major 
General, Frederick S. Strong, commandant of 
Camp Kearney, before a conclusion could be 
reached. 


As a result of their conference, when the popu- 
lar Artcraft star meets with her godsons of the 
143d again, she will wear a regulation military uni- 
form, anyhow, it will look as nearly regulation as 
it could on the little star, and on the shoulder straps 
will be the regulation colonel’s insignia, the eagle, 
except, however, instead of a silver eagle, it will be 
a gold one on each shoulder. Of course, no definite 
date has been given out for the departure of the 
40th division, but it is believed that it will move 
some time about June Ist, and Colonel Mary expects 
to have a big day with the boys before that date 








TURE ARTICLE 
For the Use of Exhibitors in their House Organs or of Editors who Desire Original 
Matter on Mary Pickford or ‘‘HOW COULD YOU, JEAN?”’ 
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so that she may wish them God-speed on their way 
“over there.” 


Bret Harte’s “M/’liss” which scored so decisive 
a hit here a few weeks ago gave Mary Pickford 
her most strenuous photoplay since the old days 
when she was accustomed to two reels a week. In 
this picture Miss Pickford rides bareback, holds up 
a stage by dropping from a tree to the top of the 
moving vehicle and performs various feats of dar- 
ing with the aid of a pair of deadly slingshots. De- 
spite such unwonted activities, the Artcraft star 
started work on her following picture, “How Could 
You, Jean?”, without as much as a day’s rest be- 
cause of her desire to be ready when Uncle Sam 
called for her to go on the firing line for the Third 
Liberty Loan Drive. 


Frances Marion’s adaptation of Eleanor Hoyt 
Brainerd’s newly published novel, “How Could 
You, Jean?”, gives Mary Pickford one of the most 
delightful roles she has ever essayed. One of the 
delights, to Mary herself, as she frankly admits, is 
the opportunity it affords her to wear many cos- 
tumes. Throughout “M’liss” she wears but one 
costume—or correctly speaking, one and a half— 
but as “Jean” she wears everything from the street 
dress of a green Swedish maid, to the beautiful 
evening gowns and,—but the other is a secret. — 


Mary Pickford’s new director, William D. Taylor, 
has directed Jack Pickford for the last year al- 
though this is his first photoplay with Jack’s sister 
Mary as the star. All of the recent pictures in 
which Jack Pickford starred, including the Tom 
Sawyer series, were directed by Mr. Taylor. 


Two very well known character actors will be 
seen in the Artcraft Picture, “How Could You, 
Jean?”, with Mary Pickford, which will be shown 
SUV CR peen cre raed. ore Pheatre NeXt. cs sos eee : 
Spottiswoode Aitken who played under the direc- 
tion of D. W. Griffith in many of the latter’s pro- 
ductions, notably in “The Birth of a Nation,” as Dr. 
Cameron, appears as a lovable old entomologist and 
Fanny Midgely, long with the Ince players, por- 
trays the role of his wife. The leading role oppo- 
site Miss Pickford is taken by Casson Ferguson 
who has appeared in a number of recent Paramount 
pictures and the chief comedy role is in the hands 
of Larry Peyton, who will be recalled as the cow- 
ardly “Gaspard” in “Joan the Woman.’ It is one 
of the best casts as yet chosen to support Miss 
Pickford, so that the photoplay should prove an ar- 
tistic delight to all beholders. 
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MARY PICKFORD HAS 
SPLENDID NEW VEHICLE 
IN “HOW COULD YOU, JEAN?” 


Story That of an Aristocratic Impoverished 
Girl Who Bravely Earns Her Own Liveli- 
hood as a Cook and Finds Love 


THE CAST. 
iratemiackaye...:. 6. ss... Mary Pickford 
Biemborton, Ji. ..5........ Casson Ferguson 
MRITRIAUIOR OT eT Os, sc os. oa 2s Herbert Standing 
ScruuseBottier......<. Spottiswoode Aitken 
BreeeGONnnNer. . .c..2. sp 2, s24- Fanny Midgley 
Oscar, the Bonner’s hired man, Larry Peyton 
Brlaeoweetheart ....-)...+.....2. Zazu Pitts 
Bene CONE 5 59-5 where's 2s Mabelle Harvey 
Mrs. Kate Morley............ Lucille Ward 


The Morley Kids. 


DHEeSTORY. 

NFORMED by her attorney that because of the 
financial misfortunes of her family her income 
_ will cease, Jean Mackaye, an aristocratic young 
girl, resolves to earn her own living and to the dis- 
may of her friends, she announces her intention 
to become a cook. After meeting with many re- 
buffs in her attempt to secure employment in this 
field, and, convinced that a young well-dressed, at- 
tractive cook stands small chance in modern society, 
she goes to the Salvation Army, provides a Swedish 
outfit and with the aid of this and an assumed 
Swedish dialect, she is engaged by Mrs. Bonner, a 
literary woman living in the country. 


While at the employment office, she meets Susan, 
a young woman with a little daughter, Molly, and 
Jean promises to assist her in every way as soon as 
she is settled at Mrs. Bonner’s. The Bonners are 
a couple of elderly, almost helpless, writers. Jean 
¥ finds the Bonner house in a sadly neglected state 
and she experiences great difficulty in setting things 
to right. Another serious obstacle is the too friend- 











Cast and Story of “How Could You, Jean?” 


This Story May be Used by Exhibitors for their House Organs or for Newspaper 


* Feature Article in Advance of First Showing 


ly and admiring Oscar, the Swedish hired man, 
whose attentions she is obliged to repulse with no 
amiable display of temper. The next-door neigh- 
bor is Kate Morley, a widow with five husky child- 
ren, a dog and goat and a mania for feeding people 
well. Jean arranges with Mrs. Morley for a home 
for Susan and her little Molly. 


Suddenly, there appears on the scene Edward 
Burton, a millionaire to whom life is just “one damn 
pill after another.” He is a confirmed old grouch, 
hates to see people have a good time and eat regu- 
lar meals. His son, Ted, who finds life’s work very 
hard play, and who is a victim of ennui, goes west 
for a week’s hunting trip and on returning from 
his hunt, when driving past the Bonner farm, he 
sees Jean fleeing across the fields pursued by the 
Morley goat. He questions Oscar and learns that 
Jean is the Bonners’ cook. Disappointed and some- 
what discouraged, he returns home, but he cannot 
forget Jean, whom he terms his nymph. Ted re- 
turns to the Bonner farm and bribes Oscar to give 
up his job, and Ted is engaged to take Oscar’s place. 


His father, wondering what mischief his son is 
up to, follows Ted clandestinely and becomes the 
star boarder of Mrs. Morley. Through a mistake 
of the express company, Burton is deprived of his 
specially prepared food, and he is compelled to eat 
Mrs. Morley’s tempting, wholesome meals, or starve. 
He chooses the former and is cured of his dyspep- 
sia, the result being that he becomes a great favor- 
ite of the Morley children. Meanwhile, Ted’s af- 
fection for Jean increases and although he believes 
her to be half-angel and half-cook his love for her 
increases day by day. One day he kisses Jean, who 
retreats to the barnyard and confides her troubles 
to Henrietta, the cow, whispering in her ear the 
horrible truth, that she is in love with a hired man. 

Mr. Bonner, whose health has been failing, is at 
the point of death, and calls for his daughter who 
died when a young girl, and to whom Jean bears a 

(Continued onPage 7) 
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(Continued from Page 5) 
striking resemblance. To ease his last moments, 











Jean presents herself to the dying man in the dress 
of his daughter and Mr. Bonner dies happy be- 
lieving Jean to be his little one. 

Suddenly, an absconding banker from an adjoin- 
ing town, appears in the person of John Cooper, 
_ Susan’s husband. He tells her that the authorities 
are searching for him and that she must help him. 
Susan hides Cooper in the Bonner barn. The im- 
pression is general that Mrs. Morley’s mysterious 
boarder, Burton, must be the banker, and a mob 
gathers for the purpose of arresting him. 








Learning of this design, Jean warns Burton and 
assists him to escape. The Bonners’ “flivver” fails 
them at a critical moment and Jean hides Burton in 
the Bonner barn. A struggle between Cooper and 
Burton follows and Cooper escapes, only to be 
caught on the road by the Sheriff. The hay in 
which Burton falls, after the struggle, catches fire 
from his pipe, but he recovers consciousness in time 
to escape, while Jean, under the impression that 
he is in the blazing structure, does her utmost with 
the aid of her friends to save his life. Ted arrives 
on the scene at this moment, the camouflage is ex- 
plained on their meeting with Burton, and the two 
young people find happiness in their mutual love. 










































MARY PICKFORD SCORES 
TRIUMPH IN NEW PICTURE 
“HOW COULD YOU, JEAN?” 


Delightful Characterization of Impoverished 
Girl Who Becomes a Cook, Well 
Received by Large Audience 


PPEARING in a role no less fascinating than 
any of her previous portrayals, the inimitable 
Mary Pickford was seen in her latest Artcraft pho- 
toplay, “How Could You, Jean?” at the 


me Tes@ 6s © © 6 2 © & 


Theatre yesterday. Both picture and 
star demonstrated their popularity with emphasis, 
and Miss Pickford was able to add another artistic 
characterization to her famous gallery of picture 
portrayals. This is an excellent photoplay, based 
upon the story of the same name by Eleanor Hoyt 
Brainerd, which was published serially in the Satur- 
day Evening Post, and which was picturized by 
Frances Marion, and produced by William D. Tay- 
lor, with artistic effect. 


In this superb picture Miss Pickford appears as 
an aristocratic young woman, who is suddenly 
deprived of her income through the failure of her 
father, and who bravely resolves to earn her own 
living, notwithstanding the protestations of her aris- 
tocratic friends, who harbor the belief that her for- 
tunes may mend without her resorting to this menial 
occupation for a livelihood. Jean goes to an employ- 
ment agency, then provides an outfit from the Sal- 
vation Army, and finally becomes cook in the family 
of Mr. and Mrs. Bonner, two literary devotees liv- 
ing in the country. 


In the course of her occupation Jean has an ardu- 
ous time foiling the attentions of Oscar, the hired 
man, but one day, while seeking to escape from a 
goat, the property of Mrs. Morley, a widow living 
on the adjoining farm, she encounters Ted Burton, 
the athletic son of a dyspeptic millionaire, and he 


PRESS REVIEW 


To be Sent to the Newspapers Immediately After First Showing of 
“HOW COULD YOU, JEAN’’? 
An Artcraft Picture 
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is instantly attracted toward her. In order to be 
near Jean he bribes Oscar to resign his position in 
the Bonner household, and himself assumes the 
functions of hired man, thus being thrown constant- 


ly in Jean’s companionship. 


The elder Burton, who keeps a watchful eye upon 
his son, follows him to this retreat, and takes up 
his residence at the Morley farm, where, through 
the failure of the express company to provide him 
with the specially prepared food which he fancied 
he craved, he is obliged to eat humble fare or 
starve, the result being that his dyspepsia is cured 
and his grouch vanishes as by magic. Jean and 
the elder Burton become firm friends and mean- 
while Ted’s affection for Jean increases day by 
day. Jean confides to Henrietta, the Bonner cow, 
that she loves Ted madly. 


A report gains currency that a defaulting bank 
president is in the neighborhood, and Burton is 
mistaken for that individual. Jean, hearing of the 
report, resolves to save him and she hides him in 
a barn, where Burton comes in contact with the 
actual fugitive, and the two engage in a fierce bat- 
tlé. The barn is set afire through the agency of 
Burton’s pipe, and he is nearly burned to death. 
Ted and Jean, with a crowd of rustics, extinguish 
the blaze and then Ted’s relationship to Burton is 
revealed, and he learns of the high character of 
Jean’s father. Both fall in each other’s arms, hap- 


py in their mutual love. 


The picture was well produced and the various 
characters were all that the most exacting taste 
could demand. Casson Ferguson was excellent as 
Ted, while Herbert Standing, as the grouchy mil- 
The 
support generally was excellent and included Spot- 


lionaire, presented an admirable portrayal. 


tiswoode Aitken, Fanny Midgely, Larry Peyton, 
Zazu Pitts, Mabelle Harvey, Lucille Ward. The 
Morley kids were especially fine. Other features on 
Manager ————’s bill included..........,........ 
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“HOW COULD YOU, JEAN?” 
| WITH MARY PICKFORD IS 
DELIGHTFUL PHOTOPLAY 


Admirers of “America’s Sweetheart” Will 
Find Her Newest Vehicle One of 
Unusual Interest and Charm 


HE legion of admirers of Mary Pickford will 

find her new Artcraft photoplay, “How Could 
You, Jean?”, one of the best vehicles in which she 
has been seen since “Rebecca of Sunnybrook Farm.” 
_ This is a delightful story which emphasizes the 
_ truth that even aristocratic young women, when 
_ impoverished, will find themselves equal to every 
requirement imposed upon them by their new en- 
_ vironment, even though circumstances force them 


_ to earn their livelihood as ordinary house cooks. 


_ This charming photoplay is based upon the novel of 
the same name by Eleanor Hoyt Brainerd, pub- 
lished serially some time ago, in a leading maga- 
zine and later appearing in book form with great 


— success, 


Jean becomes a cook in a literary family, living 
in the country, and her leisure hours are devoted 
largely to repelling the unwelcome affection of 
Oscar, a house servant, and to confiding her petty 
troubles to Henrietta, the cow. She meets Ted 
Burton, the son of a grouchy millionaire, who in- 
stantly falls in love with her, and who, when he 
learns that Jean is a cook in the Bonner household, 
bribes Oscar to resign his position while he takes 
his place as hired man. There are numerous thrill- 
ing incidents and many pretty bucolic scenes, which 
attend their courtship, and when both come to a 
realization of their own masquerades, they find hap- 
piness in their mutual love. 

The picture has been splendidly produced under 
the direction of William D. Taylor, and an unusual- 
ly excellent cast of supporting players, fully up to 
the Mary Pickford Artcraft standard, has been pro- 
_ vided. These include Casson Ferguson, who is the 
_ viz-a-viz to Mary Pickford, Spottiswoode Aitken, 
Larry Peyton, Lucille Ward and others. This pic- 
ture will be displayed at the The- 
atre next week, and it is beyond question that the 
capacity of this commodious theatre will be taxed 
to its utmost. 


* Peyton. 


= ADVANCE PRESS STORIES 


‘To be Sent Daily for One Week to the Newspapers Prior to the First Display of 
“HOW COULD YOU, JEAN?”’’ 
An Artcraft Picture 


MARY PICKFORD’S NEW 
PHOTOPLAY WILL RANK 
AS AMONG HER FINEST 


Famous Artcraft Star Portrays an Interesting 
Role in Latest Picture and It Affords 
Her Splendid Opportunities 


ETURNING to sylvan scenes in which her de- 
lightful artistry is displayed to the highest 
advantage, Mary Pickford will be seen at the...... 
Paes, Pees .... Theatre next in a 
splendid picturization of Eleanor Hoyt Brainerd’s 
novel, “How Could You, Jean?”’. This play is of 
the same calibre as many of “Our Mary’s” recent 
successes and it is a foregone conclusion that her 
characterization in “How Could You, Jean?” will 
rank as one of the best of her screen career. 

In “How Could You, Jean?” Miss Pickford will 
be seen as an aristocratic young woman, whose in- 
come being cut off, is suddenly forced to seek prac- 
tical means for making her livelihood. She resolves 
to become a cook, applies for such a position at an 
employment agency, and is finally installed in the 
house of a literary couple in the country. She here 
meets by accident Ted Burton, the son of a dyspep- 
tic millionaire. Ted bribes a man-servant in Jean’s 
household, who persists in paying her his unwel- 
come attentions, to resign his place, and he is em- 
ployed to fill the vacancy. 

Thus, their love story begins and through many 
interesting scenes, many of them dramatic and 
thrilling, it is developed to a logical conclusion. 
Miss Pickford is splendidly supported by many 
capable players, most of whom have appeared with 
her in other productions to signal advantage. The 
players include Casson Ferguson, Herbert Standing, 
Spottiswoode Aitken, Fanny Midgley and Larry 
A number of children of artistic attain- 
ments figure in the story and vest it with unusual 
interest. 
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‘ MARY PICKFORD IS 
CAPABLY SUPPORTED 


_ Exceptional Players Appear With Her In 
“How Could You, Jean?’ 


ARY PICKFORD is surrounded by an ex- 
. ceptionally capable cast in “How Could You, 
Jean?” her new Artcraft production which is classed 
as a comedy drama with the accent on the comedy. 
Spottiswoode Aitken, who played in many early 
_ Griffith productions, including “The Birth of a Na- 
tion,” in which he was Dr. Cameron, and Herbert 
Standing,~who has appeared in dozens of Para- 
mount and Artcraft photoplays, have excellent parts 
and Casson Ferguson plays the leading juvenile 
role. 
Fanny Midgley, for a long time a_ beloved 
“mother” at the Ince studios; Larry Peyton, the 
cowardly “Gaspard” of “Joan the Woman,” and 
_ Zazu Pitts, the “Becky” of “The Little Princess,” 
are also in the list of supporting players. Then 
there is a crowd of kids who will win the hearts of 
all, including Wesley Barry, the scrapping kid of 
_ “Amarilly of Clothesline Alley.” Miss Pickford’s 
new picture, “How Could You, Jean?”’, will be pre- 
Merec tne se Pe OG ..... Lheatre next 
jo SA , and it seems certain that the 
capacity of the theatre will be taxed by “Our 
Mary’s” admirers. 


MARY PICKFORD WILL 
BE SEEN IN NEW ROLE 


Favorite Artcraft Star a Cook In “How Could 
You, Jean?” 


ARY PICKFORD’S forthcoming photoplay, 
“How Could You, Jean?”’, shows the little 
star in an entirely new role, that of an almost- 
grown-up society girl who turns cook when fate 
deals her a blank in the form of a depleted bank 
account. The story is by Eleanor Hoyt Brainerd 
and appeared serially in one of the popular maga- 
zines. The adaptation was made by Frances Mari- 
on, that clever young manipulator of photoplay 
_ plots who has to her credit most of the Pickford 
successes of the last year. The direction was in 
the hands of William D. Taylor, producer of the 
Tom Sawyer stories in which Jack Pickford gained 
added fame. 

It is heralded as one of the brightest and clever- 
est photoplays in which “America’s Sweetheart” has 
- ever appeared, and it will be presented at the...... 
oe Theatre next ...........+45. The 





COW AND GOAT HAVE 
PARTS IN PHOTOPLAY 


Mary Pickford Has Strong Support in “How 
Could You, Jean?” 


Nias PICKFORD has two artists in her sup- 
port in “How Could You, Jean?” whose 
names are not in the cast. However, “support” is 
not the word as applied to one of the two, one be- 
ing a cow named “Henrietta” and the other a goat 
called “William.” Of course, “William” is the one 
referred to, because he was such a bad actor that 
he nearly put the little star out of commission by 
depriving her of her physical support. In other 
words, he butted the highest salaried woman in the 
world during a tense moment in the comedy, which 
of course, became much tenser. “Henrietta,” how- 
ever, was a perfect lady throughout, even if she 
did eat onions, thereby precipitating the denoue- 
ment mentioned. 

“How Could You, Jean?” will be shown at the 
C8 PLAT eds Theatreinext 2). @.h08 soe 
with all the accessories essential to a most artistic 
presentation. 


SWEDISH ACCENT GAVE 
MARY PICKFORD TROUBLE 


Artcraft Star a Swedish Cook In “How Could 
You, Jean?’’ 


CQUIRING a Swedish accent—or what is 

commonly regarded as such—was one of 
Mary Pickford’s tasks during the filming of “How 
Could You, Jean?”, her new photoplay which will 
DERSHOWIreA Stes cnet. eee es arta wees es Theatre next 
eign nen ny It was quite a task, too, because 
there was no one around the studio to lend aid be- 
yond the suggestion that Scandinavians, lately 
Americanized, say “ban” for “been.” 

Fortunately “little Mary” did not have to keep 
up the Swedish gait throughout the filming, but 
“ban” received some pretty harsh treatment while 
it was in evidence. In her new photoplay Miss 
Pickford assumes the guise of a Swedish cook in 
order to hide the beauty which has barred her from 
the position which stood between her and actual 
want. It is a pleasant story delightfully told by an 
excellent combination of actress, scenarioist and di- 
rector. The support is exceptionally fine, her viz-a- 


viz being Casson Ferguson, a talented leading man. 
(Cantinned an Pada 14) 
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(Continued from Page 13) 


MARY PICKFORD A COOK 
IN HER NEW PHOTOPLAY 


Charming Artcraft Star Will Be Seen in 
Another Delightful Role 


ANTED—A good cook, not too good looking, 


but just average. 

That isn’t the way it was advertised, but it might 
have been for all the good it did pretty “Jean 
Mackaye,” an impoverished aristocratic girl, when 
she sought a situation as a cook. The applicants 
for a cook’s position just wouldn’t have “Jean” be- 
cause they were afraid—well, they couldn’t “get it’ 
that good looks and good cooks could have anything 
in common. 


Mary Pickford plays “Jean” in her next picture, 
“How Could You, Jean?” which will be displayed 
SEE. See. es (Lheatresriox tite f'asat sett. 
and it gives her another opportunity to display her 
rare versatility, so well shown in “Rebecca,” “Stella 
Maris,” “Amarilly of Clothesline Alley,’ “M’liss,” 
all entirely different characterizations. As “Jean,” 
Miss Pickford essays a role which it is believed, 
will be a worthy successor to her portrayals of the 
last year which have made her position at the top 
of the list of the world’s screen artists, more secure 
than ever. 


UNCLE SAM STOPS 
FILMING OF PICTURE 


Mary Pickford’s Film Work Interrupted by 
Patriotic Duty Call 


NCLE SAM nearly played havoc with Mary 
Pickford’s newest photoplay, “How Could You, 
Jean?” It was just after the starting of the pic- 
ture that “Our Mary” was asked by Secretary 
McAdoo to come to Washington and aid the Third 








Liberty Loan drive, and Director William D. Tay- 
lor almost forgot that he, too, was a patriot when 
he viewed his schedule daily. 


The Liberty Loan drive almost drove the thoughts 
of the picture out of the minds of both star and 
director, particularly, when towards the approach 
of the time to leave California, the weather man un- 
patriotically took a hand in the proceedings and 
provided a superabundance of cloudy weather. 

As it was, despite the desperate efforts to get 
through in time, several scenes had to go over until 
the return of Miss Pickford from her swing around 
the circle as another of her “bits” to win the war. 
“How Could You, Jean?” will be shown at the 
ME seca eee tes ols ks Theatte next 1800... 05 ee 
and Manager predicts that the demand for 
seats will be enormous. 





CAN BEAUTY SOLVE 
SERVANT PROBLEM? 


Mary Pickford Supplies Answer in New 
Picture, “How Could You, Jean?”’ 


HAT chance has a pretty girl in the solution 

of the servant problem? That’s a question 
that has been discussed ever since persons of means 
engaged persons less fortunately situated to do 
their menial work. 


Mary Pickford, in her forthcoming photoplay, 
“How Could You, Jean?”’, which will be shown at 
tesa epee ce sas ss a heatre next. a2). «15 
solved the question by hiding her beauty behind 
the camouflage of a green Swedish servant, after 
wife after wife gazed upon her pretty face in the 
employment office and “passed her up” as a girl 
who was too good-looking to possibly be any kind 
of a cook. The assumption of the disguise is just 
the beginning of one of the most delightful roles 
ever assumed by the acknowledged queen of the 
screen. The supporting players in the picture are 
of the usual high Artcraft standard. 





Letter Suggested for the Exploitation of “How Could You, Jean?” 









MAIL CAMPAIGN 


_frtcraft Che atre 


SHERMAN SQUARE 


LENNOXTOWN MO ap TEL LENOX 2.09 


Dear Madam:— 





It affords us great satisfaction to inform you 
that Mary Pickford, the "queen of motion pictures," 
will be seen in her latest Artcraft photoplay, "How 
Could You,.Jean?” at this theatreumext Juw soni. ise 












The popularity of "America's Sweetheart," 
aside from her genius as a motion picture player, will 
make this presentation at our theatre an epochal event. 
Coupled with these qualifications, "How Could You, 
Jean?" is a photoplay of exceptional human interest, 
in which "Our Mary" has a role which will both delight 
her admirers and add new laurels to her wreath of fame 
as a screen player of the highest attainments. 















In "How Could You, Jean?" Miss Pickford will be 
seen as an aristocratic young woman who, when misfor- 
tunes come to her family, bravely earns her own live- 
lihood as a cook with a Swedish accent. Her beauty is 
an undesirable asset in this occupation, but when 
she meets the son of.a grouchy millionaire who, to fan 
the flame of his love for her, accepts a menial po-= 
sition so that he may be near his sweetheart, her 
troubles are soon over. 





The photoplay is filled with many thrilling sit- 
uations, while the theme is one of the deepest heart 
appeal. We believe the subject will interest you, 
and we respectfully invite you to be present at the 
premier showing in our playhouse. Thanking you for 
past favor, we remain, 


Yours sincerely, 


Manager. 


av oy 


Post Cards Suggested for | the Faplcitatan of 4How Could You, Jean?’ 









ADVANCE 
POST 
CARD 
No. I DEAR MADAM: 
TO BE SENT 
| Se NOW ino We are pleased to announce that the in- 
13 comparable Mary Pickford, the queen of the 
| movies, will be seen in her latest photoplay 
"How Could You, Jean?" at this theatre next..... 
. This is an exceptionally fine photoplay 
| which will be a source of delight to Miss Pick- 
| ford's countless admirers, 
t Your sincerely, 
| 
Manager 
ADVANCE 
POST 
CARD 
No.2 | DEAR MADAM: 
6 page Goee The announcement of the forthcoming pres- 
! SHOWING entation at this theatre of Mary Pickford's 
i newest Artcraft photoplay, "How Could You, 
Jean?" has caused a sensation among our clien=- 
tele, and we may safely predict an immense 
crowd on its showing next ecccccecces 
It is perhaps unnecessary for us to warn 
you that you must come early if you desire good 
seats. Your sincerely, 
Manager 
ADVANCE 
POST 
CARD 
No. 5 DEAR MADASC: 
we TO BE SENT TO ea are. . 
ARRIVE ON DATE This is to remind you that Mary Pickford's 
OF SHOWING latest Artcraft photoplay, "How Could You, 


Jean?" one of the finest photoplays in which she 
ever has appeared, will be presented at this 
theatre today. 

This is an ideal picture subject for Miss 
Pickford and it will prove a delight to all 
admirers of that popular and talented screen 
star. Your sincerely, 


Manader 
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Exhibitors will.be wise to mail at least one of these Postals to their patron 
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AD CUTS AND MATS TO MAKE YOUR A 


ARTCRAFT}| 


THEATRE _ «e _  OQOn Sherman Square 
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By 
ELEANOR HOYT BRAINERD 
Scenario by 
FRANCES MARION 
“ Directed by 
WILLIAM D. TAYLOR 


An ARTCRAFT |Dicture ' 








« How Could You, Jean? 
The Servant Problem Solved!! 


TRE life of a kitchen maid shouldn’t be all stew and spuds and onions. There’s 
~4 nothing heavenly about hash. 


om Gel, eo ee oe ee 


ae ok ag O53 


Mix a little Peach Melba in—a dyspeptic bank president, his fancy-free son, a 
couple of high-brow book worms. 

Oh! You think it doesn’t sound reasonable! 

Well, just you see “How Could You, Jean?” 


Mary Pickford will show you how to hold your cook! 











ING WHAT YOU THINK IT OUGHT TO BE 


AR aree|| ARTCRAFT 
On Gheracn Square THEATRE ae Sarstoeee 


POR MARY PICKFORD 




































































By 
Eleanor Hoyt Brainerd 
Scenario by 4 . 
TrancesMarion 
Directedhy . . 
“William D. Taylor 
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: An ARTCRAFT Picture 7 

; anes, An ARTCRAFT Picture 

c 

Help Wanted-Female “The Colonel’s Lady and Jennie O’Grady 
: COOK.—Must be young, good Are Sisters Under Their Skins’’ 


looking and be worth a lot of 


ete hast’ be cémpetent to HE cloak of a sculle:y maid covers the heart of a 


; nurse a dyspeptic old mfillionaire member of the “upper crust” in “How Could You, 
> and be willing to fall in love with Jean>”’ and she cooks dyspepsia out of a grouchy old mil- 
his son. Applicant must compare lionaire and finds a warm spot in his heart. 

: ee Mary 9 Pickioeg No! You’re wrong! She doesn’t marry him. Guess 


who is now playing the part at 
the Artcraft Theatre on Sherman 
Square. Apply all week. 


you ll have to come down to see us if you want to find 
out whom she does marry. 












| “I Can Do Better Than That Myself” 


pears you can! You're right on the | body. That is, everybody drop usa line and tell 


ground. You know what kind of advertising us how they would improve on them. There’s 
your people like to look at and what brings them always a mighty hearty welcome awaiting letters 
in. But we're here in New York, perhaps 3,000 like that at Famous Players-Lasky Corporation, 
_ miles from you and your people. ‘There's only 485 Fifth Avenue, New York. (Advertising 
one way that we can make these cuts to suit every- Manager’s Office.) 
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FOR THE EXPLOITATION OF 


“HOW COULD YOU, JEAN?” 
An ARTCRAPFT Picture 


OBTAINABLE 


AT YOUR EXCHANGE 


Paper 
Two one-sheets 
Two three-sheets 
One six-sheets 


1 Star Stock, 24 sheet 


Photos 


8 8x10 black and white 
8 11x14 sepia 
1 22x28 sepia 

8x10 photos of star 
1 22-28 sepia of star 


Cuts and Mats on 
Production 


Five one-column 
Three two-column 
Two three-column 


Stock Cuts and Mats 


of Star 
Five one-column 
Three two-column 
Two three-column 
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Series of Advertising 
layouts: 
Mats 


Slides 


Music Cues 


FOR UP-TO-DATE EXPLOITATION IDEAS 


WRITE TO THE 


DEPARTMENT OF ADVERTISING AND PUBLICITY 
FAMOUS PLAYERS—LASKY CORPORATION 


487 FIFTH AVENUE, NEW YORK 











PAPER FOR “HOW COULD YOU, JEAN?” 


Cover your town with this paper and you will fill 
every seat at every performance 


Always obtainable at your Exchange 
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MARY PICKFORD 
“HOW COULD YOU, 
JEAN 22° 


Or ELEANOR ore ee Re 
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Three Sheet Three Sheet 





MARY. PICKFORD: 
“HOW COULD YOU, JEAN 2° 


BY ELEANOR HOYT mele 4 
SCEMAMWO Oy FRANCES MARION~ OURECTED DY Wittiare T. THOR - 
Sd 





One Sheet 


Six Sheet 


Current Paramount and Artcraft Pictures 


in the Order of Their Release 
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SESSUE HAYAKAWA .... .“THE HONOR OF HIS HOUSE” 
JACK PICKEORD =)... “HIS MAJESTY, BUNKER BEAN” 
WALLACE REIDRS a “THE HOUSE OF SILENCE” 
MARGUERITE.CCARK ie eee ee “PRUNELLA” 
V.LV TANS MAR DING ee cee “UNCLAIMED GOODS” 
MARGUERITE CLARK ....... _.. “RICH MAN, POOR MAN” 
GHARLES: RAY oe) Oras cee oe tare “PLAYING THE GAME” 
BIELIES BURKES 3. 2 ore ee “LET’S GET.A DIVORCE” 
DGROTFHY¢ DALTONS. 24 3. oe eee “TYRANT FEAR” 
WALLACE REID |... oo cee “BELIEVE ME, XANTIPPE”’ 
PAULINE7EREDERICK, = 2 ae “RESURRECTION” 
ENID BENNETT....... “THE BIGGEST SHOW ON EARTH” 
JACK PICKFORD ........... “MILE-A-MINUTE KENDALL” 
SESSUE HAYAKAWA......... “THE WHITE MAN’S LAW” 
DOROTHY DALTON.. .... “THE MATING OF MARCELLA” 
CHARLES: RAY} 02. oe ee eee “HIS OWN HOME TOWN” 
WM. SSHART (i. gs eee “THE TIGER MAN” 
ELSIE, FERGUSON Wicca ee ee ee yaMal Sy bi)o 
DOUGLAS FAIRBANKS 723... “MR. FIX-IT” 
MARY -PICKEORD Sve ae oe eee “M’LISS” 
WAN. S|, HAR Tie ee “SELFISH YATES” 
GECIEB> DE MILER Sere “OLD WIVES FOR NEW” 
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Paramount Pictures Corporation 


Presents 
Benjamin Chapin 


in 


“TheSonof Democracy” 


A Series of Ten Two-Reel Dramas. 


Eacha Complete Story of Americain the Making. 


It Makes Them Laugh/ 
It Makes Them Cry/ 
It Makes Them Think! 


A Paramount Series 


PRESS BOOK—EXHIBITORS’ AIDS 


Paran EIGHTY VANE Pictur BUC N 2-(otporation- Port ST. 








“The Son of Democracy’ 


The Life Work of a Master Showman. 
Exactly What the Public Wants. 


ee HE SON OF DEMOCRACY ’”’ was written, directed 

and produced by Benjamin Chapin, that Master Show- 

man, that splendidly successful student of the difficult art 
of giving the public what it wants. 


No producer knows the popular mind better than Benjamin 
Chapin, none ismore capable of directinga notable human 
drama like ““THE SON OF DEMOCRACY.” Benjamin 
Chapin follows the “‘sure fire’’ formula: 


Make ’Em Laugh! 
Make ’km Cry! 
Make ’Em Think! 


That’s why ““THE SON OF DEMOCRACY” will make 
big money for you. That’s why it will bring you new 
business and hold it for ten successive weeks. 


Look at the picture yourself. It’s at your Paramount 
Exchange. 


You I] laugh! Yow / cry! You?// think! And 
YOU’LL BOOK IT AT ONCE! 








Benjamin Chapin 


n 
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The Son of Democracy 
It Will Bring New Patrons. It Will Hold The Old Ones. 


HE SON OF DEMOCRACY” is made up of ten two-reel dramas, each a complete story, each 

constructed by that master craftsman, Benjamin Chapin, so as to be first of all a mighty box- 
office attraction; a drama of patriotism with enormous pulling power, appealing to every class, to 
every type, to every age. 

This is a series that will please your regular patrons, and it will bring you new business. It will 
draw hundreds who seldom attend motion picture theatres; it will make them come back every 
week for ten weeks, convince them of the value of the motion picture, and convert them into photo- 
play enthusiasts. 

“The Son of Democracy” is a picture not only for men and women. It is the sort that will 
delight children. They will want to see it again and again, and their fathers and mothers will 
heartily endorse it. “The Son of Democracy” will get you added matinee business, and make 
money for you in extra morning shows for children. 





Paramount is helping you get this new business. Paramount is advertising “The Son of De- 
mocracy” in twenty-two magazines and is circularizing thousands of club women, school principals 
and others who will be interested in giving their time enthusiastically toward helping you make 
“The Son of Democracy” a success. The Paramount advertising and direct-by-mail campaigns are 
described on another page. 


USE THESE ACCESSORIES 


Lithographs—Stock 24-sheet. One-sheet, three- Cuts and Mats—Five different one-column cuts 
and mats for series. One two-column scene 
cut and mat for each chapter (ten in all). 
Photos—22x28 photographic enlargement of One slide for each chapter. 

Ad layouts with mats. 

Special herald for series. 


sheet and six-sheet for each chapter. 


Benjamin Chapin as Abraham Lincoln. Six 





colored 11x14 still photographs on each Bre Bock: 
chapter. Lobby Frames. 
CONTENTS 
PacE , PAGE 
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“The Son of Democracy” 


It Makes 
Them Laugh! 


It Makes 
Them Cry! 
Grand Opera Star. 


It Makes 
Them Think! 


“As thrilling and humorous as Tom Sawyer or Huck Finn.”—F. K. 


Mathiews, Director, Library Dept., The Boy Scouts of America. 


“Today I am voiceless, having wept one hour last evening over your vivid 


portrayal of that extraordinary man, Abraham Lincoln.” —Alice Nielsen, 


“This film will fill the people of this country with hope for the future and 


will make them more determined than ever to remain in this war until 


military autocracy is swept aside and the world ruled by the mass of the 


people and not by a small class.”—Major George P. Ahern, Acting Secre- 


tary, Army War College, Washington, D. C. 


Already established as a Broadway hit 


OR five years Benjamin Chapin has been working 


on this extraordinary production. Part of it 


was shown for one week as the leading attraction at 
the Strand Theatre in New York, under the title “The 
Lincoln Cycle.” So great was its success that it im- 
mediately was transferred to the Globe Theatre, a 
legitimate house, where it ran for 235 performances. 

These pictures have never been shown elsewhere. 
“The Lincoln Cycle” was an instantaneous hit. But 
the Cycle represented only a small part of the work 
to which Mr. Chapin has devoted so many years. 
Mr. Chapin had made thousands of feet of stories 


just as good as those in the “Cycle.” The logical 


plan of presentation was in series form and for six . 


months Mr. Chapin and Paramount experts have been 
at work selecting the best stories from Mr. Chapin’s 
vaults. Only ten, including all those in “The Lincoln 
Cycle,” were chosen. These now make up “The Son 


of Democracy.” 


Contains every element for success 

HE SON OF DEMOCRACY” is built around 

the life of America’s greatest man, Abraham 
Lincoln. The career of no figure in history is so rich 
in dramatic incidents, so full of humor, pathos and 
adventure. 


This is not a life of Lincoln. Not any more than 
“The Birth of a Nation” is a life of Lincoln. The 
Martyred President was a dramatic figure in “The 
Birth of a Nation.” So he is in “The Son of De- 
mocracy.” It is not history, it is not “education”— 
it is a “bully good show,” based on history, containing 
educational value. 


It still would be a fine picture, a money-making 
picture if the world had never heard of Abraham Lin- 
coln, 


? 


“The Son of Democracy” begins with rattling 
good children’s stuff, real stories, real humor and 
pathos. It appeals to “grown-ups” as well as to chil- 
dren. It shows the trials and tribulations of a real 
boy. It then turns to the stirring days before the Civil 
War. Lincoln is shown battling against much the 
same handicaps as now are President Wilson’s. The 
declaration of war, the inside-the-White-House story of 
the big human drama in which brother fought brother, 
come 1n turn. 


The life of the pioneer American, Indian fights, 


Mississippi River adventures, the slave market, fur- 
nish background for other splendid photoplays. 


Look At It At Your Paramount Exchange 
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_ The Strand Theatre in New York City paid $3,500 fora One 
Week Run of Four of the Ten Features That Now 


Comprise ““The Son of Democracy.”’ 


HE Strand was taking no chance. One lock at Benjamin Chapin’s pictures was enough to 
convince Mitchel H. Mark that they were extraordinary in their appeal, “sure-fire” in their 


box-office value. 


Here are a few of the thousands of lauditory comments that were made on these photodramas: 


Henry Tyrell, editorial writer and critic: “Its thrills are those of the highest human and pa- 


triotic emotions; its laughter and tears are such as to exalt—not degrade—the hearts of all people.” 


Mrs. Joseph H. Wallach, Vice-President, Mothers’ Club, New York City: “‘A great inspiration. 
I think it ranks with “The Birth of a Nation’.” 


‘Ballington Booth, President, The Volunteers of America: “1 was moved deeply with the trag- 


edy, pathos and individuality of the picture.” 


Witliam J. Burns, Burns Detective Agency: “Mrs. Burns and my daughter were loud in their 


praises of the pictures, and stated they were the best they had ever seen.” 


Samuel Whitney Dunscomb, lawyer and educator: “A rare treat. I had never before seen 
anything of the kind, and from much I had read in the public prints I confess I had been somewhat 


prejudiced against pictures.” 


Will N. Harben, author: ‘Fine! Wonderful! Truthful! Has ‘Laughter akin to tears.’ It 


is the best enlistment argument before the public today.” 


Virginia Terhune Van de Water, author: “I have never seen another motion picture that 


moved me as much.” 


Helen Varick Boswell, President, Woman's Forum: “Tremendous! Tears and laughter fol- 


low one another closely.” 


William McAndrew, Associate Superintendent, Dept. of Education, New York City: “It is 
superb! Every boy and girl in the country should be given an opportunity to see this film.” 


The National Board of Review of Motion Pictures. Special report on “The Lincoln Cycle,” 
which comprises four of the ten chapters of “The Son of Democracy.” 


Entertainment Value—Excellent.  . Educational Value—Excellent. 
Dramatic Interest—Well developed. Acting—Fine. 

Coherence of Narrative—Good. Photography—Excellent. 
Technical Handling—Excellent. Costuming—Excellent. 
Atmospheric quality of scenic setting—Fine Moral Effect—Excellent. 


Historical Value—Excellent. 
General Comment:—Benjamin Chapin has developed a fine conception of a period of Ameri- 
can History; and Lincoln with his pathos, humor and greatness lives again upen the screen. 


The best people in your city will write you the same sort of praise when you show these 


pictures. 
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Paramount is Helping You Make New Friends 


HE prosperous exhibitor is the one that is continually making new friends for his theatre. 
“The Son of Democracy” is exactly the sort of picture the exhibitor needs to hold his old 
patrons and develop new ones. 


“The Son of Democracy” is a series that will delight the “fans.” Its run at the Strand in New 
York City proved that. Its added value—and this added value is a mighty force—lies in the fact 
that the educational feature, the historical accuracy, the first rate children’s stories, and Benjamin 
Chapin’s famous portrayal of Abraham Lincoln, will bring to your theatre men, women and chil- 
dren, who consistently have refused regularly to patronize a motion picture theatre. 


Club women, teachers, military organizations, professional men and women, boys and girls— 
especially the Boy Scouts and Girl Scouts—and members of patriotic societies not only will come to 
see “The Son of Democracy,” but they will work with you, helping you to make it a success. Edu- 
cators and parents will send the children to see it. Club women, always interested in better pictures, 
will advertise it. Patriotic societies will attend in bodies. Military organizations will give you 
active encouragement. 


Paramount, through national advertising and wide circularization, is appealing to these people 
to assist you. Many will come to you and offer assistance. The others, when you approach them, 
already will have heard of and discussed “The Son of Democracy” and will be ready to give their 
support. 


All you have to do is to let these people know that “The Son of Democracy” is to be shown at 
your theatre. They’re waiting to help. 


This campaign supplements the Paramount and Artcraft national advertising. Hook up with 
both campaigns. 


Paramount’s Advertising and Circularization 


ARAMOUNT is advertising “The Son of Democracy” in twenty-two national magazines that 
appeal directly to the great number of persons who are not regular motion picture patrons, 
but who eagerly will support a production of this kind. 


Paramount also is conducting a national direct-by-mail campaign reaching hundreds of 
thousands of club women, teachers, members of patriotic societies, boys and girls, military or- 
ganizations; a campaign reaching every community, appealing to every person of standing, in 
the interest of patriotism, in the interest of better pictures, education and history, to begin work 
immediately to encourage this most worthy production, “The Son of Democracy.” 


This campaign has gone direct to the great army of people who have been wanting better 
pictures, who have been willing to work for them, but who have been ignorant of the best method 
of procedure. Paramount has told them how to go ahead, explaining definitely that the exhib- 
itor judges “what the public wants” by the box-office receipts. Each of these persons has been advised 
in no uncertain terms that the exhibitor wants crowds of paying patrons. These people are ready, 
organized. Their machinery is available to any exhibitor that asks for it. 


Among the publications advertising “The Son of Democracy” in this drive to make new and 
permanent patrons for the motion picture theatres are: The Youth’s Companion, The American 
Clubwoman, The American Federation of Women’s Clubs Magazine, American Education, Some- 
thing-to-do, Primary Education, The Normal Instructor and Primary Plans, Journal of Education, 
The American Boy, St. Nicholas, Boy’s Life, The Literary Digest and ten others of equal standing. 
Their total circulation is more than a million. 
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It is Easy To Get Results on **The Son of Democracy’”’ 


“The Son of Democracy” 


is an ideal picture for the advertiser 





No other photoplay will bring such a large percentage of results for the 


amount of exploitation given it 


ARAMOUNT’S advertising and direct-by-mail circularization has organized in your city a great 
body of persons who are not regular motion picture patrons. All these—teachers, club women, 
librarians, members of patriotic societies, boys and girls—are eager to work for better pictures and 
they know, because Paramount has told them so, that the way to get better pictures is to make them 
profitable for the exhibitor. 


Carry your message to these people. Do more than let them know when and where they can 
see “The Son of Democracy.” Show them that this is a worthy picture and they will work for you. 
Appeal to the school superintendents and to the teachers. Get them to send the children. Make 


arrangements for women’s clubs to attend in bodies. 


Impress upon your public that this is a good show. The historical and educational angle will 


advertise itself. 


Use the accessories, the selling plans outlined in this book. Gather testimonials from your 
leading citizens, men and women. Get the crowds there for the first chapter and you will find that 


the entire city will be talking about “The Son of Democracy.” 


Because this runs for ten weeks, the “word-of-mouth” advertising—which can help but little 


in promoting a feature picture—will pile up business for you. 


But just because you play to capacity the first week, don’t let down. “The Son of Democracy” 
is worth while and the more you advertise a worth while picture the bigger your business, the 


greater your prestige. 


“The Son of Democracy” will bring universal praise, not only for the picture itself, but for 
you and for your theatre. The ten-week showing will make a lot of money for you, it will establish 
you securely as a man who believes in first class entertainment and a man who is working for better, 


cleaner and finer pictures. You'll gain the hearty support of the most influential people in your city. 


That’s worth something, isn’t it? 





Business-Getting Suggestions 


HE SON OF DEMOCRACY,” remember, appeals to two classes—the regular “fan,” who 

wants comedy and adventure and sentiment; and to the person who attends a motion picture 
theatre only at long intervals. Your appeal to the “regular” is by impressing him with the fact that 
“The Son of Democracy” is rattling good entertainment, not dry history. 

The other class you reach by accentuating Benjamin Chapin’s Lincoln, the educational value, 
the patriotic appeal. Your general advertising should combine both ideas. 

“The Son of Democracy” runs for ten weeks. If handled as directed in this press book, it will 
bring you hundreds of new patrons and hold them for ten weeks and more. In those ten weeks they 
will be converted into regular motion picture fans. “The Son of Democracy” is an enormous boon 


to the motion picture exhibitor in that it creates new “fans” and holds them. 


The Remainder of Your Program 


Be careful about your choice of the remainder of the program when you show “The Son of 
Democracy.” Don’t fill up with cheap stuff. When Sarah Bernhardt plays in a vaudeville theatre, 
the remainder of the bill always is made up of the highest class of acts that can be booked. It’s good 
business. Sarah Bernhardt brings into the theatre hundreds of persons who never before have pa- 


tronized vaudeville houses. They see Sarah Bernhardt. And they also see other first class acts. 
“T never had any idea that vaudeville was so interesting,” they say, and come back the next 
week. Soon they are regulars. | 


Put on a good, clean show along with “The Son of Democracy” and you'll actually create and 
hold new business. The persons who, through ignorance, had scorned the motion picture theatre, 


will become its best friends. 


Special Lincoln Displays 


In your city the stores, schools and libraries will be preparing special Lincoln displays for 
Lincoln’s Birthday. Furnish them with pictures of Benjamin Chapin as Abraham Lincoln, get them 


to put up post cards containing your announcement of the showing of “The Son of Democracy.” 


It will be easy to make a patriotic display in your lobby. 


Special Performances 


Give special performances in the morning for school children. Go to school superintendents, 
teachers and principals. Show them what noted persons have said about these pictures. You may be 
able to arrange to have schools dismissed for an hour in the morning so that the children can come 


and see the Lincoln pictures. 


Make special rates to club women who come in bodies at matinees. ' Appeal to patriotic so- 


cieties such as the D. A. R., ete. 











To Get Testimonials 


The first day you show “The Son of Democracy” invite a special list of persons, such as edi- 
tors and reporters on your newspapers, city and school officials, librarians and officers of women’s 
clubs, to come and look at the first chapter. Set a convenient time—say, during the lunch hour. 
Explain that the show will take only half an hour. Have blank cards ready. Hand them to each 
of your guests and request that after they have seen the picture, they write their opinions and sign 
their names. This will bring you a number of testimonials that you can use in your advertising. 


Send out the letters offered on another page. Make a lobby display of the replies. 


*’The Son of Democracy” Booklet 


Paramount lists among its accessories a booklet that takes the place of a herald. It consists of 
eight pages, post card size, and contains valuable Lincoln information so that it will be kept, not 
tossed carelessly aside. On the back page is space for your imprint. These are especially valu- 
able in getting new patrons. They cost very little. Distribute them among school teachers, leave a 


few at libraries and enclose them with all the letters you send in your direct-by-mail campaign. 


Use Season Tickets 


“The Son of Democracy” lends itself to the season ticket idea. Issue one good for matinees 
only, and one good at any performance, selling the matinee tickets cheaper, of course. The ticket 
for the ten chapters is sold at reduced price. Issue a special children’s ticket, good for matinees 
only. Get children to sell them, giving a season ticket to each child that sells ten. 

Send solicitors around to the houses and sell these children’s tickets to the parents. The school 


teachers will help you. Here’s a sample ticket: 


RIALTO THEATRE No. 612 
BENJAMIN CHAPIN 


“THE SON OF DEMOCRACY” 


Ten-week, Season Ticket 


This ticket is sold at a reduced rate and is good for one admission on the day of 


the showing of each chapter of “THE SON OF DEMOCRACY” 


If this ticket is lost, please report loss to the box-office and a new one will be 
issued and the door man will be instructed to refuse admission to 
any person presenting the missing ticket. 


Not good unless signed on the reverse side by the manager. 


eRe | HAAG goes) 9° 4-107] 


(Not good for more than one admission a week) 


Mail Letters Like These to the Most Important 
People in Town 


HE fact that such persons as Josephus Daniels, Secretary of the Navy; Mrs. William Grant Brown, Presi- 
dent of the New York State Federation of Women’s Clubs, and William McAndrew, of the Board of Super- 
intendents, Department of Education, City of New York, have recommended these Benjamin Chapin pictures, 
will convince your school officials, your club women, your Mayor, that “The Son of Democracy” is entirely 


worthy of their hearty support. 


The classified section of your city directory will give you the names you need. 


SEND THIS TO EVERY CLUB WOMAN 


Dear Madam :— 


You have heard of Benjamin Chapin’s splendid motion 
picture, “The Son of Democracy.” Paramount Pictures Cor- 
poration, which is presenting this unusually fine photoplay, 
informs me that the president of your club has been furnished 
complete information regarding this production. 

I will show the first chapter of “The Son of Democracy” 
ARLE Ss chlohe hk sce Cte Theatre tons +tsce cacao You, 
as a club woman, are interested in better motion pictures. 
Are you interested enough to work actively for them, to help 
prove that the public wants better pictures? 

Mrs. William Grant Brown, president of the New York 
State Federation of Women’s Clubs, writes as follows:— 

“The story of Lincoln is wonderfully portrayed in ‘The 
Son of Democracy.’ * * * The picture should be seen by 
every man, woman and child; once seen, it will never be for- 
gotten and furthermore, it will unconsciously influence for good 
the life of each and everyone in the audience.” 

This is a recommendation from a woman whose judgment 
you respect. Will you help me in my effort to make a success 
of the very highest type of motion picture that is made? Will 
you take this up at your club, with your friends? Won’t you 
write me now and tell me you will? dLet’s make this “better 
pictures” movement a success. Shall we? 


Yours very truly, 


THIS SHOULD GO TO LIBRARIANS, TEACHERS 


AND SCHOOL PRINCIPALS 
Dears Sirz— ae 


You have heard of Benjamin Chapin’s splendid motion pic- 
ture, “The Son of Democracy.” It is a photoplay that will 
make you laugh, make you weep, make you think. It is not 
only for “grown-ups.” It is the sort of picture that delights 
children, and instructs and inspires them. 


I will show the first of “The Son of Democracy” stories at 
themeeetrrts.n: css eee Theptre-“on lace ce cee I want 
to give the public fine pictures like this, but, you understand, 
I want to be encouraged. I want crowds to come. 


Mrs. William Grant Brown, president of the New York 
State Federation of Women’s Clubs, writes: “The story of 
Lincoln is wonderfully portrayed in ‘The Son of Democracy,’ 
and it should be an inspiration to every boy and girl who sees 
it. The picture should be seen by every man, woman and 
child.” 

Josephus Daniels, Secretary of the Navy, writes: “I was 
particularly impressed with the fact that America spells OP- 
PORTUNITY by this presentation of the story of Lincoln’s 
early life.” 

“Lincoln’s boyhood experiences are-as thrilling and humor- 
ous as those of Tom Sawyer and Huck Finn,” writes F. K. 
Mathiews, director, Library Department, The Boy Scouts of 
America. 

What will you do to help increase the demand for better 
pictures? Will you come yourself, bring your friends? Will 
you send your children to see it? Please write me and let me 
know. Let’s make this “better picture” a success. Shall we? 


Yours very truly, 


SEND FREE TICKETS FOR THE FIRST SHOWING TO 
IMPORTANT PERSONS IN YOUR CITY. AFTER 
THEY HAVE SEEN THE PICTURE, WRITE THEM 
THIS LETTER TO BRING TESTIMONIALS 


Dear Sir (or Madam) :— 

How did you like the first chapter of “The Son of Democ- 
racy”? Josephus Daniels, Secretary of the Navy; Major 
George P. Ahern, Acting Secretary of the Army War College 
at Washington; Alice Nielson, the singer; Mrs. William Grant 
Brown, president of the New York State Federation of Women’s 
Clubs; and many other noted people have written letters com- 
mending Mr. Chapin’s presentation. 

I know that you felt that “The Son of Democracy” was not 
only a great inspiration to Americans, but also splendid enter- 
tainment. I want every man, woman and child in (name of 
your city) to see these pictures. A letter of recommendation 
from you would help in this purpose which I consider most 
worthy. 

Won’t you please send me a line, telling me how you en- 
joyed it? 

Yours very truly, 


The replies you get from this letter can be used 
in your advertising throughout the run of the pic- 
tures. Mount the letters and display them in the 
lobby of your theatre. 


THIS LETTER IS FOR A GENERAL APPEAL 


Note the difference. This is to go to persons who 
merely want to see a good show, and who are not 
particularly interested in history or education. This — 
is a good show and you can hammer as hard as you 
like on that point. 


Dear Sir (or Madam) :— 

How would you like to see some first rate two-reel dramas, 
chock full of comedy, human interest and pathos? Wouldn’t 
you like “screen short stories” now and then? I believe you 
would. 

I have booked Benjamin Chapin’s “The Son of Democracy,” 
Paramount’s new group of ten twe-reel stories, each complete 
in itself. The first will be shown at the............. Theatre 
ON cra es ewiakg ae reer Come and see it. You'll like these 
bright. tales of American life. They are especially timely and 
full of good Americanism—but they’re not war pictures. 
They’re mostly comedy-dramas, fine, clean, inspiring pictures 
that will appeal to the children as well as to you. 

They have been recommended by Josephus Daniels, Secre- 
tary of the Navy; Mrs. Wiliam Grant Brown, president of the 
New York State Federation of Women’s Clubs, and hundreds 
of other persons whose judgment you value. 

Come and see the first one and let me know how you like it. 


Yours very truly, 


P.S.—Of course there will be other pictures on the program, 
for instance: (here insert name of feature picture) but 
“The Son of Democracy” is the ‘one I want you most to see 
and judge. 





SPECIAL OFFER 


If you will send the Exhibitors’ Service Department your mailing list and dates of showing the first chapter 
of “The Son of Democracy” at your theatre, Paramount will mail to each of your patrons a personal letter signed 
by Mr. Chapin urging them to attend “The Son of Democracy.” There is no charge for this service except the 
actual cost of postage. Send check with your mailing list, three cents for each name. The letters are sent first class. 
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Mats of Cartoons are Furnished FREE 


Two splendid three-column cartoons on “The Son of Democracy” are ready for you. 


If your 


newspapers can use mats, just go to your Paramount! exchange and say, “Please give me the mats 


of the cartoons.” 


Your newspapers will be mighty glad to get them, especially for use on Lincoln’s Birthday 


and other patriotic occasions. 


Here is a sample of one of the mats. 





“The Sonof Democracy’ Shows Mother Influence on Lincoln 


’ pet 
ILL NEVER ( 
FIGHT AGAIN 


whom America is depending for the 
conduct of our war for democracy, 
continually quote Abraham Lincoln, the 


Pion an WILSON and others upon 


man whose Spirit is guiding America in| 


this crisis. But it is really the Spirit of 
Nancy Hanks Lincoln, mother of the Mar- 
tyred President, that guides us. 

“All that I am or hope to be I owe to 
my sainted mother,” Lincoln often said. It 


was her precept—‘always be honest, gentle 
and kind”—that Lincoln followed. 

This mother influence is inspiringly 
shown in Benjamin Chapin’s “The Son of 
Democracy,” the Paramount motion picture 
series. The boy, Abe, the photoplay shows, 
like all boys had his fights with other boys. 
Fresh from one of these he came to the 
bedside of his dying mother. 
disappointment she asked his promise never 


ba, 


Shaken with | 


Add a few lines to the copy so as to advertise your theatre. 


The other is shown on Page 22 of this book. 








to fight again. Willingly he gave it, and 
when he became President, when men were 
clamoring for war, this promise, “I will 
never fight again,” came to him. 

It is an absorbing story, a situation full 
of pathos, and Benjamin Chapin has 
handled in his masterful style this moment 
of moments when President Lincoln, forced 
by circumstance to break his promise, reads 
his declaration of war. 
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Ad-cuts and Mate nee Salesmen That Sell Seats 





Give this production advertising 
proportionate to its value to you— 
that means go to it dig. To aid you 
in making ‘“The Son of Democracy’’ 
the most profitable picture you have | 
ever shown, your exchange will fur- 
nish you with line cuts that have been 
prepared with an eye to getting the 
greatest results with the greatest economy. 
Dominating, appealing and attractive, 
they are bound to bring home the 
Use them. 


money. 





| From the Strand (N.Y.) | | 


CParamount Pictures (Gponation presents 
Benjamin Chapittz 


“The 
—SONOF DEMOCRACY 


‘A series of dramatic film stories 
of America inthe mal 
Written.directed and produce od by y Benjamin Chapin. 


= ot pad 





ia 


A aISORE am 
“MY MOTHER’’ 


A heart-interest story; proving that 





the hand thar rocks the cradle is 


Photoplay Extraordinary 


CParamount CPictures Onporalion presents 


Benjamin Chapin» 


The SON OF DEMOCRACY | 


‘A series of dramatic film stories of Americainthe making 
Written, directed and produced by Benjamin Chapin. 





THE SECRETARY OF THE NAVY. 


WASHINGTON 









Decenber 13, 1917. 


My dear Mr. Chapin: 







It was a real pleasure to see your inter- 





pretation of Abraham Lincoln a few daye cgo in this 






elty. | I have long been a student of Lincoln's life 





and writings, and everything concerning that wonder- 






ful man has deep interest for me as of course it has 









for al}. 





of us. I was particularly impressed with 





the fact that America spells OPPORTUNITY bythis pre- 
I 
think his career will forever be a thrilling inspira- 







Sentation of the story of Lincoln's early life. 










tion to all Americans, particularly to those who make 


their own way from poverty up to great usefulness. 





Your interpretation is interesting and illuminating. 






Sincerely yours, 
’ 


Mr. Benjamin Chapin 
Paramount Pictures 
485 Fifth Avenue, 
New York, N.Y. 


borporation, 
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“UNDER THE STARS” 














the hand that rules the world. 


OTHER ATTRACTIONS 


| MUSICAL PROGRAM 


Exuistror’s [THEATRE 





| 
| 


_ The last chapter—a soul-stirring climax that will 
_ impress itself on your mind as long as life endures— 
as it has impressed itself on eternal history 





OTHER ATTRACTIONS 
ORCHESTRAL MUSIC 


Name of Your ‘Theatre 


SOLOISTS 





Ad ane is He headtiont on eat train ii progress 


onl 














From the Strand (New York) 


CParamount Pictures (6tporation presents 
Benjamin Chapin 


The SON OF DEMOCRACY 


‘A series of dramatic film stories of Americainthe making ~~ ~ 
ten directed and produced by Benjamin chapin. } 





“MY FATHER” 


A rattling good story of thrills and intrigue, in which old Tom is 
saved from disaster by his son’s budding genius 


OTHER ATTRACTIONS MUSICAL PROGRAM 


Name of Your Theatre 


To check your advertising is to wreck your prospects 
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_ Extraordinary Attraction 


CParamountCPictures (rporation presents 
Benjamin Chapina 


ate. SON OF DEMOCRACY 


‘A series of dramatic film stories 
of Americainthe making ~~ — 
Written,directed and produced by Benjamin Chapin,» 
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“THE CALL TO ARMS” 


Powerful drama; behind the scenes at one of the tensest moments in 
the Nation’s history 


OTHER ATTRACTIONS MUSICAL PROGRAM 


Name of Your [Theatre 








The old truism, ‘“The pen is mightier than the sword”’ still holds good 
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SOMETHING NEW | 


Prana Prctaes (Rponaon presente 
Benjamin Chapin i 


“The SON OF DEMOCRACY 


‘A series of dramatic Aim stories of America inthe making 
rected and producud by Be: 





“TENDER MEMORIES” 
Torn between the memories of a mother who taught 
him peace, and a people who cried for war—gripping 
drama of a nation in the crucible 


OTHER ATTRACTIONS 


Exhibitor’s Theatre 
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| 
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Direct from N. Y. Strand 


CParamount Pictures (siporation present, 
Benjamin Chapin» 


Gs 


The 
SON OFDEMOCRACY 


‘Aseries of dramatic film stories. 
of America inthe maki trig: -——~ 
Written. directed and produced by sean Charun 





Acs 





“THE SLAVE AUCTION” 


Two crises in the history of America have indelibly 
seared the soul of the great people. One is scorching 
deeper day by day; the other can be viewed by the 
present generation only at this theatre 


OTHER ATTRACTIONS 
MUSICAL PROGRAM 


Exhibitor’s Theatre 














245 Performances at the 
Globe Theatre(N.Y.City) 


CParamount CP tures (Srporation presents 
Benjamin Chapinz 


The SON OF DEMOCRACY 


‘A series of dramatic film stories of Americainthe making- 
Written,directed and produced by Benjamin Chapin. 
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“A PRESIDENT’S ANSWER” 


A great story of the chivalry of war; teeming 
with suspense and heart-interest. Don’t fail 
to see this great picture 


OVA E REA LTER AG LIONS. 
ORCHESTRAL MUSIC 
SOLOISTS 


Name of Your Theatre 





The future will either make you advertise or wish you had 
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DIRECT FROM THE 
NEW YORK STRAND 


CPrammount Pictures (Aporation presente 
Benjamin Chapinz 
O48 


The Cd 
‘SON OF DEMOCRACY 


‘A series of dramatic film stories 
of America inthe making —— — 
Written directed and produced by Benjamin Chapin. 





“DOWN THE RIVER” 


A story of adventure on the Mississippi, 
slave-stealers, and the rugged courage 
that built the nation. 


Other Attractions Musical Program | 


Exhibitor’s Theatre 








The Talk of New York 


245 Consecutive Showings at the Famous Globe Theatre 






CParamount CPictures (Brporation presents 
Benjamin Chapin: 


The SON OF DEMOCRACY 






























UNPARALELLED 
ATTRACTION 


Paramount Pictures (Sporation in presents 
Benjamin Chapin 


“The SON OF DEMOCRACY. 


‘Aseries oft dramatic film stories 
of. ecgreee 
Writte Sidhe ced by Benjam Bin Chay apin. 





“MY FIRST JURY” 


A bully comedy-drama, full of tears and 


laughs. The funny little pickaninny who 


stole a chicken will make your side ache, 


Other Attractions Musical Program 


Exhibitor’s Theatre 














‘A series of dramatic film stories 
of Americainthe making ~~ — 
Written. directed and produced by Benjamin Chapin. 































“NATIVE STATE” 


A wonderful tale of life on the frontier of 
Kentucky and the °“‘SOld South.’’ Indian 
fights, romance, and breath-taking suspense 












OTHER ATTRACTIONS, 
ORCHESTRAL MUSIC 
SOLOISTS 









Name of Your ‘Theatre 











Printer’s ink may be black but it enlightens the buying world 









A Splendid Assortment ot Lithographs 


Paper on ‘“The Son of Democracy’’ 
includes a stock 24-sheet, and a one-sheet, 
a three-sheet and a six-sheet for each of 
the ten chapters. The illustrations below 
give a general idea of the lithographs on 
‘the first chapter. 







BENJAMIN CHAPIN 
“THE, SON 9F DEMOCRACY” 


+A SERIES eh on CTCL 3 





@ 


One Sheet 


Three Sheet 








*’The Son of Democracy” Souvenir Booklet 


This takes the place of a herald. It is inexpensive, but well printed and carefully compiled so 
that the recipient will save it. The booklet is eight pages, postcard size, and contains—besides a 
picture of Mr. Chapin as Lincoln and advertising on “The Son of Democracy”—Lincoln’s Gettysburg 
address, little known facts about Lincoln and Lincoln’s famous letter to the mother who lost five sons 
on the field of battle. There is a place for your imprint on the last page. School teachers and librar- 
ians will be glad to distribute these for you. It is an invaluable enclosure in a direct-by-mail 
- campaign. 





| 
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These Production Cuts Will Help In Your Publicity. 


, Benjamin Chapin zz 


The SON of DEMOCRACY 
A CPanimount, Serves 
"MY FATHE RE” 








Your exchange has Zen two- 
column production cuts (And 
Mats) and five one-column 
production cuts (And Mats) 
Ready For You. Here area 
few samples, Exact Size, Ask 
to see all of them. 





Two column production cut 





Geriamin Chapin a THE GON OF DEMOCRACY” 
‘ A CPunimount, Series 


One column production cut 





Benjamin C hapin nThe SON of DEMOCRACY 


Cp laramoune Series 
“MY MOTHER.” 


Two column production cut 


eres Sos) 


ee n» The SON of DEMOCRACY 


One column production cut 


The two column cuts can be use to advertise individual chapters. 
18 


The single column cuts are good any time. 





Production Cuts—Other Accessories 


A CParamount Series, 


“A CALL TO ARMY ° 
(Two Column Production Cut) 


5662 


BenjaminChapin’.THE SON OF DEMOCRACY” 


A Paramount Series 
(1 Col. Production Cut) 





5666 





Beniami nChapmn isl HE SON OF DEMOCRACY 7 


erley 
5563 


(1 Col. Production Cut) 
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Ten Slides 


Paramount has prepared for 
you one slide for each of the 
ten chapters of ‘“The Son of 
Democracy.”’ 


Lobby Displays 


Ten different lobby displays 
are provided for ‘“The Son of 
Democracy’’—one for each 
chapter. Each lobby display 
consists of six colored 11x14 
photographs. 


An added lobby display 
feature is a striking 22x28 
photographic enlargement of 
Benjamin Chapin as Abraham 
Lincoln that should be used 
as a display throughout the 
run of the series. 





Benjamin Chapin «The SON of DEMOCRACY 
A S604 Series 


One column production cut 


Seven more two-column production 
cuts are waiting for you at your ex- 


change. Use them liberally. 


The Exhibitor’s Service Depart- 
Send in 


ment wants to help you. 
your problems. 


* 


Synopsis of the the ten features that make 


“Phe S@en 


Synopsis of 


(Use these paragraphs in your publicity and \ 

ENJAMIN CHAPIN’S big, human series, ‘“The Son of Dem« 
democracy showing freedom in the making. The leading charac’ 

who could neither read or write, and Tom’s father Abraham, friend oj 
plays the President, Tom Lincoln and Abraham Lincoln, the grandfai 
adventurous lives, showing the early Americans as they really were, their 


MY MOTHER is strong in sentiment, showing dramatically the log-cabin birth of “Th 
Son of Democracy,” the gentle influence of Lincoln’s mother, developing the boy who becam 
the President. There are rollicking scenes of boy life, and homely humor in the pitiful effort 
of Abe’s father to learn to read and write. | 


MY FATHER: A rattling good story centered around an effort of an Re aay | 
farmer to take advantage of Tom Lincoln’s inability to read. The boy, Abe, who can reat 
discovers the sharp practice and tells his father who trounces the farmer in a rousing fight 
Tom Lincoln, who had discouraged Abe’s efforts to learn to read, at last realizes the value 0 
education. 

‘ 

A CALL TO ARMS: A stirring photoplay of inside-the-White-House problems, a “clos 
up” of the real Abraham Lincoln at the tensest rhroment of his remarkable career—when he j 
clares that the Union must not be dissolved and calls for 75,000 volunteers to enforce 
declaration. “We are coming, Father Abraham!” is the resounding Bete and the Nation 
goes into battle! 


MY FIRST JURY: A bully comedy drama, full of tears and laughs. The pathos sut 
rounding the boy Abe, the refutation of the charge that he stole a farmer’s sickle, form contras 
to a charming and amusing trial as Abe defends, before a most peculiar jury, a funny picka 
a who has stolen a white chicken. 


TENDER MEMORIES: Mr. Chapin here has turned the searchlight upon President Li 
coln’s problems. Much the same as President Wilson’s, were Lincoln’s trials during the Ci 
War. Cranks and misguided patriots besieged him but through all the turmoil, he laid ou 
straight p-’: and followed it tc what he knew was the best policy for the nation. There is pathos 
too, as Lincoln tells the simple story of how he persuaded a preacher to perfom the servi 
over the grave of Lincoln’s mother. 

















Paramount Series, °"The Son of Democracy’’ 


r emocracy” 


ynplete Series 


ing in playing up the features in each chapter.) 

is the story of the building of America and Americans, an epic of 
(Abraham Lincoln, the greatest of all democrats; his father, Tom Lincoln, 
Boone and who was killed in a fight with Indians. | Benjamin Chapin 
O‘‘The Son of Democracy’’ presents the intimate incidents in these 
heir pathos, their problems—making them live again as ‘“‘regular’’ people. 


A PRESIDENT’S ANSWER: A war story, teeming with suspense and heart interest. 
ave Elkin, son of the preacher who conducted the services over the grave of Lincoln’s mother, 
s persuaded by Huck Carter to enlist in the Confederate army. Dave is captured and taken to 
Washington where he kills a brutal guard and is sentenced to death. The Elkins, pitifully 
feeble, try to save their erring boy.. They appeal to Lincoln and in pathetic scenes that follow 
the President gives his answer, the typical Lincoln answer that saves the boy. 


[ NATIVE STATE: This is an exciting story of Abraham Lincoln, grandfather of the Presi- 

; 8 y 5 

dent, a pioneer in Virginia and Kentucky. The first Abraham Lincoln, friend of Daniel Boone, 
as killed by an Indian arrow. This chapter is a graphic drama of pioneer life, Indian fights 


and breath-taking suspense. A beautiful Indian girl saves the life of a boy and girl, the boy 
who grew to be the father of President Lincoln. 


° 
: DOWN THE RIVER: Mississippi River adventures when Abraham Lincoln, the young 
man, pilots a raft to New Orleans and becomes involved with Northern slave stealers. There 
is rapid action and strong heart interest as well as humor when a little colored boy helps Abe 
ina thrilling coup. 


3 THE SLAVE AUCTION: Lincoln’s first glimpse of the slave markets His efforts to 
ave the negroes from the sort of slave traders who were despised nowhere more than among 
outherners themselves. A fortune teller predicts that Lincoln will become President and 

‘Lincoln makes his memorable statement: “If I ever get a chance to hit slavery I'll hit it 


hard!” 
: UNDER THE STARS: A powerful photoplay of patriotism; inspiring and_ exciting, 


establishing the character of Abraham Lincoln by intimate scenes in his home life amid crisis 


tes 


after crisis and problem after problem. 
t 
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You’re Pushing Along The Lincoln Idea 


UBLICITY on “The Son of Democracy” should be easy to place. At your Paramount Exchange 
you can get the cuts and mats listed in this press book. Abraham Lincoln stands today as the 
strongest influence in our national life. Everybody is discussing him, quoting him, admiring his 
life. Your friends, the newspaper editors, will be glad to get behind such a worthy picture as this. 
You are helping along the Lincoln idea when you show “The Son of Democracy.” You are 


furnishing first splendid entertainment, and through it your patrons unconsciously will be taught 


great truths. 
Don’t forget, however, that you are presenting ““The Son of Democracy,” a motion picture. Ad- 


Always remember that “The Son of Democracy” is a bully pic- 


vertise your theatre, your show. 
ture and that it would be worth seeing even though Jim Jones and not Abraham Lincoln were the 


hero. 
Lincoln is a character in the play. Advertise the play. 





Here’s One of the Cartoons that Paramount Furnishes In Mat Form FREE. 


(See page 11 for the other cartoon and for suggestions as to its use) 


| Laughs and Sobs In Chapin’s ‘‘The Son of Democracy”’ 
Mi; ; . K SS a ; 
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Use with this cartoon one of the publicity stories printed in ‘the pages that follow. 
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Use This Story In Making Your First Announcement 


\ 


eecececces ot HBATRE TO SHOW CHAPIN'S "THE SON OF DEMOCRACY" 
Notable Series Is Recommended by Famous Persons--Abraham Lincoln 
Leading Character in Short Stories of American Life. 


Probably no other motion picture ever has been so highly 
praised and favorably discussed as Benjamin Chapin's "The Son of 
Democracy," presented by Paramount, which will begin its run at the 
Mumetidie s «ce ILICAUTO Olle sec vices ec 7 


"The Son of Democracy" consists of ten two-reel dramas, each 
complete in itself. One is to be presented each week. Mr. Chapin 
has been working five years on these comedy-dramas of early American 
life. They are bristling with adventure, humor and pathos and are 
of special interest at. this time in that Abraham Lincoln, the boy 
and the President, are leading characters in the thrilling tales. 


Benjamin Chapin is known as one of the finest of motion pic- 
ture directors, with a special talent for genuine humor and heart 
interest. <As an impersonator of Abraham Lincoln, lecturer, vaude- 
ville actor and dramatist, his fame is nation wide. In "The Son of 
Democracy," which he wrote, directed and produced, he makes "Abe" 

a “regular boy" and emphasizes the truly human side of his rise to 
the Presidency. In the White House stories, Mr. Chapin shows the 

inside workings of things political, demonstrating that Lincoln's 

problems were much the same as those of President Wilson. Always 
the plays are good humored. 


° 


Such persons as Josephus Daniels, Secretary of the Navy; 
Mrs. William Grant Brown, president of the New York State Federation 
of Women's Clubs; Alice Neilsen, the grand opera star, and others of 
note, recommend "The Son of Democracy." as an unusually fine pro- 
duction. 


"The Son of Democracy" is first a splendid entertainment. 
It has'all the elements of the best of features--first rate fights, 
gasp-bringing thrills, genuine comedy, moments that bring real tears 
and always the suspense necessary for a successful play. Throughout 
the nation it has been recommended by workers for "better pictures." ~ 


On the same program with the first feature of "The Son of 
Democracy," Manager........- Will present (here insert remainder 


of program). 
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- This Story Is For Your Second Announcement 


NEW TYPES OF COMEDY IN " THE SON OF DEMOCRACY" 
Benjamin Chapin Finds Best Humor of All Is in Showing People As 
They Are--Not in Caricature. 


That people as they really are furnish better comedy than 
caricatures is proved by Benjamin Chapin in "The Son of Democracy," 
the new Paramount series, which will begin at the---------- Theatre 


"The Son of Democracy" is a series of ten half-hour stories, 
each complete in itself. One story is to be shown each week. Each 
is a play of vital American life, but Mr. Chapin--differing from so 
many producers--believes that good humor is as vital as tragedy. 


A new sort of comedy, clean, gentle and based on an intimate 
knowledge of the queer quirks in human nature, is the sort Mr. 
Chapin has put in "The Son of Democracy." He has found that people 
as they really are furnish good laughs. Their inconsistencies, their 
poses, their misunderstandings presented in a motion picture bring | 
to mind familiar scenes and the spectator says, "That's just like 
Poet wOl wt ectduchate come toing myseli,* or "Isn't that, realshuman 
nature?" and laughs good humoredly. 


The leading character in "The Son of Democracy" is Abraham 
Lincoln. Lincoln was famed for his humor and Mr. Chapin makes his 
audiences laugh with Lincoln, and weep with Lincoln, too, for 
there'sS pathos as well as comedy in these little dramas. Mr. Chapin 
has taken the most dramatic of Lincoln stories and has put them on 
the screen--stories of boyhood pranks and stories of manhood vic- i 
tories--making a thoroughly inspiring series of dramas. 


Especially at this time is "The Son of Democracy" of great 
anterest, for President Wilson, Secretary Daniels and other great 
HelewioTareydirectinge America’s part tin the war, continually. go to 
fimcoln ror guidance, and- his spirit dominates the conduct of 
America's fight for democrac@®. 


\ 
) 
; 
; 
y 
ti 


THOsLiLErSuLSstvory. shows, “Abe.” ithe boy, his birth invatlog 
hut, his struggles to learn to read and write and his battles with 
other boys. The influence of Nancy Hanks Lincoln, his mother, puts 
the boy on the path to great things. 






On her death bed, "Abe" promises her always to be honest, f 
gentle and kind and never to fight again. In later years, when he is 
called upon to decide for war, the memory of this promise returns 
to him and he faces the biggest problem of his life. 
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Special Story on ““The Son of Democracy.”’ 
Take it to one of your newspapers. 


Furnish cuts from this book, to illustrate it. 


A WEEK OF WORK FORA FEW FEET OF FILM 


Motion Picture "Extra" With White Hair and Grey Whiskers, Tells of 
His Labor for Benjamin Chapin in "The Son of Democracy" 


I amanactor. Not a hero,not a villian. No girls will sigh 
soulfully when they see me on the screen in Paramount's "The Son of 
Democracy." No men will hiss. I-will be practically ignored, for 
my hair is white and my whiskers are grey, and I'm little more than 
"atmosphere" in Benjamin Chapin's famous photoplay series. \ 


But how I did have to labor to present that little bit: of 
-"atmosphere!" It was my first job in the studio where they work a 
week for a few feet of film. 


Most persons in motion pictures call me an "extra." But----- 

At the actor's employment agency there came a call one win- 
ter day for Civil War types. It took my memory back to the days 
when I was a real actor--when I played with Booth. A "Civil War type" 
is usually a man who looks as though he has just shaken hands with 
Abraham Lincoln. About fifty, of us answered the description. 


"Go out to Ridgefield Park, New Jersey," we were told. "The 
chances are you can be used without make-up; so there probably won't 
be more than half a day's work, with your lunch.and carfare thrown 
in." That meant not more than two dollars for me--an "extra," after. 
the agency had pocketed its fee, but it was a case of "half a loaf." 
We left, voyaged o'er the Hudson, entrained, and were soon walking 
through Ridgefield Park, holding a course on the ground glass roof we 
could see in the distance. 


The average layman would suppose that we would be hustled into 
@ scene immediately and kept there. Not so. Fully two hours were 
required to equip each of us with what the Technical Department 
Sat Leds a trial costume outfit," consisting of. a pair of boots, pair 
Gam noOusers., coat, plug nat.or-7telt,: vest, stock, collar, and in 
some cases a shirt. Then we were ordered on stage. Surely now, we 
thought, the camera would be started for we looked as well as any 
gZgroup*usually appears in pictures. 


When we reached the stage up under the ground glass roof 
there was "the Lincoln Man," as Benjamin Chapin is known to almost 
everyone, dressed in the old familiar stove pipe hat and long, loose 
eoat, ready for work. Three of us present had lived in Abraham 
Lincoln's time. It was some time before we recovered from beholding 
this apparition. He moved about, now humorous, now serious, as 
though really carrying all the cares of '61 on his shoulders. We 
soon realized that this was to be no ordinary picture. A quiet 
order from the man to one of his assistants, and we were lined up 
for inspection. 
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"Some of those hats will not do," was his first remark, and 
we could see that his glances were also traveling disapprovingly to 
coats, trousers and in many cases, to collars and ties. Were we go- 
ing to be paid merely for coming to this place and trying on a lot 
of ancient looking clothes? It began to look that way, and before 
much time had passed, we realized that there would be more than one 
day's pay for us. We were dismissed and ordered to report the fol- 
lowing morning and dress for another inspection, with all the 
changes made in our costume. 


More changes followed the inspection on the second day, and 
more costumes were ordered from New York. Again we were ordered for 
the next day. 


Then, on the third day, at last Benjamin Chapin ordered the 
camera set up. After the principal actors had been rehearsed, he 
held up his hand for the "extras," and we listened to a rather un- 
usual little speech; it was unusual from a big director to men of 
the lower ranks in picturedon. Usually we are ignored by all save 
the assistant directors, who yell and sometimes even curse from the 
Side lines. 


"You have been called here," he said, "to take part in a pro- 
duction with which we hope to better the whole world. With it we 
Will try to recreate the Lincoln Spirit--the Spirit of heroic sacri- 
Picep sols nOonesty, OL. patriotasm and all that America and the rest’ of 
the world needs today. We may seem to waste time and money in pre- 
paring for these few scenes in which you are to take part, but if 
you will work with me to bring into these scenes all that we are 
striving for, I will-.consider that not one minute has been wasted or 
& penny thrown away. Action!" 


All that day rehearsal followed rehearsal without an inch of 
film being exposed. A blizzard raging on the outside had chilled 
the air up under the glass studio roof until it seemed as cold on 
the stage as though it were outdoors. At seven-thirty, the first 
scene was photographed, and from that time on the camera clicked un- 
ceasingly, for we were perfect in our parts, even though suffering 
TPUeoOMme vie; Cold. 


Benjamin Chapin was driving us to finish these scenes, but he 
was also driving himself and his staff. 


We were told to return to the agency the next day, to be 
advised whether or not all the scenes were 0. K. Not until tests 
have been made of the photography can motion picture producers tell 
that their work is successful, and we reported, as directed, for the 
NeWSe 


"All out to Ridgefield Park again," the agent. greeted us, 
to our amazement. "Everything is going to be retaken!" 


The intense cold had made our breaths visible on the screen, 
so that we all appeared to be smoking whenever our mouths were open, 
and Benjamin Chapin could not pass that, in view of the fact, that 
the scenes of the story were laid in Washington, D. C., in the late 
spring of 1861. 
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Sketch of Benjamin Chapin 
Use a Cut of Mr. Chapin With This 


THE MAN WHO LOOKS LIKE LINCOLN 


Benjamin Chapin, Producer, Author and Star of "The Son of Democracy, ¥ Has 
Devoted His Life to Presentation of Martyred President. 


Moet OUmee Om Ol ULilOwcrtsrsictele a cciets LOCO ULOMOl secs cee eo tO SeGrune 
first of Paramount's, "The Son of Democracy" stories, you'll see 
"the man who looks like Lincoln." He is Benjamin Chapin, who 
in real life looks just as he does on the screen, a living image of 
the great President. 


Authorities say that aman's life governs his appearance, 
that if two men think the same thoughts, take the same exercise, 
have the same ideals, they will look alike--providing of course, that 
their bodies are similar. Benjamin Chapin is proof of this theory. 
Nature made him tall and thin, like Lincoln. But it was Mr.Chapin's 
devotion to Lincoln, his constant efforts to live Lincoln's life 
again, that made Mr. Chapin in every feature another Abraham Lincoln 
in the flesh. 


Ever since he was a boy in Bristolville, Ohio, Mr. Chapin has 
been a Lincoln enthusiast. One of his first books, the one he read 
OVGlecdnd over again, was J. .G. Holland's. "Life of Lincoln, *-pub- 
lished in 1866. He determined to live as Lincoln lived and as he 
learned more about this great man he made up his mind to spread the 
Spier. oL Lincoln ‘throughout; thesnation. 


Mr. Chapin went to New York. There he labored for years. 
On the stage he impersonated Lincoln, each year growing to look 
more like him. He wrote and produced Lincoln plays, he lectured and 
gave Lincoln readings. Then came the motion pictures. It was the 
greatest of all instruments for his work and five years ago he began 
work upon the series of ten Lincoln stories that now are being pre- 
sented as "The Son of Democracy." 


TOmUnG aVerareeperson, ait) seems ancredible, that. 1t should 
take five years to make twenty reels of film--ten stories that take 
a half hour each in the telling. Day after day was spent in col- 
lecting the proper costumes, in making the proper sets and gathering 
the correct atmosphere. But the greater part of the time was needed 
to make the pictures real dramas, with comedy, pathos and adventurese 


Mr. Chapin knew that few persons wanted to see merely a life 
of Lincoln on the screen so he produced a series of plays that would 
be bully shows even though the persons who saw them had never heard 
of Lincoln. He made Lincoln an important character in each, much 
the the same as Lincoln was an important character in "The Birth of 
a Nation." 


The result is that "The Son of Democracy" is a triumph for Mr. 
Chapin. He has made a stirring motion picture and in that picture he 
presents Lincoln as he really was--the boy and the man--the hero 
in one of the few pictures that the National Board of Review of 
Motion pictures has stamped "Excellent." 
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Use These ‘‘Shorts’’ Throughout The Run Of 


*’The Son of Democracy”’ 


The hardest test of a motion picture is its Broadway, New York, 
run. Broadway insists upon being entertained. Benjamin Chapin's 
"The Son of Democracy," presented by Paramount, has stood this test. 
The Strand, New York's best known motion picture theatre, showed 
Mr. Chapin's pictures for one week with such success that they were 
taken immediately to The Globe, a "legitimate" house, where they 
played to big houses for 255 performances. 

PUuomoOlsOl se DOlOGCrCaACy mW 1. la pepiietuserun at thGs oeieclet «ie 
eREI ET RCO Ul Veretavelale «ie e'elele .6/e sie s-01e.c.6 


Abraham Lincoln, the boy and the man, are the leading char- 
acters in "The Son.of Democracy," the Paramount series, produced by 
Beaman apil.  Woiici will begin its run at the. .cceccceoese tneatre 
Tite swis tie wicis es Lou Lhesappeal of these splendid photoplay, stories 
is universal, that they do not depend upon "history" for their suc- 
Coss, is proved by the fact that Japan wants ‘them. Sakae & Co., 
of Tokio, have offered to buy the Japanese rights. Their letter 
evidently was written by some person who had been talking to some 
provincial New Yorker who believes that New York is the United 
states, for the address reads: "Benjamin Chapin, Ridgefield Park, 
New Jersey, NEW YORK., U. S. Ae” 


Benjamin Chapin's series, "The Son of Democracy," running at 
im Oenissivivies els cteieetlcCatvre., NAS «met with immediate success. . The 
stories, presented by Paramount, are humorous, pathetic and full of 
adventure. Mr.eChapin's portrayal of Lincoln is remarkable. That 
he does look like Lincoln is proved by the’fact that window cards, 
being distributed nationally, bearing pictures of Wilson, Lincoln and 
Washington, actually show a picture of Mr. Chapin instead of Abra- 
ham Lincoln. The man who made the card used the Chapin photograph 
because, he explained, "it looks more like Lincoln than any picture 
of Lincoln I could find." | 
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Sa IICSWIPMEEIT OL ilGeléis ate's eta aielate LOCALE ONeeverceessees COULaINS one of 


The second play in "The Son of Democracy" series, which will 





the most exciting fights ever filmed. Benjamin Chapin, playing 

Tom Lincoln, "Abe's" father, trounces "Endel Carter," a neighbor 
who tried to steal Tom's farm. Tha boy who played young "Abe" was 
& "regular kid,” a natural actor from New York. When the fight 
began in front of the camera, "Abe" forgot where he was. All he 
knew was that his film father was putting up a great battle. In the 
midst of it, "Abe," all excited, rushed forward and yelled, "Great 
Siig eeooak the big sstifisepop!* 


It was fortunate that the film recorded actions, not words. 


A striking parallel between President Wilson's present prob- 
lems and those that confronted Abraham Lincoln is shown in "A Call 
to Arms," one of Paramount's "The Son of Democracy" stories which 
MEE OMeSNOWIeIULOC.. secteevee es ce LLOAUTO Olleeccecceccese Lnis. chap- 
ter teems with "inside-the-White-House" atmosphere, showing the in- 
timate details of the President's life, his advisers, good and bad. 
The action is humorous as well as thrilling and the inspiring climax 
is President Lincoln's call for volunteers to preserve the union. 


Benjamin Chapin makes asplendid Abraham Lincoln. 





"The Son of Democracy" series of dramatic short stories of 
Sarivy American life, now being shown at the.-cccccccevecee  eatre, 
“have proved to be be immensely popular.~ Benjamin Chapin wrote and 
produced the series and Paramount is presenting the pictures. They 
delight the audiences by their genuine human interest, their pathos 
and their infectuous humor. Mr. Chapin has brought into the motion 
picture theatre a new Kind of photoplay and just the new kind that 
the patrons have been looking for. 
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A comedy-drama, with a story that grips the heart and pro- 
duces laughter through tears, is "My First Jury," one of Paramount's 
"The Son of Democracy" series, in which Benjamin Chapin is starred. 
Per eravewiey. « Wolch WLbL pe showneat these wteccesevccese LHOatrE 
D(a sas acuweus LSoc LOLG About Abraham Lincoln, the boy; .a story 
of a funny pickaninny who stole a white hen, a most peculiar jury | 
that tries him, with "Abe" as the attorney for the defense. Sur- . 
rounding the fun is the pathetic story of Abe's efforts to get a | 
minister to hold a service over the grave of Nancy Hanks Lincoln. 





Throughout is the strong human interest that is making these fea- 
Sec oOdeoeO smOSt loLKeCG,aAD0UL) PLCTUrGS Managor. .ciccecceseecveces OL 


SULGWttiis ss bins sev ev < ollas, SOW 2. many months. 


As thrilling and as pathetic a story as ever was told is 
"Serresident's Answer," one of Paramount's "The Son of Democracy" 
Se ee Cibewil le be, Snow At TNO. oi. ccwccc ces THOGLPO ON se ccccseons 
Benjamin Chapin has constructed an absorbing plot around Abraham 
Lincoln and historic events in connection with his ability to for- 
give yet never to forget. <A Southern prisoner, the Killing of a 
guard, the sentence of death, memories of childhood and a strong 
appeal from a mother make up the story which shows splendidly the 
side of Lincoln's character which caused him to say so often, "I 
never could see that shooting or hanging ever helped much to reform 


eimai " 


AabeGauvitul Indian sirl who saves the life of children lost 
in the woods, is the center of "Native State," one of Paramount's 


mluer oO. Of Lemocracy” “Stories which will be shown avlecescccccvcce 





Pero Olvaisass veisisises«  DODjJamin Chapin, noted for his amperson— 
ations of Abraham Lincoln here is seen as the first Abraham Lincoln, 
grandfather of the president. The feature is crowded with exciting 


hand-to-hand conflicts with Indians, suspense and human interest. 
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List of Paramount Exchanges 


DISTRIBUTING 
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“The Son of Democracy’ 
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; EXCHANGES 
Boston, Mass.—10 Shawnut St. Kansas City, Mo.—2024-26 Broadway 
Famous Players Film Co. of N. E. Kansas City Feature Film Co. 
New Haven,—131 Meadow St. St. Louis, Mo.—3929 Olive St. 
Famous Players Film Co. of N. E. Kansas City Feature Film Co. 

$ Portland, Me.—85 Market St. Minneapolis, Minn.—Produce Exchange Bldg. 
Famous Players Film Co. of N. E. Famous Players Star Feature Film Service, Inc. 


Sherry —729 Seventh Ave. 
Wm. L. Sherry Feature Film Co., Inc. 


Buffalo, N. Y.—145 Franklin St. 
Wm. L. Sherry Feature Film Co., Inc. Denver, Colo.—1749 Welton St. 


Notable Feature Film Co. 


Salt Lake City, Utah—133 E. 2nd So. St. 
Notable Feature Film Co. 


23rd Street—71 W. 23rd St. 


Famous Players Exchange. San Francisco, Cal.—645 Pacific Bldg. 
: Philadelphia, Pa.—1219 Vine Sé. Progressive Motion Picture Co. 
Famous Players Exchange. Seattle, Wash.—Central Bldg. 
Washington, D. C.—421 10th St., N.W. Progressive Motion Picture Co. 
Famous Players Exchange. Los Angeles, Cal.—Marsh-Strong Bldg. 
Pittsburgh, Pa.—Penn Ave. at 12th St. Progressive Motion Picture Co, 
Famous Players Film Service, Inc. Portland, Ore.—9th and Burnside Sts. 
Cleveland, Ohio—Standard Theatre Bldg. Progressive Motion Picture Co. 
Prospect Ave., near 9th Ave. Relantil Gates Bnickic Se 


Famous Players Film Service, Inc. 


Chicago, IIl.—220 S. State St. 


Famous Players Film Service, Inc. 


Cincinnati, Ohio—107 W. 3rd St. 


Southern Paramount Picture Co. 


New Orleans, La.—814 Perdido St. 
Southern Paramount Picture Co. 


Famous Players Film Service, Inc. Dallas, Texas—1902 Commerce St. 
T P Pi 

Detroit, Mich.—278 Jefferson Ave. E i DR tees | Sta hoes 

Famous Players Film Service, Inc. Butte, Montana 
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“The Son of Democracy” 
Is A Picture For All The Nation 


BRAHAM LINCOLN was an American and these photoplays are American through and 
through. President Wilson, in this great crisis, quotes no man more than he does 
Abraham Lincoln. The spirit of Abraham Lincoln dominates America’s conduct of this war. 
One of the greatest men the South has produced, Josephus Daniels, Secretary of the 
Navy, recommends Benjamin Chapin’s Lincoln pictures. Here is his letter, written after 
seeing them: 


THE SECRETARY OF THE NAVY. 


WASHINGTON 


December 135, 1917. 


My dear Mr. Chapin; 


It was a real pleasure to see your inter- 
pretation of Abraham Lincoln a few days ago in this 
eity. I have long been a student of Lincoln's life 
and writings, and everything concerning that wonder- 
ful man has deep interest for me as of course it has 
for all of us. I was particularly impressed with 
the fact that America spells OPPORTUNITY bythis pre- 
sentation of the story of Lincoln's early life. af 
think his career will forever be a thrilling inspira- 

- tion to all Americans, particularly to those who make 
their own way from poverty up to great usefulness. 
Your interpretation is interesting and illuminating. 


Sincerely yours, 


Mr. Benjamin Chapin 
Paramount Pictures Corporation, 
485 Fifth Avenue, 

New York, N.Y. 
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We beg to advise that we have arranged to distribute the A. H. WOODS’ TREMENDOUS! 
, STAGE SUCCESS, "THE GUILTY MAN", as a special feature. One prin 


of this subject has already been placed in your hands and its 


Quality -- gripping-power and box-office drawing possibilities 


OE 


are easily apparent, and the money-making possibilities to the 
exhibitor with this production are enormous. 
We desire, therefore, that you institute at once your Sales Campaign on this 
| production, (taking care to arrange all bookings in the order 
of their priority as to population of cities -- and theatres 
to be served) closing up your most important prospects first 


and following the same down throuzh to the smaller prospects, 


ALLOTMENT: The maximum allotment of revenue that we have outlined for 
your office However, we sincerely 
trust that this amount will be exceeded, and we are positive 


that you will do your utmost to obtain this desired result. 


SCHEDULE: The schedule of prices to be followed to obtain the required 
E) allotment of revenue is the same as previously arranged for on 
the STAR SERIES Second Group of stars, namely: FREDERICK, 


ELTINGE, CAVALIERI, FERGUSON, etc. In order to obtain this 


required allotment in your territory, it will be absolutely 
ales aie 
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PUBLICITY: 


CIRCULARIZING 
EXHIBITORS? 





QUOTATIONS TO 
EXHIBITORS: 


=e 


necessary for you to secure schedule prices on each specific 


contracte 


A tremendous publicity campaicn has been arranged for the plat 

| 
of this production both before the exhibitor and the public ) 
through the channels of the trade-papers, special advertising 
to start on Sunday, January 6th, in the "Now York Telegraph", | 
"The Moving Picture World® and "The Motion Picture News" 


} 
(of the week of January 8th). 


To further assist you in properly presenting the qualitios 


of this production before exhibitors in your territory, our 


and in further addition is forwarding a complete copy of ) 


Press Department has arranged to circularize each exhibitor, | 


the Press Book covering this production. This material will 
| 
30 forward from the Home Office Press Department on Jan. 16th, 
In order to have your Sales Campaicn doveetail in with the 
efforts of our Press Department and to sign contracts up | 
at as oarly a date as possible, will you kindly forward 
to every exhibitor your quotations of prices and days-run 
coverint the possible exhibition of "THE GUILTY MAN" at 


{ 
his theatre. In order to obtain the maximum benefit of | 
our Publicity Campaign, it is imperative that you immed- . 

17 
4 


lately give this matter your attention -=- mailing out 


your guotations not later than January 10th, 1918. 
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BOOK IiG- 
DATES: 


. 


NUMBER OF 
PRINTS: 





A) Raith: 
3 TRADE 


SHOWING: 





wen 


Relative to Booking-Dates, you are to arrange the same 
to your best convenience and that of the exhibitor 


after release date has been arranged fore 


Kindly advise the Home Office at once, upon receipt of 
this communication, the minimum amount of prints 
necessary for the possible requirements of your office, 
bearing in mind the fact that it is essential to 


establish your minimum at the bed-rock amounte 


We suggest that you arrange immediately for a trado-show- 
ing of the print which you now have secured — if possible, 
the best picture theatre available and notify ail exhib- 
itors to attend and witness this production. We are 
positive that they will be more than repaid for their 
attendance and that at that time you can close up 


many of your most important prospects. 
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Wishinz you every success in placing this intense and 
dramatic presentation in every city and town in your ter- 
ritory, and assuring you of our earnost dosire to co-operate 
with you at all times in so doing, we beg to remain 


Very truly yours, 


Ne r SALES MANAGER. 
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eek ee CAST AND SYNOPSIS oF 
"THE BLUE BIRD" 


CAST 
TyltyleweeeceseessseveccesseseROdin Macdougall 
Mytyl.cccccesccesceccscess e++-Tula Belle 
PEURG EP hese eueve oescesccuyss -Edwin E, Reed 
Mummy Bylo yc cen deeeccctcccenns Emaa Lowry 
Gaffor Tyla cocesccccereverss Vile Je Gross 
Granny Tylececccoscrccrececs «-Florence Anderson 


Borlingot. .cevscenscesvoccvevchdwin Elkas 
Berlincot's daughter..........Katherine Bianchi 
Fairy Borylune...c.seceesseeeeebillian Cook 
Lightes+cacsvcvvecsoccesesss .-Gertrude McCoy 
BIS be codes we thevedescerces bs LYN DomeLson 
DGia awn de avis wales 00.4 bs 406 4 2 ae ODA Ss BOCOt 

Cate cikawns ce seecsvecesgevesseetom Coriess 


BAL Ge dnamsdo ass «os gle ste ett «»Se Ee Popapovitch 
WAGs «hee 's aees vos ves eee as ..- Mary Kennedy 
BAL asioey oe ee seooeneeebloanor Masters 
is a ae een oeees.eeCharlos Craig 


Ee hak es dict cid w eke Fe 0 6o 8 we Blum 


Kole ee ake eK oR 
Sin Oe PB es 


In this masterpiece, Macterlinck has turned the light upon Life, draw 
aside the veil of the future, and has given a vivid reminder of the past. Ho has 
shown that the pursuit of happiness leads to all quarters of the globe, whon as a 
matter of fact true happiness is at our doors, unrecognized. Everything in our 
daily life, including Fire, Water, Broad, Sugar, Milk, etcs, is personified, and a 
soul given to alle The thread of tho story is carried by two children who go in 
quest of the Blue Bird = meaning Happiness. 

The day before Christmas two very human little childron, a little boy 
named Tyltyl and his sister Mytyl, the children of Daddy Tyl and Mummy Tyl, peasants, 
were envious of the prosperity of the rich children who lived nearbye Madam Berlin- 
got, their neighbor, had a little daughter who was ill, and she asked Tyltyl and 
Mytyl to let her little gil have their pet dove, which sho craved, but the children 
solfishly doclined. 

After they are put to bed the Fairy Berylune appears and by means of a 
magic diamond shows them the souls of all things, which come to life in the shape 
of syn ical figures. Evon the cat and the dofPJare given the power of specche 
Tho fairy then takes the children in search of the Biue Bird, and they visit tho 
Palac of Night, where they mest Sleep and Deat fy and the various sicknesses, the 
torribic Wars, the Stars, the Dew, otce | 

The quest continues to the graveyard, which they reach at midnight. The 
graves open and the dead come to life, and the cemotory is transformed to a flowery 
bower. The children again meet thoir grandparents, long since departed, who expross 
thoir joy that they have not been forgotten. Hore they also find their brothers and 
sisters who have died, and a glad reunion takes place in Memorylands These scenes 
are obliterated by the Fog of Forgetfulness, and in the Palace of luxuries a sumptu- 
ous banquet is in progress, the fuxuries gorging themselves with the plentiful foode 
Seated around the table are tho Luxuries of Being Rich, Landowner, Satisfied Vanity, 
Drinking When Not Thirsty, Eating When Not Hungry, Knowing Nothing, Doing Nothing, 
Sleeping More Than Necessary, and Fat Laughter, all in symbolical types. 

The bestial sluttons invite the children to join them, but Light sheds 
her radiance and the banqueters, unable to withstand the pitiless glare take refuge 
- 4n the Cavern of Miserios with shricks of dismay. 

In the Cathedral of Happiness the children meet the Joys, including 
Children's Happiness, Being Well, Loving Onets Parents, Pure Air, Blue Sky, The 
Forest, Sunny Hours, Spring, Rain, and Innocent Thoughts. Tho Great Joys then ap~ 
pear, including Being Just, Being Good, Fame, Thinking and the Peerless Joy of 
Maternal Love, which is symbolized by the mother of Tyltyl and Mytyl, and is seen 
glorified by mothor love. 

In the Azure Palace countless Unborn children await thoir advent upon the 
earth, and at the doors are the mothorse Those children represent all classes, from 
the humblest workor +o the rulers of ths carths Time opens the gate for the chil- 
dren born that day, and thoy depart, equipped with something to make their marks 

in the world, for gocd or ovil. 

The children are taken home by the Fairy, their hunt for the Blue Bird 
having been fruitless. Many birds have been pursued and caught, but they diod in- 
mediately and changed colors, so that the real Blue Bird has not been captureds In 
the morning tho children awaken with different conceptions of life. They greet 
their paronts with affectionate embraces, and everything seans cheericr and brightor 
to thamy Thoughts of the littlo girl begging for the dove in her sémi-doliriun in- 
duce them to zive her the bird, and lo! it turns to a Blue Bird. They have found 
the BDluc Bird cf Happiness in making others happye 
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Adolph Bukor presents 


Maetertinck’s : 


THE BLUEBIRD | 


Directed 6y Naurice Tourneur, we Renario By Charles Maigne 


_/An ARTCRAFT Picture e 
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MAE TERLINCK’S 
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Directed by MAURICE TOURNEUR 
Scenario by Charles Maigne 


An ARTCRAPT Dicture 


RADITION whispers that in the sky is a_ bird, sere 
blue as the sky itself, which brings to its finders f 
Happiness. 


But everyone cannot see it; for mortal eyes are prone to 
be blinded by the glitter of wealth, fame and position and 
deceived by the mocking Will-o’-the- Wisp of empty honors. 


pad But for the fortunate ones who seek with open eyes and hearts 
with the artlessness, simplicity and faith, which are richest in 
childhood, there is an undying promise and to them the Blue 
Bird lives and carols, a rejoicing symbol of Happiness and 





Contentment unto the end. 
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MAURICE MAETERLINCK 
Author of ‘ The Blue Bird’”’ 





lala is a man who sees beauty in all 

things, this ‘‘Belgian Shakespeare,”’ 
and when he wrote “The Blue Bird’’ he 
put beauty where every one could see it, 
Maurice Maeterlinck is a poet whose work 
reaches down into the heart of all classes of 
people, rich and poor alike. That is why 
Maeterlinck’s ““The Blue Bird’ will live 


forever, 


ate 
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MAURICE TOURNEUR 
VV ho directed ‘The Blue Bird” 


AURICE TOURNEUR, artist of 


the motion picture, has few rivals in 





his field of picture direction. Since his 
wonderful work in setting ‘“The Poor Little 
Rich Girl’’ on the screen, his successive 





masterpieces, “‘Barbary Sheep,” ‘‘Rose of the 

World,” ‘Prunella’’ and ‘The Blue Bird” 

have carried him over the top of picture 

directors of this country and abroad. “‘ The 

Blue Bird’’ is this remarkable French direct- 

or’s master effort, VVith it he reaches the 
\ zenith of his artistic career. 
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THE PHOTOPLAY IMMORTAL 


CENE after scene of drifting loveliness in a story that 
S absorbs the attention of the old man of seventy, the young 
girl of eighteen, the child of five, the college boy of twenty, 
the tired business man and the mother of the household; humor 
and laughter in every scene with tears just around the corner 
in many places; beauty of setting, beauty of face, beauty of 
story, beauty of acting, everywhere—in the humble cottage, 
through the window shadows, before the portals of Night's 
secrets, in snow and sunshine and flowers, in the graveyard and 
in the Kingdom of the Future,—everywhere, in every scene in 
every portion of the most beautiful picture ever painted on the 
screen by the hand of a master-artist. 
That's Maeterlinck’s ‘‘The Blue Bird.” That and a thousand 
things more. No story-in-words, no attempt at description, can 
put before the eye what the picture of Maeterlinck’s ‘‘ The Blue 
Bird’ really is. | No one can tell in words of the thrill that 
comes to the heart as the true meaning of the story gradually 
unfolds; no one can explain the eternal charm there is in the 
sight of the sail-ship from the Kingdom of the Future and the 
mother’s singing on the cliffs by the sea. 
Such words as “each time you smile Iam younger by a year 
and your kisses put stars in my eyes, my babies!”’ cannot in 
themselves bring tears to the eyes, but the picture in which they 
are silently spoken can bring the thrill that is like the touch of an 
unseen power, You may not know what it is that grips you, 
but you know there is something there deeper, truer, more last- 
ing than any picture story you ever saw. 
And the reason is this:—Maeterlinck’s “The Blue Bird” is im- 
mortal, It 1s based on things that know no time, nor limitations 
of age, creed or sex. It is as sure of life as life itself and it 
will live in this masterpiece of photographic art long after the 
screen tales of this year and next year and many years after 
that, are dead and forgotten. 
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A GREAT “MONEY PICTURE” 





‘TY BELIEVE exhibitors will find the Artcraft production of Maeter- 
| linck’s ‘The Blue Bird’ to be one of the greatest ‘money pictures’ 

ever produced, It is an artistic triumph, an emotional spectacle 
that appeals to every man and woman, 





“T think that within a year, the person who has not seen ‘The Blue 
SOS Bird will be as hard to find as one who has not seen ‘The Birth of 
= a Nation.’ 


“T cannot describe ‘The Blue Bird.’ I only ask each exhibitor to look 
atit. Then, and only then, will he realize the tremendous appeal 


of this production,” = 
—ADOLPH ZUKOR 


erro eeeoeoeoeoeoe 


AN AMAZING PHOTOPLAY 





“W HAVE just looked at Maeterlinck’s ‘The Blue Bird.” Never be- 
fore have I seen such artistry, never a spectacle so beautiful. 
Maurice Tourneur by his genius, has produced an amazing photo- 

















play. 

“When I left the projection room, after seeing this magnificent pro- 
duction, I felt inspired as | had been only once in my life before— 
when I first looked at the sunrise over the Grand Canyon of the 
Colorado.” 

— JESSE EY EASKY 
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The Soul of Fire. 

The Soul of Water. 

The Soul of Milk. 

The Soul of Sugar. 

The Soul of Light. 

The Soul of Bread. 

The Palace of Berylune. 
The Palace of Night. 

The Grotto of the Ghosts. 
The Cave of the Sicknesses. 
The Pit of the Terrible Wars. 
The Million Blue Birds. 
The Forest of Night. 

































































The Joy of Thinking. 
The Fog of Forgetfulness. 











The Palace of Happiness. 

The Cave of Miseries. 

The Luxury of Being Rich. 

The Luxury of Satisfied Vanity. 
The Cathedral of Happiness. 



































The Happiness of Being Well. 
The Happiness of Pure Air. 
The Happiness of the Blue Sky. 
The Happiness of the Forest. 

















The Happiness of Sunny Hours. 








The Happiness of Spring. 
The Happiness of the Rain. 














A FEV OF THE DPHINGS IN 
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The Graveyard of the Happy Dead. 


T he Destruction of the Banquet Hall. 


The Happiness of Innocent T houghts, 

The Joy of Being Just. 

The Joy of Being Good, 

The Joy of Fame. 

The Peerless Joy of Maternal Love. 

The Kingdom of the Future. 

Beautiful Memory Land. 

Fat Laughter, who is Irresistible. 

The Rich Children’s 
Party. 

The Dance of the Stars and of the 
Perfumes in the Garden of Dawn, 


The Transformation of the 
of the Happy Dead. 


The Awe Inspiring Banquet Hall of 
the Luxuries. 


Christmas 


Home 


The Luxury of Drinking when You 
are not Thirsty and Eating when 
You are not Hungry. 

The Luxury of Sleeping More Than 
Necessary. 

The Happiness of Loving One’s 
Parents. 

Immense Halls of the Azure Palace, 
the Home of the Unborn Children. 

Father Time Who Opens the Gates 
for the Children to be Born. 

The Great Galley Loaded with 
Children. 

The Myriad of Mothers Meeting 
the Ship as it Sails Out of the 


Sunrise. 














Maeterlinck’s‘“T HE BLUE BIRD" 





Is backed by nation-wide 
advertising. 


NATION-WIDE advertising campaign, set so as to 
create at [Eastertime an overwhelming demand for 


Maeterlinck’s ‘‘The Blue Bird,’’ will guarantee capacity 
houses for every exhibitor that shows this Artcraft Picture. 


“The Blue Bird’” was a mighty success as a play. Aftera 
long run in New York City, it toured the country, hailed 
everywhere as a production setting a new mark in stage 


artistry. 


Its strong appeal to men and women, as well as to children 
made it a huge money-maker, The Artcraft production of 
“The Blue Bird,” immensely finer than the stage version, will 
crowd motion picture theatres every time it is shown, this 


year and for years to come. 


It is vworth the longest run you ever gave a picture in your 


theatre. 
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Maeterlinck’s 


“THE BLUB BIRD 


IS” 


An ARTCRAFT Picture 





HE BLUE BIRD” is only one of the splendid productions 
that have created an enormous box office demand for 
Artcraft Pictures. 


a 
When you announce “I am showing an Artcraft Picture,’ 
your patrons ask no questions. That's all the guarantee they 
need. They come in droves and you play to capacity. 
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PRESS BOOK—EXHIBITORS’ AIDS 


WHO IS NUMBER ONE? 
( A CPanamount \¢ ertal 


IN FIFTEEN EPISODES 
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KATHLEEN CLIFFORD 
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ANNA KATHARINE GREEN 



































































































“Who Is ‘Number One’?” 
Is Paramount's First Serial, 


\ 
N every detail it reaches the Paramount standard. It has been carefully polished and i 
edited, the titles are hand lettered, and the prints, direct from the Paramount labora- | \ 
tory, are perfect. Special trailers, of a sort never before used on a serial, have bee | 
added to every episode, and their appeal assures the exhibitor that every patron whol 
sees one episode will want to come back for the next. 


ANNA KATHARINE GREEN, greatest of all mystery writers, is the author o i 
the story. Every fiction reader knows Anna Katharine Green, and her name is a guar hi 
antee of quality. | 
KATHLEEN CLIFFORD, star of “WHO IS ‘NUMBER ONE’?”, is interna I 
tionally known as a musical comedy star and vaudeville headliner. This is her motion pic-j 
ture debut. In the first episode she establishes herself as a serial actress of the first rank. | 
She has screen charm and she’s a little daredevil. All your patrons will fall in love with’ 
Kathleen. 


“WHO IS ‘NUMBER ONE’?” is a fifteen-episode serial, each episode of two reelsf i 
It is a strong mystery story and is melodrama artistically made. There’s nothing cheap nor, 
tawdry about this serial, the Paramount Trademark guarantees that. 


There is a place in every theatre for a serial like “WHO IS ‘NUMBER ONE’?'"} 
A two-reel episode, part of a continued photoplay, is just as necessary for a well-balancedj 
program as a comedy or educational. It injects mystery, throbs and thrills into the pro-} 
gram and its suspense brings your patrons back for more. ie 


The advertising acces- 
sories give you every aid in 
insuring big business for 
“WHO IS ‘NUMBER 
ONE’?” They include a 
smashing twenty-four-sheet 
poster by Frederic Dorr 
Steele, the famous illustra- 
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USE THESE ACCESSORIES 


Lithographs 
Stock one-sheet of star. 
Stock 24 sheet. 
(Painted by Frederic Dorr 
Steele.) 
One, three and six-sheets with 
each episode. 
Photos 
Six 11 x 14 gelatin and title 


CONTENTS 


1. Cover Page. 

2. Paramount Trade Mark. 

3. Paramount’s First Serial. 
4. How to Advertise a Serial. 
5-10 inc. Concrete Promotional 


card with each episode Suggestions. 
One 22x28 colored gelatin tor of the Sherlock Holmes 11-12. Biography of Kathleen 
with each episode. stories. Clifford. 


8 x 10 star photos. 
Cuts and Mats 
Four one-column, 
Clifford. 
One one-column, Anna Katha- 
rine Green. 
Three two-column Kathleen 


13. Biography of Anna Kath- 
erine Green. 


15. The Story of “Who Is 
‘Number One’?” 


Stock Star Cuts. 


Kathleen The pages following are 
chock full of ideas and sug- 
gestions. Study them. Use 


every one of them in con- 17-18. 


Clifford. nection with your publicity 19-20. Stock Scene Production 
Two three-column, Kathleen and advertising. You can’t Cuts. 
Clifford. go wrong. They are the re- 






Two-Column Cuts and 
Mats With Each Episode. 


23-24. Lithographs. 
25-26. General Advertising. 
27-34 inc. Advertising Layouts. 


One-two-column scene with 21-22. 


each episode. 

Two two - column 
scenes. 
Three one - 
scenes. 


sult of the combined efforts 
of Paramount’s organization. 
They are offered to you as 
part of the service [that this 


stock 





column. stock 











Ad layouts with mats and cuts. 

Window card. 

Post Card. 

Heralds. 

Stock slide and slides for each 
episode. 

Press book containing publicity 
stories and campaign sugges- 
tions. 

Lobby Frames 


mark represents— 









35-36. What Is in Each Epi- 
sode. 


37-59 inc. Publicity — Special 


Stories and Advanced 
Notices. 
60. List of Paramount Ex- 


changes. 





HOW TO ADVERTISE A SERIAL 








SERIAL that is a big box office success must first be a well- 
4} made melodrama, full of mystery and thrills—a picture so fine that 
motion picture patrons will follow it to the end, a picture that pyramids 
receipts, that brings back the crowds. 





Second, it must be aided by enormous advertising, for a 
serial is meant to increase business and to hold that increase. 
The public must know about the. serial and must be filled with a strong desire 
to see it. When they see it they must be more than satisfied. A huge advertis- 


ing campaign will not make a bad serial pay. Advertising can help only a 
product of quality. 


The earning power of the right kind of a serial is in direct ratio 
to the amount of advertising behind it. 


‘NOW: here is the right kind of a serial—a Paramount serial. It 
is a product you can guarantee to your patrons. Paramount is spend- 
ing thousands of dollars in newspaper and billboard advertising 


on “WHO IS ‘NUMBER ONE:’>” Paramount is creating business for 
every exhibitor that books this serial. The public is eager to see it. 


Your task is to advertise heavily, connecting your theatre with 
Paramount's “WHO IS ‘NUMBER ONE’>” campaign. Use every method that lies 
within your power. Make the people of your town think of your theatre when 
they read about “WHO IS ‘NUMBER ONE’>” The more you advertise, the 
bigger your business. You must pack your theatre for the first episode of the 
serial. Be sure the public learns about the quality of ““WHO IS ‘NUMBER ONE’?” 
Get the crowds there at the start. After that the success of the serial in your 
theatre is assured. The crowds will come back. They will tell their friends. 


The entire city will know that “WHO IS ‘NUMBER ONE’ >?” is well worth 
seeing, and if your campaign has established in their minds the fact that the serial 


is being shown in YOUR theatre, YOU will get the business. 


HERE ARE SUGGESTIONS THAT YOU CAN USE. LOOK THEM OVER. THEY’RE 
PRACTICAL AND EASY TO DO AND THEY’LL BRING BUSINESS. 


A SPECIAL “NUMBER ONE” CAMPAIGN 


Offer free tickets to your theatre for the showing of the first episode of “WHO IS 
‘NUMBER ONE’?” (or season tickets if you choose) to every ‘““Number One” in your city. 
Make up a list of names of “Number Ones” and announce that these and all others who ! 
prove they are “Number Ones” will be given tickets if they apply at your theatre. 


Announce in your advertising and post in your lobby the name of the first person |} 
listed in the city directory, in the telephone book, etc. If you choose you can extend it to 
the first name under each initial—the first name under the “A’s,”’ the first name under the | 
“B’s,” etc. Learn who lives at Number I on each street, who has Number I as an auto- / 
mobile license number, what library patron has card Number 1. Include all Number Ones | 
in the draft list, all policemen, postmen and street car men who have that as a badge num- | 
ber. 


Print as many names as you can get. It will create great interest. Others will 
apply. It will cost very little and will start the people talking. Your friends, the news- ! 
paper editors, may be willing to print little feature stories about it. 


A LIBRARY FOLLOW-UP 


In each of Anna Katharine Green’s books at your public library is a card bearing } 
numbers which indicate what persons have read these books. Ask your city librarian to # 
help you and she will furnish the names and addresses corresponding to the numbers on the { 
cards. This gives you a list of many of the persons who have read Anna Katharine #} 
Green’s books. Circularize them. Give them free tickets to the showing of the first | 
episode of “WHO IS ‘NUMBER ONE’?” Send them a post card reading something like }} 
this: 

Dear Madam: I learn that you are a reader of Anna Katharine Green’s 
fascinating mystery stories. She has written a new one called “WHO IS ‘NUM- 
BER ONE’?” It has been made into a motion picture serial by Paramount, 
starring Kathleen Clifford, and will not be published in book form until the run of 
the picture is completed. It’s a real Anna Katharine Green tale, thrilling, throb- 
bing, baffling. You'll like it. This card will admit you free to the showing of the 
first .episodesatetiiGe sci. 24% 40 Pe theatre on 
Please come as our guest. 


FREE TICKETS FOR THE GREENS 


Give free tickets for the showing of the first episode of “WHO IS ‘NUMBER | 
ONE’?” to all women named Green listed in the telephone book. Advertise that you are 
doing this. Send the Mrs. and Miss Greens a note something like this: 


Dear Mrs. Green: A distinguished namesake of yours, one of the greatest 
women of the age, Anna Katharine Green, most noted of all mystery writers, has 
written a new novel called “WHO IS ‘NUMBER ONE’?” It has been made into 
a splendid photoplay serial by Paramount, and Kathleen Clifford is the star. We 
want all the Greens to see this thrilling, baffling love story and are extending you 
an invitation to see the first episode at the............ theatre on.|. ©... epee 
This letter will admit you. 


Mrs. Green will come and bring her husband and their friends. All except Mrs. 
‘Green will pay to get in. 
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THE BOOK STORES WILL HELP YOU 


| The publishers of Anna Katharine Green’s books are taking advantage of Para- 
mount’s publicity on her latest novel, “WHO IS ‘NUMBER ONE’ ?” and are conducting ad- 
vertising campaigns of their own, devised to increase the already enormous sale of her books. 


| This great amount of publisher’s advertising will help every theater showing “WHO 

IS ‘NUMBER ONE’?”. In your city, every book store will be urged by the publishers to 
_ make special window displays of Anna Katharine Green’s books. Some will follow the sug- 
gestion without any urging from you. Others will need to be persuaded. 


| Go to every book store in your territory. Tell the owners that you are going to run 
the Anna Katharine Green serial. Ask them to put in Anna Katharine Green window dis- 

plays. Furnish them with window cards and other matter that will connect their display with 

your theater and “WHO IS ‘NUMBER ONE’?”, Anna Katharine Green’s latest work. 
Give them free tickets to the showing of the first episode. 


Offer to help by putting a shelf of Anna Katharine Green’s books on display in the 
lobby of your theatre. If they use the name of your theater in their window, reciprocate by 
- using the name of their book store on a card beside the books. Show them that this Anna 
_ Katharine Green serial is going to increase the big demand for her novels and the book stores 
_ will be eager to help you. 


TEASER CAMPAIGN 


With a heavy black crayon write the sentence, “WHO IS ‘NUMBER ONBE’?” on 
slips of paper of some vivid color or design. Distribute these a week before your first an- 
nouncement. Follow it with “Are you ‘Number One’?” Use this line in newspaper teaser 
ads. Then just the line, “Manager (your name), of the (your theatre), knows WHO IS 
_ ‘NUMBER ONE’. The date is (date of showing of first episode).” 


Then make your regular announcement. The title lends itself readily to any sort of a 
_ teaser campaign you think best. Use cards, throw-aways, and newspaper display for your 


_ teasers, 





| If yours is a neighborhood house, circularize the neighborhood every week with throw- 

» aways reading, “WHO IS ‘NUMBER ONE’? To-day’s the day. Strand Theater.” Or, 

. “ ‘Number One’ will be at the Strand Theater to-day. Will You?’ Or, “Who is ‘Number 

_ One’? Put your own finger of suspicion on Anna Katharine Green’s mysterious personage. 
At the Strand. To-day.” 


FOR LOBBY DISPLAYS 


Here’s an idea for a lobby display that you can make as elaborate or as simple as you 
' choose: 


: Build a large clock face with a moving hand in the shape of a figure one with a ques- 

_ tion mark on it. Around the clock put cutouts of characters in “WHO IS ‘NUMBER 

_ ONE’?” or use faces from any posters that you have handy. Operate the moving hand by 
_ a motor—or put it outside and make a windmill of it. 


Letter in the question, “WHO IS ‘NUMBER ONE?’?” and make the question mark 

| big. If you can illuminate the device, so much the better. Underneath put “To-day” or 

| “To-morrow,” and use it throughout the run of the serial. If properly constructed, it will 
catch the eye and hold it. 


USE THE NEWSPAPER ADS 


Make a frame of the advertisements and of the story cut out of the newspaper in 
your city that is printing the novelization of “WHO IS ‘NUMBER ONE’?” Play this 
_ strong and it immediately connects your theater with the newspaper campaign. 


OTHER ADVERTISING 







that YOUR theater is showing “WHO IS ‘NUMBER ONE’?”, the Anna Katharine Gre 
_ serial that they’re hearing so much about. 


You might use a masked man on horseback, bearing.a banner with the ever-pres¢ 
question and the name of your theater and date of showing in large letters. 


Footprints bearing “Number One” painted on the sidewalks and leading to your 
ater will help, if the city authorities permit. 

Have “Number One” paged at your hotels, register ‘“ “Number One’—Strand Tl 
ater” on the hotel registers, if your friends the hotel clerks will let you. Telephone patrq 
and announce mysteriously that “This is ‘Number One.’ T’ll be at the Strand Theater 


morrow.” 


A STUNT IN YOUR THEATER 


Throughout the week, before you announce the coming of “WHO IS ‘NUMB 
ONE’ ?”’, at every performance flash a slide reading, “ ‘Number One’ is wanted on the te 
phone in the box office.” Have a person planted down in front—a girl sometimes; otk 
times an elderly woman, a boy, or a man—who will rise agitatedly and hurry out immediat 
after the slide is shown. | 


POST CARDS | 


Your Paramount exchange has post cards bearing on the back a beautiful rotogravu 
photograph of Kathleen Clifford. Your message goes on the front. Use these in maki: 
your announcement or for your teaser campaign. | 


DON’T STOP TOO SOON 

Keep up your advertising on “WHO IS ‘NUMBER ONE’?’ Keep your poste 
outside, continue your campaign through to the very end. Patrons are likely to forget t 
dates of showing. When “WHO IS ‘NUMBER ONE’ ?” is inside—no matter whether it 
the first episode or the last—let the public know about it. 

You have something worth talking about every week. Speak up. If you don’t, yo 
competitor down the street, who also is showing the Paramount serial, will divert your bu. 
ness his way. 


A TWO-PIECE TEASER. 


Eight or nine days before you show the first episode of ““Who Is ‘Number One’ >”’ send this mes- 
sage in a letter or ona post-card to prospective patrons: 


Serial Number—No. 1 


I am making an interesting memory test. One week from to-day you will receive an 
envelope. . 

In that envelope will be a message you never will be able to forget. If you don’t 
want this message imprinted upon your mind, don't open the envelope. Asa protection 
to you, so that if you choose you can throw away the envelope without opening it, the 
serial number, which has been given to you—and which is marked at the top of this no- 
tice—will be marked in the upper left-hand corner of the envelope. 

Sign with an illegible signature. Don't let the recipient know it comes from a theatre or is an ad- 
vertising plan. You can print these letters if you choose, print the words ‘‘Serial Number,"’ but insert 
“No. I"' with a pen so that the recipient believes that he is first on the list. Each letter, of course, bears 
‘he same number. All should be in plain envelopes. 

A week later send out your second letter. In the upper left-hand corner of the plain envelope 
mark ‘“‘Number One.”’ Inside enclose this message: 


This is the experimental letter. If you will read it you never will be able to 
forget its message. 


“WHO IS ‘NUMBER ONE’?” is a motion picture serial, pro- 
duced by Paramount. 

You can’t forget that no matter how hard you try! 
Anna Katharine Green wrote it. Kathleen Clifford is the star. 


You can’t forget that! 
The first episode will be shown at................ Theater on....... 
You'll remember that! 


The other episodes of ““WHO IS‘ NUMBER ONE?” will be shown there. 
(You can’t forget the date!) 3 


EVER Yegeeeeae 


A “RAFFLES” VARIATION. 


Here's a variation of the old ““You are the mysterious Mr. Raffles’ idea. This plan needs strong 
idvertising. Announce that ten or fifteen persons—as many as you choose—will be at a certain corner 
at a certain time. Pick out a downtown corner that is sure to be crowded. 
/ Let the people know that each of your agents will have in his pocket an order for two tickets to 
the showing of the first episode of ““Who Is ‘Number One’>”’ These will be handed to the first person 
who approaches your agent and says: | =i @ 
| “You are ‘Number One,’ appearing in “WHO IS “NUMBER ONE’’>?’ the Anna 
Katharine Green mystery serial, starring Kathleen Clifford, which will begin at the (name 
of your theatre) on (date of first showing).” 

Let these persons be at the designated spot and rush around and say this line to every person they 
neet. Have others planted to stir up more excitement. When one of your agents is approached and is 
_addressed in the proper form, have him hand over the order for the tickets, after the recipient has signed 
1 receipt with his name and address. 

The next day print the story of the stunt and repeat it. Give the names and addresses of the lucky 
seople. Keep it up for several days, and plug it strong, and it will bring big business. Interest will grow 
as more tickets are given away. 

Try to get one of your newspapers to help you on the publicity. If the Herald, for instance, will 
send one of its reporters to write up the excitement, make the provision that the person who delivers the 
ine to one of your agents must carry in his hand the latest edition of the Herald. 

Don't make it too difficult. It is to your interest to have a large number of successful contestants. 


SEND THIS OUT AS A LETTER OR USE IN LETTER 
FORM IN YOUR ADS. 


Dear Theatregoer: 





The girl that sells tickets at my theatre—The (name of theatre)—my ushers, all my |} 
relatives and a dozen other discerning men and women, have persuaded me to sign a con- 4 
tract to show at The (name of theatre) the most expensive motion picture I have ever { 
booked. It is a thirty-reel Paramount production, divided into fifteen parts of two reels | 


each. One two-reel episode will be shown each week. 


Briefly, 1 have booked “Who Is ‘Number One’?” the fifteen-episode serial you’ve 
heard so much about. The first episode will be shown at The (name of theatre) on (date). 


I must admit that I hesitated about putting this expensive production on my program. } 
I was afraid it wasn’t worth the price. But the Paramount Exchange insisted that it | 
wouldn’t be satisfied until I said, “Yes.” and one morning they sent up a dozen reels, chosen ' 
at random from “Who Is ‘Number One’?” I called in some of the best-known men and 
women in town. My house employees, the severest critics I know, were there, too. From 
the moment the first episode began, every member of the party was intensely interested } 
and feverishly began to guess the identity of “Number One.” They actually applauded in } 
that cold, almost empty, theatre when they saw the under-water photography and the fight #] 
between divers in the third chapter. a 


More episodes rolled past, the spectators gasped at Kathleen Clifford’s daring, they * 
were amazed at the smashing big moments throughout the picture. Now and then, at the | 
trials of the lovers, they wept. The rapid-fire thrills, the charm of the beautiful scenes, |} 
outdoors and in, the capable cast and the faultless photography brought praise upon praise. 


) 


“Let’s see the last episode,” said one of the men. “These serials always slump at the 
finish. ‘Number One’ certainly can’t keep up this pace!” 


The last one was run. Slump? Hardly! It was the biggest of them all, with won- # 
derful lighting effects made in a crashing rainstorm in the dead of night. The decision was | 
emphatic and unanimous. 


“You've GOT to book ‘Who Is “Number One”?’” my friends told me. “It’s a wonder- 
ful story, and Kathleen Clifford is splendid!” 


So I booked it. I didn’t try to get it at a cheaper price, for I realized, after seeing it, 'h 
that the price was fair. Experts made “Who Is ‘Number One’?” Anna Katharine Green, \4 
greatest of mystery writers, is the author of the story. Kathleen Clifford, the star, received 
an enormous salary in vaudeville and musical comedy before she made her film debut in this 
picture. Paramount produced the picture and took ten months to complete it. In every | 
detail it is a Paramount production. 





It’s the finest serial I ever saw—and you will say the same when you see it. I can af- + 
ford to pay for this expensive production for | know crowds will pack my theatre every 
time a chapter of ““Who Is ‘Number One’?” is on the program. 


The first episode will be shown at The (name of theatre) on (date). Everybody in @ 
town will be guessing the identity of “Number One.’ Come and place your own finger of 
suspicion on this mysterious personage. Answer for yourself “Who Is ‘Number One’?” 


Sincerely yours, 


(Your name.) 
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NOTE—An assortment of One, Two and Three-column Star Cuts 
‘Kathleen Clifford, for use in connection with this story, are available at y: 
Paramount Exchange. 


KATHLEEN CLIFFORD--THE BEST-DRESSED MAN. 


Kathleen Clifford, the dainty star of "Who Is ‘Number One'?", the) 
Anna Katharine Green story that Paramount has made into the most-talkd 
of serial of the year, has had an extended career as a musical comedy | 
star and vaudeville headliner. She gained great fame for her impers¢ 
ations of boys and men, and is known as "the best dressed 'man' on the 
stage." 


ee 


Miss Clifford will be seen in the first episode of "Who Is ‘Number | 
One! os at the @eeeees3#ss?se7ne8e8e282e80 8 on eseseeeeseseeseesvseeseseenseeeeeeet ee 8 


Until she appeared in the Paramount serial, Miss Clifford never } 
had been in motion pictures She was born in Charlottesville, Va., ii ' 
1894 and was reared and educated in England, but she's an American 
through and through. 


she would become an actress. She approached Charles Frohman. 


"Nothing," she answered promptly. And he immediately signed nef 


"You'll have nothing to unlearn," he explained, and he put her in 
the cast of "The Top 0' The World" where she immediately established } 
herself as an actress of ability. This engagement was followed with in} 
poOtLantepartsein “Little Dorrit," “Little Boy Blue," "The Follwes ¥ 
Bergere," "The Winsome Widow," "Everyman's Castle," "A Pair of Queens) 
"Business Before Pleasure" and "The Heart of a Child." In between the} 
engagements she toured in vaudeville and became as popular in the "twp 
a-day" as she was on the legitimate stage. Most of her vaudeville act} 
songs, lines, and music are her own work. | 









— =: 


Miss Clifford is only five feet one inch tall and weighs 85 
pounds. She's the tiniest grown-up in the movies. Because she is } 
athletic and fearless, as well as an actress of established ability,ij 
she was chosen as the star for Paramount's serial, "Who Is ‘Number | 
One'?" in which she was called upon to risk her life daily that the film) 
patrons might be properly thrilled. Miss Clifford never has faltered ¥ 
and is one of the few serial stars who will leap aboard flying trains fF 
or dodge flying timbers without a tremble. : 





Right now, after her film achievements, Miss Clifford is proude} 
of being the Honorary Colonel of the 180th Overseas Canadian Regimen | 
The commission was conferred on her in recognition of services in i 
connection with the formation of the regiment as well as Red Cross 
duties in France 
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Ehibitors: Use this story with One-column Cut of Anna Kath« 
Green, obtainable at your Paramount exchange. 


ANNA KATHARINE GREEN, GREATEST OF MYSTERY WRITERS 


Anna Katharine Green, greatest of mystery writers, is the autt 
of "Who Is ‘Number One'?" the Paramount serial starring Kathleen Cl} 
ford. The first episode of this serial will be shown at PND e's s sie 


Clete ele ce eee 6 Ol) eeeeseeeeseseeeeeeeeeeeeeee 8 


Anna Katharine Green has written the most famous mystery novel) 
the English language and she still possesses her knack of fashionil 
tales of baffling intrigue. Her earliest novels still are in great) 
demand at all book stores and libraries, and her new ones always ara 
"best sellers" from the moment they leave the presses. i 
i 

Anna Katharine Green's novels have thrilled readers for fifty | 
years. "The Leavenworth Case," her first mystery story, astonished} 
nation that had been led to believe that the French were the only pers} 
capable of making literature out of the fascinating problems of the ¢ 
tection of crime. That her success was by no means an accident was | 
proved when she followed up "The Leavenworth Case" with novel afte, 
novel of the same high standard. pe ae | 


Every new generation "discovers" Anna Katharine Green with deli 
Thirty-four novels have come from Anna Katharine Green's pen, and ¢ 
promises more. Her best known are: "The Leavenworth Case," "A Straf 
Disappearance," "The Sword of Damocles," "Hand and Ring," "The Mi¥ 
Mystery," "Marked 'Personal'," "Miss Hurd — an Enigma," "Behind Clq 
Doors," "Cynthia Wakeham's Money," "Dr. Izard," "Old Stone House, ¥ 
ovner Stories, "7 to 12°" "X.*Yo Z.," "The Doctor, His Wife andevcums 
Clock," "That Affair Next Door," "Lost Man's Lane," "Agatha Webb, "4 
PRiSite ’s Daughter,” "A Difficult Problem," "The Circular Study," } 
of My Sons," "The Filigree Ball," "House in the MEE Pg, " "The Milliow 
Baby," "The Amethyst Box," "The Woman in the Alcove," "The Chief 
Legatee," "The Mayor's Wife," "Three Thousand Dollars, " "The House} 
the Whispering Pines," "Initials Only," and "Masterpieces of Mystél 
| 

Anna Katharine Green lives ina quaint home in Buffalo, works al 
every day in her beautiful garden, takes great pride in her old-fash¥ 
flowers and in the vegetables she plants and picks herself. In her§ 
spare moments she writes stories of dark mystery, the breathless }} 
that keeps the reader poring on into the early morning hours. 


_——_Frt - 


"Who is 'Number One'?" is Anna Katharine Green's newest myster. 
story. It will not be published in book form until after the motion | 
picture version has been released. 
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NOTE—An assortment of Stock One and Two-column Scene 
are available at your Paramount I xchanges, for use in connection with this s 
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THE STORY OF "WHO IS 'NUMBER ONE'?" 




















Kathleen Clifford, famed as a vaudeville and musical comedy stj 
is the heroine around whom evolve the throbs and thrills of Paramour 
serial "Who Is 'Number One'?" the photoplay version of anew Anna | 
Katharine Green story. 


hath no fury like a woman scorned." It is a story of revenge, of am; 
terious person who is the instrument by which the woman seeks to ma 
a famous inventor and capitalist pay for his scorn. 


In the heart of Camille Arnot, "the woman scorned," burns a ter) 
rible hatred for Graham Hale, a mental giant, a Thomas A. Edison anc: 
Pierpont Morgan combined. She does not seek to kill him, she wants é} 
greater revenge. She desires that Graham Hale shall be ruined, that { 
by one the big things in his life shall be taken from him, and lastly} 
after his most beloved possession, his son, is gone, that his mind sh} 
be utterly destroyed. | 


Camille Arnot gathers about her men capable of fighting such el 
foe as the great Graham Hale. Heading these men is "Number One," th), 
mysterious person who directs the engine of revenge for Camille Arnc¢} 


Her plot laid out, every precaution taken so that it cannot fail) 
so carefully planned and set in motion with such force that even she} 
herself cannot divert it from its object—Camille Arnot suddenly fij 
that Graham Hale must be saved from her own machinations. She learng 
that if Graham Hale suffers, she will suffer; if he loses his all, 
will lose all and that the consummation of her plans mean the end of fF 
everything she loves. How to destroy this monster intrigue that sh@ 


herself has created? That is the terrific problem that confronts her} 


In the midst of all this intrigue, herself a victim, is Aimee } 
Villon, portrayed by charming Kathleen Clifford. Tommy Hale, son } 
the financier, is in love with her and she loves him. She fights to ] 
the Hales from the impending danger that threatens annihilation. It} 
she that risks everything for the man she loves. | 


Throughout the story is felt the power of the mysterious "Numb 
One," who strikes hard, and who, the Hales know, must be destroyed 4 
unless they themselves are crushed. 4 


The thrilling tale is built upon a charming story of love un-$ 
conquerable, a love devoid of selfishness, a love tested and found tr} 
in the flame of self-sacrifice. 
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STOCK STAR CUTS AND MATS 
KATHLEEN CLIFFORD AND ANNA KATHARINE GREEN 
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STOCK STAR CUTS 


Nees the world loves a pretty girl. Use 
these pictures of dainty Kathleen Clif- 
ford in your newspaper advertising and in 
your program. Get your newspaper to print 
the biographical story of Kathleen and the 
special story on her, which you will find in 
this book. Furnish cuts or mats with the 
story and the newspaper man will agree that 
the layout will be well worth printing. 


Don’t overlook the cut of Anna Katharine 
Green. Few photographs of her ever have 
been printed. Among the publicity stories 
you will find one about her birthday, which is 


on November |1. If you are running “WHO > 


IS ‘NUMBER ONE’>” about that time, give 
the birthday story and a cut or mat of Anna 
Katharine Green to your newspapers. It is 
t'mely and they'll be glad to use the stuf. 


Spd LAD Ne 
KATHLEEN CLIFFORD 


Four One-column Star cuts and Mats 
Three—Two-column Star cuts and Mats 
Two—Three-column Star cuts and Mats 


ANNA KATHARINE GREEN 


One—One-column Star cut and Mat. 
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STOCK PRODUCTION SCENE CUTS AND MATS 
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STOCK SCENES 


N the other side of this page 

are shown proofs of the stock 
scene cuts for “WHO IS ‘NUM- 
BER ONE’>?” Use these in your 
advertising at any time during the 
run of the serial. They illustrate 
any of the episodes. 


You can get either cuts or mats 
of these illustrations. 


rod 7A OS) 


Three—One-column scene cuts and Mats 
Two—Iwo-column scene cuts and Mats 


TWO COLUMN CUT! AND MAT OF SCENE IN EACH: EPIS' 
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KATHLEEN CIFFORD 
an the Flying Fortress‘ 
second ep/sode oO, 
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KATHLEEN CLIFFORD : So 

in The Sea Crawler eee 
third ep/sode of HATHLEEN CLIFFORD 


ir’ A Marine Miracle” 
fourth eft Ssode of 
who istNumber One? 


: A CParamount, Serial - 


Who is“Number One?" 
A CPanrmouat Verial 
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tl WATHLEEN CLIFFORD 
' in TheHalls of Hazara" 

SILA e0/50 ae OF ‘ 
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NE two-column scene cut is provided 

for each of the first five episodes of 
“WHO IS ‘NUMBER ONE’?” These 
are illustrated on the other side of this 
page. They apply directly to the epi- 
sode, showing interesting scenes in each, 
and carry an episode line. 


Episode cuts are extremely valuable 
advertising. General advertising on the 
serial is necessary, but there is strong 
pulling power in copy that tells the the- 
atergoer just what he is going to see if 


he goes THIS week. 


With the episode cuts use episode copy 
from _the “What's In isode” 


acn PISO C_ 
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HE lithographs consist of a 
stock 24-sheet by Frederic 
Dorr Steele, famous illustrator of 
the Sherlock Holmes stories, and a 
stock one-sheet of Kathleen Clif- 
ford. On each episode you can 


get one, three and six-sheets. 


A serial calls for big poster dis- 
plays on each episode, and these 
posters are distinctive, bearing the 
episode title in strong letters, mak- 
ing a special appeal on the epi- 
sode as well as on the entire 


serial. 





GENERAL ADVERTISING AIDS 


Sepia Duotone Portrait 


Kathleen Clifford 





KATHLEEN CUFFORD 


(ois WNeamber One? - 


A Paramount, Serial CPicture 
ANNA KATHARINE anh 














Post-card size 


Exhibitors! 


Ask your Paramount exchange 


for the beautiful Rotogravured 


HERALDS 
on ‘‘Who is ‘Number One’?”’ 








Lobby 


Ask your Paramount exché 
manager to show these to | 
You'll Like Them. 





Display Frar 












Window-card 








(CONNECT YOUR theater with the venerat 
advertising on “WHO IS ‘NUMBER 
ONE’>”” Use heralds, window cards and 


post cards. 


Heralds and post cards are valuable for a 
follow-up through the mails. The post cards 
will be saved, so on the front you should 
print your schedule for the entire serial, giv- 
ing dates of showing of each episode and the 


episode titles, which you will find on the 
‘““What’s In Each Episode” pages. 


Don’t tiptoe! Make a lot of noise. Let 
the public know that YOU are showing the 
big Paramount serial. Window cards are 
business-getters. Use them in windows and 
for tack cards. 


The lobby displays consist of six 11 x 14 
gelatine prints, a title card and a colored 
22 x 28 photo on each episode. The big 
colored photograph alternates each week from 
a star photograph to a scene. ’ 
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See back of this page for additional suggestions. 
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In Fifteen “Absorbing Episodes 
oftor 


ANNA KATHARINE GREEN 
KATHLEEN CLIFFORD 


IN THE HANDS OF THE ENEM 
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The first card out of the box brin 
danger and adventure to dainty, daring Kathleen Clifford. WHO. 
““NUMBER ONE’”? starts with a rush and keeps up the neck-break’ 
pace to the very end. 


The mystery of “’Vumber One’’, leader of a dark cc 
spiracy, develops in the first episode. Steel doors melt before a fiendish invention, va 
are looted, Kathleen herself, thrown suddenly into the midst of this tumult 
revenge, is kidnapped from her boudoir in the midst of the night and cast, sae 
and unconscious, an ominous warning, before a flaming cross. 


ne 


B 
} 
A Thrilling Story by the Greatest of all Mystery Writers : 
SEE THE FIRST EPISODE—‘‘THE FLAMING CROSS’ (Daz) 
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des three-column ad on the 

back of this» page’is a good 
smash for advertising the showing 
of the first episode. The drawing, 
filling the upper half of the ad, is 
furnished in cut or mat form. You 


can use any copy you choose. 


If you want to use this for lat- 
er episodes, you'll find copy for 
the ad on the ““What’s In Each 


Episode” pages. 


i This line cut will print better 
than a halftone. 
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See back of this page for additional suggestions. 








A. (Paramount Seriat CPicture 


In Sol pain cate 2 Episodes. 


ache 1S pis oe GREEN 
ATHLEEN CLIFFORD 
timber One? ® 


Ta CParamount Serial C Picture 


In Fifteen a Episocles 


Story 





ANNA KATHARINE GREEN in ful | 

Featuring Yr | 

KATHLEEN CLIFFORD Nee ee Oa 

by a mysterious “‘Number One’’, seel 

A thrilling destroy the mind and fortunes of a gia 

melodrama SEINE: 

woven around A dainty, charming girl, thrown 

a dainty the black turmoil, fights to save the youth she 

love story; from the diabolical plot. Her clean, young m 

’ matched against the evil brains of a conspiring crew and into h 

a tale of youth SF pear she throws every ounce of strength in her lithe, vibrant body. 

against an engine o | 
of revenge. A baffling mys- ks h lift Th 

tery written by the famous Risking her lite, C oleate 

ne h Ay time and time in “ed mystery writers is the } 

pues ta na Rao Vase conflict with her foe, of the story. The star ist 

ES Bat el Shh ing struggling bravely on two continents. Para 


bee, through nerve wreck- produced the phot 
ing adventures, she That’s your guarante 
conquers the forces of i’s just the kind of a 
hate. you’ ve always wanted . 


IT BEGINS AT 
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HE one-column line drawing 
and the two-column halftone, 
shown on the reverse side of this 
page, are furnished in mat or cut 
form. You can use whatever copy 
you desire, arranging it to fit your 
episodes. Your printer will put a 
rule border around your ad so that 
you can make it as deep as you 


choose. 
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See back of this page for additional suggestions. 
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Whois ._ 
fmber One? 


C Paramount Serial CPicture 
In Fifteen Absorbing Episodes. 


A i ANNA KATHARINE GREEN 


Featuring 


KATHLEEN CLIFFORD 









NanberO 


In Fifteen eon a 


Here’s a serial you’re 
going to like, 
one that you’ll follow eagerly through fif- 
teen thrilling episodes. It’s a production of 


distinction, every chapter as carefully made ANNA KATHARINE ( 






as the most expensive feature photoplay. K ATULEEN 1 CUFF 
You’re Guaranteed a Picture 
Worth While A thrilli 
The greatest writer of mystery story « 
stories, author of ‘“The Leavenworth Case’’ and d ar k ri 
‘‘The Filigree Ball’’, fashioned this throbbing tale 
of conquering love and baffling intrigue. The star venge al 
is famous on two continents. Paramount produces conqueri: 
it—and you know that means quality. l ove 
A dainty girl, for the man she loves, The sort of a | 
fights black revenge, risking her life over and under you’ve al 
land and sea. hoped to 
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HE: drawing and lettering at 
the top of the two-column ad, 
shown on the back of this page, 
can be had in mat or cut form. 
You can use the cut and your own 
copy, if you choose, and make the 


ad as deep as you think best. 


Episode copy will be found on 
the ““What’s In Each Episode” 


| pages. 
The one-column halftone ad is 
mortised, and can be used for a 


stock announcement if you choose 


You can get it in mat or cut form. 
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MATS AND CUTS OF THESE ADS ARE AVAILABLE: 
AT YOUR PARAMOUNT EXCHANG 


See back of this page for additional suggestions. 


CParamount Serial CPicture 
In Fifteen Absorbing Episoctes ) 
Story b 


“ANNA KATHARINE GREEN: 


Featuring i | See It Every (Date) | 
KATHLEEN CLIFFORD 


Love, Adventure, Thrills, Myster: 


A Fascinating Story, a Charming Heroine. 
Superb Settings and Perfect Photography. 


A rattling good tale of sacrifice and revenge, of a brave girl’s fight aga 


the forces of hate. Don’t miss a single episode. Answer for yourself the mo 


tuous question: “WHO IS NUMBER ONE”? 


INAME OF THEATER| 
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Ae never prints as well as a 
line drawing, but on the other side of 
this page you will see a halftone that is espe- 
cially made so as to get the very best results. 
If your newspapers are well printed, this will 
give you a beautiful layout. The cut is mor- 
tised so that you can use any copy you wish. 
Don't be afraid to use type. The bare an- 
nouncement, commonly used by exhibitors in 
their advertising, is cold and colorless, espe- 
cially in serial advertising. Give your read- 
ers an argument. You can use a good deal 
of copy in an ad, and if properly set it will 
be read. If a man came in and remarked, 
“I am selling a book called “WHO IS “NUM- 
BER ONE”?’” and said nothing more, you 
wouldn't buy it as readily as if he had shown 
you the illustrations, told you what was in 
the book, who wrote it, and outlined the in- 
teresting things you would read if you bought 
it. Apply this fact to your advertising. 
But demand proofs of the type, and make 
sure it is well set. : 
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Descriptive lines for use in episodical advertising in newspapers and programs, 


Let your patrons know what is coming. 


EPISODE ONE 
“The Flaming Cross’’ 


The beginning of Anna Katherine Green’s baffling 
mystery tale. The plotters against the mind and for- 
tune of Graham Hale, millionaire inventor, are ready to 
strike. “Number One,” instrument through which a 
woman scorned seeks revenge, sends warning. 

Aimee Villon (Kathleen Clifford), Hale’s ward, ar- 
rives in her new home and is thrown into the midst of 
danger. At night the doors of the steel vault in the 
basement of Hale’s home are melted away by the use 
of a strange invention. Aimee’s securities, for which 
Hale is responsible, and Hale’s submarine plans are 
stolen. 

Hale and his son, Tommy, in a battle with robbers, 
rescue Aimee, who has been kidnapped. The struggle 
ended, Tommy finds that he, like his father, has been 
marked by the T-T-T for a victim of ““Number One.” 


EPISODE TWO 
“The Flying Fortress” 


The mystery of “Who Is ‘Number One’?” deepens. 
The Hales, aided by Aimee (Kathleen Clifford), use 
against the T-T-T, a flying fortress, a man-made mam- 
moth that plunges like the tanks in Europe, mercilessly 
through steel and stone. 

Treachery within the ranks of the Hales makes gun- 
fire futile. The fugitives, fleeing aboard a locomotive, 
are overhauled by the flying fortress and with grappling 
ladders and boarding crews are checked and cornered. 


EPISODE THREE 
“The Sea Crawler’”’ 


An episode of treasure ships, submarines and hand- 
to-hand conflict on the ocean bottom. Hale, the famous 
inventor, does not know why he is being attacked nor 
by whom. He tries in vain to solve the mystery of 
“Who Is ‘Number One’?”. His enemies steal his new 
submarine and a map showing the location of a sunken 
treasure ship. 

With the aid of Aimee (Kathleen Clifford), willing 
to risk her life, the Hales pursue in a super-submarine. 
At the treasure ship, Tommy Hale and his men don div- 
ing suits and leave the submarine. In a desperate under- 
water battle he is captured and imprisoned in the treas- 
ure ship which the T-T-T plans to dynamite. 


WHAT IS IN EACH EPISODE 
| 


EPISODE FOUR 
‘*A Marine Miracle’”’ 


Unexpected aid saves Tommy Hale from the b 
the treasure ship. The T-T-T pursue Graham 
sea crawler after super-submarine, and shells fl 
The submarine is sunk by a torpedo, and Hale 
men take to the sea. 

Aimee (Kathleen Clifford) and the crew art 
tured, but Hale escapes. Imprisoned in an old 
house, Aimee sends a message for help that fal 
the hands of a heedless child. Abroad, a “‘friei, 
Hale’s reports to Hale’s enemy. | 


! 


EPISODE FIVE 
“The Halls of Hazard” - 


A readiness to sacrifice all, each for the oth 
birth of a beautiful love, drives Aimee Villon 
leen Clifford) and Tommy Hale into danger. D 
bound to a man’s back and a fuse timed to ron 
into eternity; a doll that carries a message from — 
in the deadliest peril of perils; flying feet at 
heights when a slip means awful death. And th 
tion paramount—‘Who Is ‘Number One’?” 4 
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EPISODE SIX | 


“The Flight of the Fury” 


Hugo Wald, tutor to Aimee Villon (Kathlee, 
ford), loves her and is insanely jealous of Tomm) 
Scotland Yard and the United States Secret | 
join hands to fight “Number One.” Freed fr 
T-T-T at a terrible cost, Aimee lies unconscious. 

A mask behind a mask, a heart running aw 
the danger trail, a man that would frighten a, 
being to death. A spirit freed from a body at | 
Dark Gates—even these do not overshadow a 
tion of questions—‘Who Is ‘Number One’?” 


EPISODE SEVEN 
“Hearts in Torment” 


The woman scorned, fleeing the police, c¢ 
America to further direct the work of “Numb 
A trap fails to spring. Hearts are at war wit 
and kisses as weapons. ‘Two theatre tickets sa 
Mystery and action fly side by side and a m 
bullet brings a traitor’s end. Lay your own 
suspicion on ‘““Number One.” 


(Continued on next page) 











aham Hale feels his reason rock. 
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‘ while the T-T-T loots at will. 


' Hale. 


WHAT IS EACH EPISODE—Continued 


EPISODE EIGHT 
“Walls of Gas” 


Aimee Villon 

leen Clifford) is in the midst of the mystery. The 
\T uses a strange, sinister engine to baffle a city’s 
corps. 


hls of poison gas, such as carry death on the red 





of battle-racked Europe, hold back the attacking 
Heart action and 


fists whirl to a finish that evokes the ever-present 
m—‘‘Who Is ‘Number One’ ?” 


| EPISODE NINE 
i ) “Struck Down’”’ 


lornton Rayne, seemingly a friend, strikes at Gra- 
Tommy Hale and Aimee Villon (Kathleen 
ind), sweethearts, seek to solve the problem of 
haber One.” 


(Ne, called by trick, reaches the meeting place of 
\|-T-T, but leaves behind a definite trail. 
_ forced to send for evidence long-sought, evidence 


Trapped, 


eds of long ago. Somewhere a friend helps him. 
pe up fight, a tattoo of hickory clubs and the big 
on—‘Who Is ‘Number One’?” 


EPISODE TEN 
“Wires of Wrath”’ 


ine, Thornton Rayne goes forth to take a life and 
woman. He conceives a plot of diabolical cun- 
a weapon that strikes hard and leaves no trace. 
ll his plans are wrecked by the wit of a girl. 
aee (Kathleen Clifford) and Tommy, her sweet- 
learn secrets of Hale’s past life, secrets “Num- 
has sought for the woman scorned. Deeper 
the shadow of doubt as to the identity of “Num- 
ne,’ head of the T-T-T. 


EPISODE ELEVEN 
“The Rail Raiders’”’ 


ts within plots surge about Aimee Villon (Kath- 
‘lifford) and Tommy Hale, her sweetheart. Fight- 
se a she-tiger in defense of her cubs, this heroine 
all for the man she loves. The all-important doc- 


_ s, establishing innocence or guilt, change hands 


} 
iain. 


and again, even while the earth lurches beneath. 

iee by motor car pursues the fugitives, who flee 
Tearing along at a dizzy speed she leaps 
motor to train, holds up the conspirators and es- 
to her motor car. Still the question stands unan- 


1—“‘Who Is ‘Number One’?” 


EPISODE TWELVE 
“The Show Down’’ 


Out of the past rise ghostly memories. ‘Number 
One” is unmasked! The momentous question, “Who Is 
‘Number One’?” is answered, but innumerable compli- 
cations set in. 

The happiness of four lives, justice and the final pay- 
ment depend upon the clearing up of an even darker 
mystery. Aimee (Kathleen Clifford) learns that she is 
Hale’s daughter, and between Aimee and Tommy Hale, 
the man she loves, yawns a chasm of catastrophe! 


EPISODE THIRTEEN 
**Cornered!”’ 


Camille Arnot, the woman scorned, is tricked by 
Thornton Rayne, who seeks to win her. She holds 
Aimee (Kathleen Clifford) a prisoner, but Aimee es- 
capes from bonds devised by oriental cunning. 

Pastor Kent, the only man who knows the truth that 
Rayne seeks to hide, is captured by Rayne. Aimee, 
desperately seeking evidence that will halt the T-T-T 
matches wit with Rayne and is beaten. She finds her- 
self captive aboard ship. Attempting escape, she flees 
to the rigging and from a dizzy height dives overboard. 


EPISODE FOURTEEN 
‘““No Surrender!”’ 


Thornton Rayne holds prisoner Graham Hale and 
Pastor Kent, the man who knows of Rayne’s machina- 
tions. Hale at last learns that Rayne is not, as he had 
supposed, his true friend. Rayne arranges for the death 
of Kent, the only person that stands between him and 
victory. 

The future happiness of the sweethearts, Aimee 
(Kathleen Clifford) and Tommy, of Hale and the wo- 
man scorned, depends upon words that only Kent can 
speak. Rayne, to make sure that Kent shall be silent 
in death, aims and fires. The bullet finds the mark. 


EPISODE FIFTEEN 
“The Round-Up” 


The final chapter. In a terrific rainstorm Aimee 
(Kathleen Clifford) and Tommy race for the specialist, 
who can save the life of the wounded pastor. 

Rayne, wishing the death of the only man who knows 
the truth about him, substitutes a fake specialist, or- 
dered to kill instead of to save the wounded man. The 
plot is wreeked. The deadly accounts are squared, and 
the powers for good fight to a flashing finish. 





Use this story with a cut of Kathleen Clifford, in making your first annou 
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Siuiotede le veleleletele plata 414.40 ehe steele 6 ¢ wiekeien EO WOKS "WHO iS * NUMBER ae 

Anna Katharine Green Serial, starring Kathleen Clifford, Is - 
Production 


Anna Katharine Green, the greatest of all authors of myst, 
stories, has written a motion picture serial. Kathleen Cliffo 
famous in vaudeville and musical comedy, is the star and roe 
produced it. 


ee 


"Who ae "Number One'?" is the strange, haunting title of t 
continued photoplay, which seems destined to become the most ta 
about picture of the year. P 


Manager ........ of the ........announces that he has bod 
"Who Is 'Number One'?" and that the first chapter of this famoy 
iyovervedrana, Will besshown. at the...ccecse TLOXU «soe ccs cena 
of "Who Is ‘Number One'?" will be a feature of the program at the 
Overy .......- until the thrilling story is complete and the b 
question as to the identity of "Number One" is answered. ’ 


Anna Katharine Green, author of this story, is famed for { 
absorbing plots. "The Leavenworth Case," "The Filigree Ball" ea 
"The House of the Whispering Pines" are among the score of a 
arine Green novels that have been read and re-read and which st 


classed as "best sellers." | 


"Who Is 'Number One'?" is based upon revenge sought by a v 
scorned. Dainty Kathleen Clifford, the heroine, is the persor 
around whom the turmoil seethes. She fights for the boy she l 
matching her stout, youthful heart against evil intrigue. 


Se eer 2 


and again in gasp-bringing thrills. However, "Who Is ‘Number 0 
nol just jae" thritiora*® Lt. has.been:as. carefully construcies 

best feature picture and has its heart-throbs and its beauty a 
as its exciting moments. It was ten months in the making and 
new kind of melodrama--melodrama artistically made and built u 
enjoyable, entertaining and consistent love story. 


Kathleen is noted for her bravery and she risks her =a 


The story takes Kathleen Clifford through excitement on 
and sea, in the air and even under the sea. In all it is the SO} 
motion picture serial motion picture fans always have hoped s 


producer would make. 
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Run these notices prior to your showing of “‘WHO IS ‘NUMBER ON] 


ae or ee 


Anna Katharine Green, famous author of "The Leavenworth Cal 
"The Filigree Ball" and a score of other great mystery stories, h 
written for Paramount a motion picture serial with the strange, h, 
ing title, "Who Is 'Number One'?". It is a tale of baffling intr) 
and a dainty girl's battle against the forces of revenge. Kathle 
Clifford is the star of the serial which is a beautiful as well e 
thrilling continued photoplay. The first episode, "The Flaming C. 
MALL DOM ALLO WIIMOL ele seis icle s Oll eles cicce 016 


OO © te 6 6 ww eo ee a we a a a a i i ne ee ew ewe ee ee ae eee Se ee ee ee ee ee 


1 
l 
PS Ane Be OE tg a 


- 


Kathleen Clifford, famous on the speaking stage, in musica; 
comedy and vaudeville, is making her motion picture debut in "Whé 
"Number One'?", a mystery serial by Anna Katharine Green, preg 
by Paramount. Kathleen is a dainty little daredevil and she ris] 
her life in startling thrills in every episode. The first chapt 
"Who Is 'Number One'?" will be shown at ine. 0+ +++ ae 


CLI’ vatelerevere elelelerene 


| 
: 


"Who Is ‘Number One'?", the first serial ever produced by. 
Paramount, has been booked by MATION Ol ete co cieleian Ol . ull Ome ctennenee ea { 
and the first episode of this famous Anna Katharine Green story. 
starring Kathleen Clifford, will be shown at that theatre on 4 
"Who Is ‘Number One'?" was ten months in the making and in every. 
reaches the Paramount standard. It has been as carefully const} 
as the finest feature picture and is overflowing with beautiful) 
as well as smashing action and baffling mystery. 


I 
te a oe ee ee = 


"Who Is ‘Number One'?", a melodrama of distinction, produ; 
by experts, as carefully made as the finest feature picture, is} 
ee eet eid (ee LO mists iiss eu ee LOCALTO O11. cee cies s "Who Is ste 
One'?" is a serial in fifteen episodes, written by Anna Kathari 
Green, the famous mystery novelist, and starring Kathleen Cliff 
It was produced by Paramount to meet the demand for a truly fin 
continued photoplay. "Who Is ‘Number One'?”" was ten months in 
making and is destined to become the most talked about serial ev 
leased. It is filled with smashing scenes, on and under land 
it is crowded with heart-throbs, but always have the producers 
it far above the cheap and maudlin character of the ordinary se. 









































& 1 ‘ha. " 


to ‘lonlus eyomet ,aee1) eniiedial BOCA 
peetiosa wieterm vata: T8030 Te etece s bas "Liege sergiliy ent 
Beart: eit dtiw isiqaee emtoig moitom s tasome1a¢ I0t aestinzw 
ri pent iLttsd to sis Bai tl ."°*9s0 tedmci' eI ofwe <OLSiS Boi. 
idts ‘SAuovel to asotol eit Sentegs sidted e"Itig vinish s bn8 =e 
‘iLew ef, iv‘titjusesd s ei. roinw fsitee eff to twste red? ef StoetzTL£9 
andes eit" .shoeige setit ext -¥slaotedq beuatitnos acntifiadt : 
i +56 oxy Be ook ee a. wore ad See *- 


A , 
vi : . 


; en 
PS TOWNSY AST grit 


bubs ge 


al ee Pere ee 
w Rade he ia 


i 





ose at ,9gete ycitssge edd -no -eyomet sDtottilo assidsew 

Rath t* Sugeh siustoi¢g aoltom ws anigem ef .,eiiivebusevy fas ybencs” 
moetG 61997) enitsd ta -arcea Vd da&itse yretevm es .*¢*9n0 tedmacsH * 
Pest oie Hon [ivehetsh altxis vinle® s ef seeidsay - IMsomsist yd 
erie Ferit eri Iboes 


he tet ett .s -iG6 NTOVS 12 efilbounty aati iparts ef Stif tend: 
fh sh r " 5 wat e 3 


Sr order eS) JS woe od LFte i nO. Ted ey Ones a 
i i ae (>: hcbud tag Qin ca peeeee 
a a < ares 
‘i 
by 
ed ORD LAO ‘tg SEO Re ELL. or ON Sty lveetnenns al on. 


bine Yo Petood used esd Jatiomsang | 
+ PST. eitetia¥ cag. euomes ahae eee boriqa Je? dt, bas a 
meee ettscit ted? te MVORS 8d ILtW, .BIotti ly rat eree aniwese 
eras PHD Bilas sit 1h eiléhom det see ee eee sdmit* et orf 


7 


peewee YA ivtsyay er aeéd-< Ji Ota htteFe Favoured Sat eorssa¢ e 2 
Pee ee ae : fs ; 
Ibs 7 3 by : 7.5 ® (mH | 


eA TIV0. ef Sos esatto ig eeitass Je00LT Ons SB. 
‘ViIstay2 aniltted barn nsees 
é cS ¥ -s ‘44 ‘ a DA -f ~ oe et 


°& sdiiteemea es Llew ep 





: 
rmieirec res » , xsenr- 





> 


Su 2." T*snO “gadmey*" sel saws 

Beate SOS. Sygr tes jeente par e6. 3bsau yiluteieo es rad tagxs ua 
cy B28 rt tsees MO SISEIAS wa ccire pistes ERI ee gene afi miged . 
ahs. > BOA Vd wet trw oO SHOBLOS tag ftEF Mt: faites #- BE "ed gag | 





howe f 
3 











= - 












all a) 


SNe ay 
of) © ie 
und 3 e023 


mS ETN atic 3B. . saelover YISlz2ym@ eons? end 519920 

Bai MESS "tot baewsh, ef3 jean ot Jjuompiet yd besuborg Bew- > sf 
weerem udt aov "? and ecu) oF _ OcW™ oye igotoriq: ene 

mel 632 icods poxiss S20m ait, angoed 9 bentsaap, bd bas ; 


(328638 oat Adsing di lw bet ti 
pat 4s feng BULb Suds  adord i s2g90 


(tn oe 


pint we 




















meee ee ee ee 


Run these stories during the showing of ‘‘ WHO IS ‘NUMBER ONE’ 


| 
) 


Kathleen Clifford, star of "Who Is 'Number One'?", the Paramou 
serial by Anna Katharine Green, doesn't always keep one hand ina pe 
or covered in a muff as she does in a future episode of the serial, wh 
is being shown every. .ccccecccAtoceeeeeeee In making a leap ina cd 
episode of "Who Is ‘Number One'?", Miss Clifford falls and really by, 
an arm. The making of the picture had to proceed, so as soon as she| 
recovered from the shock she reported back to work. But for a week ¢ 


had to use her pockets and furs for a sling. 


SE cent I a 


Kathleen Clifford, now starring in "Who Is ‘Number One'?", tt 
Settee SOC TIP eESHOWUTO Ls cele ce cee CV ELTV ee we eceeeey LS ellie Onn 
colonel of the 180th Overseas Canadian Regiment. The honoi was con- 
ferred in recognition of her services in aiding the regiment's relit 
work soon after England entered the war. 


(Use this before the Third Episode.) : 

Striking examples of underwater photography are part of one ) 
coming episodes of "Who Is ‘Number One'?", the Anna Katharine Gree) 
serial, starring Kathleen Clifford, which is being shown every.... { 
Atwccccceeee The hatchet fight between divers is one of the slowes} 
yet most tense, scenes ever filmed, proving that thrills do not nec: 
rily depend upon speed. Under water, of course, aman can't strike 
quickly and get away, and the very slowness of the battle makes it '} 


ow : 
exciting. 


i 
Hi 
5 


(Use this before the Fifth Episode. ) | 


Paramount believes in finishing what it starts--especially i 
serial. In one of the coming episodes of "Who Is 'Number One'?", whi 
DEAMPPSUOWNTOVOLV ccc ccc cc esdtecccceseve, Hathicen Cliffordtiissea 
of death from a dynamite blast. The fuse sputters. Rescuers are 
way. In most serials they would get there just in time. In "Who Is, 
"Number One'?" they are too late, and the blast explodes and a fact. 
building tumbles down on Kathleen in a most dangerous and thrillin 
scene. This plan of doing things different is making "Who Is ‘Numb 
One'?" the most successful serial that Manager .......... has ever 
Att (1 nis ie na) a. ulin’ « 
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Use this story a few weeks after you have started ‘‘WHO IS ‘NUMBER ON: 
--It will stir up added interest and bring in patrons who missed the first episc 
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EVERYBODY'S GUESSING AS TO "NUMBER ONE" 


———— 


No other motion picture ever has aroused as much discussion as 
seething now around the question, "Who Is 'Number One'?", which is th; 
interrogatory title of the serial by Anna Katharine Green, starring | 
Kathleen Clifford, which is being shown every...ccccecee At the.cccce . 


"Number One" has become a by-word. Everybody is guessing "Num 
One's" identity, and although every episode of the serial brings new | 
clues, the question still is unanswered. | 

"Who Is 'Number One'?" is the kind of a serial that tells an int: 
esting story in each episode, so that theatergoers can pick up the thre: 
of the mystery and enjoy Anna Katharine Green's splendid tale even 
though they may have missed the earlier chapters. | 

Every chapter of "Who Is 'Number One'?" contains a "thrill," ani 
Kathleen Clifford, a dainty daredevil, gains admirers with each 


episode. She is making even a greater success in motion pictures thi 


4 
was hers as a musical comedy star and vaudeville headliner. 3 
In making "Who Is 'Number One'?" she took an immense amount of 


punishment, but after every accident, as soon as the doctors would let 
: H 


i 


her, she came right back for more. In a coming episode of "Who Is 
"Number One'?" she makes a long leap for liberty and takes a hard fal: 
In this fall she broke an arm, and in the following episode, in order 
cover up her injury, she carries one hand in a muff or in her pocket i 
all of her scenes. : | 


As soon as her arm healed, she was called upon to dive from the | 
mast of a ship while wearing a costly evening gown. The impact of the 
water was so great that she dived right through her gown and came up 
without it. Kathleen was unhurt, but the gown was a total loss. 


———— 
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Kathleen Clifford, star of "Who is 'Number One'?", the Anna, 
Katharine Green mystery serial, which is to begin at the. .... 5 
ON eeeeeccceeseeeeee DELICVES in "Seeing it through." In an early ‘ 
of "Who Is ‘Number One! ?", she leaps to the.ground from the top c 
two-story building. The camera proves that Kathleen made the jum 
self. She falls ina heap, jumps to her feet and makes her escape.’ 


The only fake in the picture is that three days elapse from t 
she fell until she rose to her feet, for when the scene was made s, 
twisted an ankle and collapsed on the ground. When Kathleen's aj 
recovered, she went back to the very spot, curled up on the ground 
jumped up and ran away and the camera made it look as if the leap ( 
escape happened in the same moment. | 


Kathleen Clifford, star of “Who Is ‘Number One'?", the Anna 
Katharine Green serial, produced by Paramount, which is now being 
OVELY seecces AL ooese-- iS far from being a fragile personu.wane 
strong, athletic little beauty, and would be able to withstand a; 
any ordinary feat. But so reckless did she become in "Who Is ‘Nun 
One'?" that her doctor and hospital bills during the making of the 
amounted to exactly $324.60. 


Peewee eae BeBe Se wee ew ee eee we ee ee ee EE EE we EO EE EE Ee ee Eee 


As reckless of her clothes as she is of her life is charming 
Kathleen Clifford, star of "Who Is 'Number One'?", the Anna Kath 
Green serial now being shown everyerscccceee AL eoeeeeveeeee MoS 
would give their lives for Kathleen's wondrous gowns, but neith 
life nor laces seem to mean anything to the star of the Paramoun! 
serial. Into the ocean she dives in a beautiful evening frock : 
promptly is wrecked, a costly tailored suit is destroyed by fall: 
sparks in a thrilling fire scene, anda lovely, frilly af ternoor 
goes into the rag bag after she wears it through a motor- -car race 


drenching rain. 
i 
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Anna Katharine Green’s Birthday is Nov. 11, Make That Week a 


Katharine Green Week. Have libraries and book stores make special dis, 


her books. Use this story with a cut of Anna Katharine Green. 


se me we eh ee me me om me me ee em me ee ee eR RH Re eH Re ee ee ee ee Re ee ee ee ee ee ee ee ee en ne ee eR ee ee ee ee ee er ee re rer errr errr 


Kathleen Clifford's daredevil exploits and neck-risking ady 
tures have become so famous that a local motor car driver who rec 
was arrested for driving sixty-miles an hour reported to his tri 
that he had been fined "for doing a Kathleen Clifford." Miss Cli 
is the star of "Who Is 'Number One'?", the Anna Katherine Green | 
WotCne 1S! DOIN SeSHOWM, CVELy see cicle eee Al HUNG. elec ccc cd «LU Deen teee 
talked-about picture that has been seen here this year. Everyt 
town is guessing the identity of "Number One” and each episode f 
nishes a new clue. 


Anna Katharine Green, famous writer of mystery stories, au 
"Who Is 'Number One'?", "The Leavenworth Case," "The Filigree Ba: 
and a score of other noted novels, is as remarkable a writer as Mr 
Bernhardt is an actress. In the cases of both these wonderful 
women, age never has dulled their splendid talents. 


Anna Katharine Green will have a birthday next week. She wé 
on November 11, 1846, two years after Mme. Bernhardt. 


Manager .ceeee Of tThO .ecceocee sneatre, who is showing Anne 

7 

Katharine Green's serial photoplay, "Who Is 'Number One'?", am 
story starring Kathleen Clifford, will celebrate with a special; 


Katharine Green week in honor of the famous writer. 
That Anna Katharine Green still possesses her remarkable t 
for fashioning tales of baffling intrigue and stirring appeal i: 


shown in "Who Is 'Number One'?" which is the most recent work fror 
pen and which will not be published in book form until after the 1 
the serial is completed at the......theatre. "Who Is "Number one 
proving to be the most successful serial photoplay yet produced, . 
ever-mystifying question asked by the strange, haunting title is] 


t 
unanswered. : 


i 

Book sellers report that Anna Katharine Green's works--eve 
popular--are showing even increased sales. The sensation causec, 
her serial photoplay is causing her to become one of the most dis 


authors now living, and the hundreds who are being fascinated by 


‘Number One'?" are reading and re-reading her other works. F 
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Here’s a story any newspaper should be glad to print. Use a cut of § 
Katharine Green with it. | 
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SPECIAL STORY ON ANNA KATHARINE GREEN. 


There is nothing dark or mysterious about Anna Katharine Gr 
author of Paramount's new serial--"Who Is ‘Number One'?" Most em 
ically. She doesn't reflect the atmosphere she creates, with suc] 
mastery, in her books. [ 


First, you would find her, should you go seeking her, in Buff 
which is a city neither dark nor mysterious, nor greatly in need ¢ 
the services of such detectives as Gryce, Miss Green's most famol 
sleuth, or Donovan, the modern detective who plays so vitally imp 
tant a part in the solution of the mystery of "Who Is ‘Number One'§ 


She lives in a charming house in Park Street--a house set ar 
trees and lawns. Behind this is the garden which is the author's 
ruling passion and her chief delight. No other hand touches any 
or shrub in that garden. The planting, the weeding, the watering 
every detail of the care of the lovely grounds is under Anna Katha 
Green's personal supervision. She has an assistant, of course-- 
that assistant is Fuzzy. 


Fuzzy is a cat. But he's more than just a cat. He's white, 
he's more, rather than less, than human in his intelligence. And 
can spring further in his pursuit of a bird than any cat in Ameri 


Anna Katharine Green is not young--in years. But she is your 
spirit, and she displays an activity that should shame many a you 
woman forced by her doctor to flee to Palm Beach for rest after tk 
strenuous labors of a SRS Re in New York. 


She works every day. Just at present she is seeing through 
press her latest novel--the one, that is, preceding "Who Is 'Numk 
One'?" proof sheets--and, like most novelists, she hates them !--c 
her desk. But she finds time, and plenty of it, to keep house. 
She is thoroughly old-fashioned in that respect, but her houseke 
is entirely up to date. And the return of her husband, Charles 
Rohlfs, from his studio, ends her working day. 


Mention of Mr. Rohlfs introduces the real romance of the ho 
in Buffalo. For here is a romance that has endured. Mr. Rohlfs 
knows, of course, that his wife is the greatest living writer of my 
tales. But he has to share that knowledge with a great many mill 
people. He knows, too, that this fashioner of baffling tales of ¢ 
and intrigues, at heart is really the sweetest, tenderest--well, t 
are some things a little too personal to be set down! 


That house in Buffalo is unique in one respect. Charles R, 
used to be famous as an actor, in the days when he trod the board 
with Booth and Barrett. Since his retirement from the stage he ha 
devoted himself to the making of furniture. But it is super-furni 
so to speak, furniture every piece of which is a work of art. And. 
every piece of furniture in the house is a tribute from husband t 
wife, made by his own hands. And, be it said; you might success, 
criticise one of Miss Green's stories--you might even assail it 


unjustly. But beware of a word against any of her furniture--for. 


knows that that is the product of a man who has restored the almos: 
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THE SEASON TICKET IDEA . 


Have you ever tried a season ticket on a serial? You sell fifteen admissions < 
at a reduced price, and it insures you steady patronage throughout the run of the pict 
matter what the weather. For instance, if your matinee price is 10 cents, sell a tick 
for admission at the fifteen matinee showings of “Who Is ‘Number One’?” for a dol 
your evening price is 15 cents, sell a season ticket, good for afternoon or evening on é 
of showing of the Paramount serial, for $1.50. Number each ticket and register tl 
chaser’s name and number and if the card is lost, issue a new one, and take up the old 


the door if the finder tries to use it. 


On each season ticket have fifteen numbered squares. Your ticket taker wil 


a square for each admission. 


Here’s a sample ticket: 


RIALTO THEATRE No. 453 


WHO IS NUMBER ONE? 


Fifteen-week, Season Ticket 
MATINEE ONLY 


This ticket is sold at a reduced rate and is good for one admission on the 
day of the showing of each episode of WHO IS “NUMBER ONE"’? 


If this ticket istlost, please report loss to the box office and a new one will 
be issued and the door man will be instructed to refuse admission to any 
Person presenting the missing ticket. 


Not good unless signed on the reverse side by the manager. 
| 
12/13 : 
| 


(Not good for more than one admission a week), 





Put tickets in the hands of your ushers and have a man in the lobby sell them: 


patrons leave the theatre. Begin the sale at least a week before the serial star+- 


Use the following in anouncing your plan: | 


-_ 
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SEATS TO "WHO IS "NUMBER ONE'?" SELLING FIFTEEN WEEKS IN ADVA 


So great has been the interest shown regarding the coming « 
"Who Is "Number One'?", the famous serial photoplay, that Manag 
sielsioaicee OL UCNO Sevcccee HAS decided to put tickets on salesnon 
entire fifteen weeks of the serial's run. The first episode of "W] 
BNUMDOMSON Our. Wil Lebo SOW at, “LiOrs siecle vce. Ol] cere ajc « «meen colem 
Clifford is the star, Anna Katharine Green the author, and Paran 


the producer. 


These special season tickets are sold at a reduced price so 
the person who ordinarily would pay (insert fifteen times your 
fareprice ji towsee the fifteen episodes of the serial, gets a rear 
rate of (insert the price you set on your season ticket) for the 
fifteen episodes. This price does not pay for admission to see 
serial alone. "Who Is 'Number One'?" will be a big feature but nec 
the only one that Manager ....e.... Will have on his program wher 


Paramount-Anna Katharine Green-Kathleen Clifford photodrama is 


Each ticket will be numbered and registered and if it is los 


another will be supplied by Manager ...eeeoee 


Hundreds of persons have been inquiring at the ........ tli 
as to the date of the first showing of this famous serial. "Who 
‘Number One'?" already is the most talked-of photoplay of the yeé 
Manager......++--predicts that after the first episode is shown, 
entire city will be feverishly discussing the mysterious questic¢ 


forms the name of the serial, and guessing wildly as to the answi 
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Episode | The Flaming Cross. 
Episode 2 The Flying Fortress. 
Episode 3 The Sea Crawler. 
Episode 4 ~A Marine Miracle. 
Episode 5 Halls of Hazard. 
Episode 6 The Flight of the 
Fury. 
Episode 7—Hearts in Torment. 


Characters in WHO IS “NUMBER ONE”? 


Episode 8 
Episode 9 
Episode 10 
Episode || 


Episode 12-- 


Episode 13 
Episode 14 
Episode 15 


——— WHO IS “NUMBER ONE” ?—Episode Titles ————— 


Walls of Gas. 
Struck Down. 
Wires of Wrath. 
The Rail Raiders. 


-The Show Down. 


Cornered. 
No Surrender, 


The Round-Up. 





AIMEE VILLON, (Kathleen Clifford), ward of Graham 
Hale, who comes from abroad to take up her home 


with the Hales. 





GRAHAM HALE, financial giant, famous inventor, who 


for*a reason unknown to him is being attacked by con- 


spirators of unlimited wealth and power who seek his 
ruin, then his death. 





TOMMY HALE, son of Graham Hale, a brave, daring 


young man who also is marked by the conspirators who 


seek to punish Graham Hale by taking away everything 


he prizes most, even the life of his son. 





CAMILLE ARNOT, a mysterious woman, _ beautiful, 


daring and dangerous, who “hath the fury of a woman 


scorned.” 





THORNTON, RAYNE, a trusted friend of Graham Hale, 


secretly in league with the conspirators. 


HUGO WALD, Aimee’s tutor, a treacherous man, in 


love with Aimee. 














List of Paramount Exchanges 


_ DISTRIBUTING 


5 f ] 


>. 


WHO IS NUMBER ONE? = 


——— ee 





joston, Mass.—10 Shawmut St., Kansas City, Mo.—2024-26 Broadway, 
vamous Players Film Co. of N. Ez Kansas City Feature Film Co. 









‘lew Haven, Conn.—131 Meadow St. 


f, ; St. Louis, Mo.—3929 Olive St., 
| amous Players Film Co. of N. E. 


Kansas City Feature Film Co. 


i ortland, Me.—85 Market St., es 
a amous Players Film Co. of N. E. Minneapolis, Minn.—Produce Exchange Bldg. 


Famous Players Star Feature Film Service, Inc. 
i" herry—729 Seventh Ave., 


; ¥m. L. Sherry Feature Film Co., Inc. Salt Lake City, Utah—133 E. 2nd So. St., 
MiraloeN. Y= 145 Franklin Ste ee ee \ 
HI 


it Lh Say FETS Be Denver, Colo.—1749 Welton St 
i 3rd Street—71 W. 23rd St. Notable Feature Film Co. / 


‘amous Players Exchange. 


ms. ae mS RARE 







San Francisco, Cal.—645 Pacific Bldg., 


ir hiladelphia, Pa.—1219 Vine St., Progressive Motion Picture Co. 


_amous Players Exchange. 


Fa Pee 


Seattle, Wash.—Central Bldg., 


,Progressive Motien Picture Co. 


a 


| “Vashington, D. C.—525 13th St., N.W. 
He ‘amous Players Exchange. 


— 


ittsburgh, Pa.—Penn Ave. at 12th St. Los Angeles, Cal.—Marsh-Strong Bldg., 


' amous Players Film Service, Inc. Progressive Motion Picture Co. 


_leveland, Ohio—Standard Theatre Bldg., Prospect Portland, Ore.—9th and Burnside Sts., 
14 Ave. near 9th Ave. Progressive Motion Picture Co. 
 ‘amous Players Film Service, Inc. 


Atlanta, Ga.—51 Luckie St., 


Southern Paramount Picture Co. 


hicago, Ill.—220 S. State St., 


} ‘amous Players Film Service, Inc. 
i: EntGnnat Ohio 107 W. 3rd St, New Orleans, La.—814 Perdido St., 


ie Southern Paramount Picture Co. 
- amous Players Film Service, Inc. 


‘4 | Detroit, Mich.—278 Jefferson Ave. E. ‘Dallas, Texas—1902 Commerce St., 


| > amous Players Film Service, Inc. Texas Paramount Picture Co. 
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